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ROYAL CHORAL SOCIETY. 


ROYAL ALBERT HALL. 
Patron: His Majesty Tue Kine. 


v.O. 











allery ( Promen tT 


ROYA AL ACADEMY OF MUSIC, 


YORK GATE, MARYLEBONE ROAD, LONDON, N.W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 


HIS MAJESTY THE KING. 











Patron : 
President: H.R.H. THe Duke or Connaucut, K.G. | 7 
Principal: Sir A. C. Mackenzie, Mus. Doc., LL.D., F.R.A.M. | 
_ | 
MIDSUMMER TERM begins Monday, May 1. | 
Entrance Ex 1ation for Midsummer Term, April 28, at 2. } E 
PAREPA ROSA SCHOLARSHIP for Female V 3 
STERNDAL E BENNETT SCHOI \RSHIP { r Ma ‘ Ss 
many Branch of Music, THALBERG S( HOL ARSHIP fo Male | 
Pianists, Last day for entry, April 11. 
A JUNIOR DEP. ART ME NT is now open, Prospectus of which | 
can be obtained on application. | 
P. QUARRY, 


g Secretary. 


Hon. Actir 


- ‘THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
(Incorporated by Royal Charter, 1883.) 
Telegrams—“‘ Initiative, Southkens, Telephone—“ 116 
London. 
Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE CHRISTIAN, K.G. } 


Director : } 
Bart., C.V.O., D.C.L., M.A., Mus. Doc. 


y: CHARLES Mortey, Esq. 


on Monday, 


», Western.” 


Sh 


‘ 
« C. Huserr H. Parry, 
Hon. Secretar 


__ The MIDSUMME R TE RM will commence May 1. 





t “examination, Thursday, Apri : 
The. next Examination for Associateshif~, A.R.C.M., will take place 
0 April, 1916. 
» yuabus and Official Entry Forms may be obtained from The 
Aegistrar. 
THE ROYAL COLLEGE OF MUSIC PATRON’S FUND 
yw the encouragement of 





ded by Sir S. Ernest Palmer, Bart.). F< 
4 Composers and Executive Artists. 
Registrar of the College. 
Registrar. 





m the 
CLAUDE AVELING, 


Particulars may be obtained fr 





THE ROYAL COLLEGE OF ORGANISTS. 


Examination Regulations, List of College Publications, Lectures, &c., 


Examination 


JOHN CARPENTER ST., 


THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
FOUNDED IN 1844. 


OF EVERY MONTH. 
wire 2 ° J, rs 
—" Price 3a. ; Postage 14d. 
Annual Subscription, Post-free, 4s. 


THE ASSOCIATED BOARD 
OF THE R.A.M. AND R.C.M. 
FOR LOCAL EXAMINATIONS IN MUSIC. 


Patron: HIS MAJESTY THE KING. 













Conductor: Sir FREDERICK BRIDGE, ¢ 
SATURDAY, APRIL 1, AT 3. LOCAL CENTRE EXAMINATIONS (Svyttasus A). 
TAT . . suet " Examinations in Theory held in March and November at all Centres 
HIAW ATHA - COLERIDGE- TAYLOR. In Practical Subjects in March-April at all Centres, and in t nde 
» . — district and certain Provin« cal Cn itres in November- De c alsc 
ee eee : “en Entries for the November-December Examinations close Wednesday, 
MR. HERBERT BROWN. Gussber oh, ngem, 

SCHOOL EXAMINATIONS (Sytiasus B). 
OOD FRIDAY, APRIL 21, 1916, AT 3. Held thr » British Isles three times a year, viz., June- 
G D FRIDAY, APRII 916 - July, Octol r,and March-April. Entries for the ae a 

, Mz ay Ic (Irish Entries, May 3), 191¢ 


ms of past years (Local Centre or 








MESSIAH ‘ . - HANDEL. | Fxaminatio 
MISS CARRIE TUBB. School) cat application. Price 3d. per set, per year, 
MISS PHYLLIS LETT. post-free. 
MR. JOHN COATES. The Board offers annually SIX EXHIBITIONS tenable at the 
MR. ROBERT RADFORD. R.A.M. or R.C.M. for Two or Three Years. 
om — Syllabuses A and B, Sy abus in Ear-Training and ngir 
FULL BAND AND CHORUS. Entry Forms, and any further information, may be obtained post-free 
Organist: Mx. H. L. Batrour, Mus. Bac. con— ; JAMES MUIR, Secretary, 
snmmenaiiamiaiuantes Telegrams: ‘‘ Associa, London,” 15, Bedford Square, London, W.C. 
me: Stalls, 7s. 6d.; Arena, 6s.: Balcony, 4s. and 2s. 6d. ; maniacs 
ade), 1s GUILDHALL SCHOOL OF MUSIC, 
VICTORIA EMBANKMENT, E.C. 


Established by the Corporation of London. 
LANDON RONALD. 


EDUCATION at an inclusive fee. 
1 subjects and STAGE 


al su 
Dancing, Fencing, and 


PRINCIPAL 

COMPLETE MUSICAL 
PRIVATE LESSONS are given in all musi 
“RAINING in Elocution, Gesture, Stage 
)PERA. 
The Orchestra conducted by the Prir 
Prospectus Syllabus of Local Centre 
xamination al public), free. 


H. SAXE WYNDHAM, Se Tel. Cer 


ROYAL 
MANCHESTER COLLEGE OF MUSIC. 
Her Majesty QuEEN ALEXANDRA, 


H. Hovutpswortn, Bart., LL.D. 
Dr. Apotex Bropsky. 


Assistants, 
Local 


1cipal and his 
and and Schools 


(open zener 


to g 


retary. tral 4459 


Patroness : 

President: Sir W. 

Principal : 

The New COLLEGE YEAR opened on Tuesday, September 28. 
Special Houses of Residence recommended for Students. 

Students are required to enter apo n a complete course of Musical 

and are not admitted for a shorter period than one year. 


instruction, 

Fee for the year, £30. Sy pecial fee for Organ Course, £20, and for 
Wind Instrument Course, £35. 

Systematic Course for r* Training of Teachers included in the 


curriculum. 
The Prospectus, with Scholarship information, Diploma Regulations, 
and Entry Forms, on application. 
Opera Class—Miss Maxie Brema. Organ—Dr. KEIGHLEY. 
STANLEY WITHERS, Registrar. 


THos. 





BIRMINGHAM & MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 

Sir Epwarp Exaar, O.M., Mus. Doc., LL.D. 
Director GRANVILLE Bantock, M.A. 

Visiting Examiner .. R. R. Terry, Mus. Doc. 
SESSION 1915-1916. 

The Session consists of AUTUMN TERM (September 20 to 
December 18); WINTER TERM (January to April 1); 
SUMMER TERM (April 3 to June 24). 

Instruction in all branches of Music, Students’ Choir and Orchestra, 

and Concerts. 


Chamber Music, Students’ Rehearsals, 
Prospectus and further information may be obtained from— 


Visitor... 


17 





tay be had on application. 
ae H. A. HARDING, Hon. Sec, 
ensington Gore, S. W. 





H. M. FRANCIS, Secretary. 
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MANCHESTER SCHOOL OF MUSIC. 


Patron: Sir W. H. Hou_pswortn, Bart. 
Principal: Atsert J. Cross, A.R.A.M. Sixty Professors. 
All Branches of Music taught. Private or Class Tuition. 


semble, Choral, and Elocution Classes. 
Twenty-fourth Year. 


Full and String Orchestras, Ex 


Operas, Chamber, and Orchestral Concerts, 


* Pierrot and Pierrette,”” Opera in two scenes, and a Ballet by Joseph 
Holbrooke, will be given by Mr. Albert J. Cross in the Midland 
Cheatre on Saturday, April 

Prospectus from Tue Secretary, Albert Square. 








A Holiday Course will be personally conducted by 
TROTTER 


SQUARE, 


YORKE 


S 


DR. 

Ar 22, Princ EET, CAVEND 

MONDAY, APRIL , to FRIDAY, APRIL 14. 
MORNING SESSION, 10.30—12. 30. 

AFTERNOON SESSION, 


W. 


10. 


2. 30—4. 30. 
Apply to The Holiday Course Secretary, 
INCORPORATED LONDON ACADEMY OF MusICc, 


22, Princes Street, Cavendish Square, London, W. 





UNIVERSITY OF DURHAM. 

Examinations for degrees in Music are held as follows :—Matriculation, 
April and October ; First Mus. B., March and September; Final Mus. B., 
and Mus. D., September only. 


For particulars, apply Secretary of Examinations, University Office, 
Durham. Copies of former Examination Papers, 1s. per set. 





INCORPORATED GUILD OF CHURCH 
MUSICIANS. 
Founded 1888. 


Incorporated pursuant to Act of Parliament XXX. and XXXI. 


ictoria, Cap. cxxxi., § 23 


President: Tue Very Rev. Tue Dean or Bristor, D.D. 
ASSOCIATE (A.1.G.C.M.), LICENTIATE = (L.1.G.C.M.), 
FELLOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and 
at approved Provincial Centres in April, July, and December. 


COMPETITIONS FOR 116. 

Stuc_ver Mepat for the best Tune to Hymn No. 
A. and M.), “‘ Soldiers of Christ, arise.” 

Sitver Mepat for the best Specification of a Two-Manual Pedal 
Organ containing not more than twenty-five draw-stops. 

Bronze Mepat for the best simple March for the Organ (Pedal 
Obbligato). 

Bronze Mepat for the best changeable Double Chant. 


270 (Hymns 


Vay 25, 1916.—Lecture by Mr. Iver McKay, F.1.G.C.M. 

REGISTER OF ORGAN VACANCIES, 

Organists (Members) have the Free use of the Register of Vacant 
Appointments. 

Calendar (gratis) and further information of Dr. LEWIS, Warden, 
18, Berners Street, London, W. 





UNIVERSITY COLLEGE, READING. 
HALLS OF RESIDENCE: 
Wantage Hall (Men). | St. Andrew's Hall (Women). 
St. Patrick's Hall (Men). Wessex Hall (Women). 
St. George's Hostel (Women). 
DEPARTMENT OF MUSIC. 
H. P. Atten, M.A., D.Mus. 


SCHOLARSHIPS IN MUSIC. 

An examination for two or more Scholarships in Music, each of about 
£26 per annum, open to men and women, and tenable at the College for 
me, two, or three years, will be held at the College on July 13, 1916. 
Candidates must offer Singing, Pianoforte, Violin, Viola, Violoncello, 
or Organ as a principal subject. Entries must be sent in by June 29, 
1916. Further particulars of these and of other Scholarships and 
Exhibitions, and prospectuses of the College, may be obtained from The 
Registrar, University College, Reading. 


FRANCIS H. WRIGHT, 


Director : 





We 
LONDON COLLEGE OF MUSIC, 
GREAT MARLBOROUGH STREET, LONDON, w. 


Patron: His Grace Tue Duke or Leeps, 


Boarp oF EXAMINATION, 


Dr. Horton Attison, Mus. D. Dublin ; Mus. B. Cantab. ; F.RAM 
Dr. ArtHur S. Hottoway, Mus. Doc. Oxon.; F.R.CO, 
Dr. F. J. Karn, Mus. Bac. Cantab., Principal, 
G. Aucustus Hotmgs, Esq., Director of Examinations. 


EXAMINATIONS—LOCAL AND HIGHER, 

_The NEXT EXAMINATION for certificates in Pianoforte, Vig, 
Singing, Elocution, Organ, Theory of Music, &c., will be held: 
London and at over 450 Local Centres throughout the United Kingdon 
in JULY (JUNE for Scotland and Ireland). 

SYLLABUS, with Annual Report and Forms of Entry, may be 
on application to the Secretary. 

The HIGHER EXAMINATIONS for the Diplomas of Associe 
(A.L.C.M.) and Licentiate (L.L.C.M.) take place in A pril, June, July 
and December ; and for the Diplomas of Associate in Music (A, Mx. 
L.C.M.), Licentiate in Music (L. Mus. L.C.M.), and Fellowsis 
(F.L.C.M.), in June, July, and December, 

_ LOCAL CENTRES may be formed in districts unrepresented, tithe 
in the United Kingdom or abroad ; particulars on application. SCHOOL 
CENTRES may also be arranged. 

In the Educational Department students are received and thoroughly 
trained under the best Professors at moderate fees, may 
commence from any date. For full information apply, 

A. GAMBIER HOLMES, Secretar; 

Telegrams : ‘‘ Supertonic Reg, London.” Telephone: 3870Cenmi 








VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of the Victoria College Corporation, Ltd) 
INCORPORATED 181, 
18, Berners Street, Oxrorp Street, Lonpon, W. 
President: THe Most Hon. THe MArgQuis oF ANGLEsay. 
Board of Examination: 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiev, Mus. Doc. Cantab., Hon. F.R.AM 
Hon. Director of Studies : Courcuiit Sistev, Mus. Doc., F.LG.CM 
Rosert Fox Frew, Mus. Doc. Dunelm. 
Rev. Noe. Bonavia-Hunt, M.A. Oxon. 
Secretary: H. Portman Lewis, 


Metropolitan Examinations in all subjects, including the Diplomas 
A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professiol 
Diploma in the Art of Teaching, April, July, and December. 

Local Theoretical Examinations, July and December. 

Practical Examinations are now being held at the various Centres 
Gold, Silver, and Bronze Medals are offered for Competition. 
Local Secretaries required for towns not represented. 

Dr. Churchill Sibley gives personal lectures at the College. 

All communications to be addtessed as usual to The Secretay 
Registered Office, 11, Burleigh Street, Strand, W.C. 


MR. W. H. BREARE 
VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION. 
Author of “‘Vocalism,” “ Elocution: Its First Principles,” “Yo 
Faults and their Remedies.” Now Published: ‘ Vocal Technige 
How it feels to Sing.” 3s. 6d. each, post 3s. rod. 
“‘The most complete guide to singing in English.”—‘‘ Lancelot, # 
the Referee. ; - ae 
“One of the sanest of sane expositions." —J/usical Courier, N.°- 


** Is a reliable expert in all branches."—Gentlewoman. | 
“A magnificent guide to both teachers and students."—Zase 


** Cofnmon-sense in all he utters."—Leeds Mercury. - 
“ Is an acknowledged authority. . . ."—Western Morning Newt 
“«T have not the slightest fear of contradiction when I say that i 
knows more about the voice and vocal production than Mr. W 
Breare.”"—‘‘ Counterpoint,” in the Newcastle Journal. 
Address “‘ HERALD” BurLpincs, HARROGATE. 
—————~ 





ACH’S PASSION (according to St. John) will b 
given at St. Anne's Church, Soho, W., with full Orchestra 


=_* . . ‘riday + 
Organ each Friday during Lent, at 8 p.m. ; and on Good Fricss® 


3.30 p.m. Tickets may be had for Reserved Portion of ey 











Registrar. 


sending stamped addressed envelope to The Rector, 25, che. 
W. The North and South Galleries are accessible without uckes 








Morning News. COMPE] 
** Do not hesitate to commend."—G/asgow Herald. a 
‘His technical knowledge is minute, wide and accurate: ™ 
he has to say is well worthy of consideration by public singes ™ 
music teachers.” —Aderdeen Free Press. For pa 
Se 
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THE DRUDGERY OF 


PEACTIOING ABOLISHED. 








All necessity for - Kayt ard Drudgery” has been abolished by my 
“ From Brain to Keyb« ar d” System. Instead of spending years in 
wearisome “‘ practising yw several hours daily, you need only give a 
few months for a few n 1inutes twice daily. 
The master y of the piano which my System will give you i 
wmattainable by the slow and lalx 1s “practice” methods, even 
gh you spend years in diligent ry. 
nly by the aid of the well-known Syster 


This is po: ssible « 


“From Brain to Keyboard” 
| 


Macdonald Smith’s System 
of Touch and Technique. 
mprovemet t 





starts witl 




















apted t li ts, My persor 
n to ea ° pecial notati 
Sir Frederick Bridge, M.V.O., has strongly re 1ended my System, 
the advantages of which he stated, he could cordially endorse from his 
wn personal experience. Over 7,000 successful students testify to its 
wonderful value. 
SEND FOR MY FREE BOOK: 
, . rte ? sean 
“ Zioht on Pianoforte Playing. 
This book fully explains the principles and advantz ages « f the methods 
used in my Postal Course, and shot ve read by pianists of all 
grades of proficiency. When replying, please state whether average 


or advanced pianist. 


M. MACDONALD SMITH, 


19, BLOOMSBURY SQUARE, W.C. 


The Most Central Hall in London. 


IDEAL FOR 
CONCERTS AND PUBLIC MEETINGS 


KINGSWAY HALL 


Within one minute of British Museum Tube Station 
and High Holborn, four minutes from Strand. 


MAGNIFICENT ORGAN AND PLATFORM. 


Good acoustic properties. 


SPLENDIDLY SITUATED & LIGHTED. 


Excellent refreshment facilities. 
For Letting Terms, apply to The Secretary, 


Kingsway Hall, Kingsway, London. 


NATIONAL EISTEDDFOD OF WALES 
\ ABERYSTWYTH. 
AUGUST 16 AND 17, 1916. 
COMPETITIONS FOR MIXED CHOIRS, LADIES’ CHOIRS, 
CHILDREN’S CHOIRS, ETC., ETC. 





F 


Asuaverwrrs 
ST. M. ARTIN- IN- THE -FIEL DS, 
TRAFALGAR SQUARE, W.C. 


ORGAN RECITALS 


ON WEDNESDAYS, APRIL 
At 6 p.m. 


© particulars apply to GENERAL SECRETARY, 


5, 12, 19. 


Organist—Mr. W. J. KIPPS 





at tickets. 


Professor in the Royal Academy of Music. 





PROFESSIONAL NOTICES. 
MR. SAMUEL MASTERS 


(TENOR). 
Address—164, Bank Buildings, Ewell Road, 


M®& FRANCIS JARRETT, 
Baysw: ater). 


Surbiton, 


I sari tone (St. Peter’s, 


Available fi x St ainer's ‘Crucifixion’ Evenings 
(e xcept Sundays) during Lent, also Good Pin ay (afternoon only). 
Addre dress, 16, Hu gerfi rd Road, Camden Road, N. 





THE LONDON COLLEGE FOR CHORISTERS. 
Director: Mr. JAMES BATES. 


SOLO BOYS for Oratorios, Festival Services, Concerts; also 
LEADING BOYS for Church Choirs can be supplied for occasional 


or permanent engagements. Address, E. GotpinG, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 

Telegrams: ‘‘Musicomane, Phone, London.” Telephone: 5990 
Paddington. 


Musicat Reviser To Messrs. Nove.ito ror Tuirty-One YEARs. 
~ ~ 77 ~.% Wa 
COMPOSERS’ MSS. 
REVISED AND PREPARED FOR PRINTING. 

H. ELLIOT BUTTON, Ardwick Road, N.W. 
Reference to the following composers kindly permitted :— 


Sir C. Husert H. Parry, Bt.,C.V.O., Sir Epwarp Excar, O.M., 
Sir Freperick Bripce, C.V.O., Dr. WaALForpD Davigs, 


DR. A. EAGLEFIELD HULL 
Mus. Doc. Oxon., F.R.C.O. 
Author of “‘ Modern Harmony: Its Explanation and Application” 
(Augener), and “‘ Organ Playing: Its Technique and Expression.” 
Address : 
Mevsourne House, HuppERSFIELD. 


R. ALLISON instructed by Post Candidates 

who OBTAINED DEGREES OF MUS.D. and MUS.B. 

at Oxford, Cambridge, Dublin, wks Wy Me? Durham Universities, 
Diplomas of F.L.C.M., L.Mus.L.C.¥ R.C.M., F.R.C.O., and 
L.R.A.M. Gold Medals, Silver Mea: als, Sch ylarships, Prizes, 
** Honours,” and Pass Certificates (of the Colleges of Music) to the 
number of eight hundred and seventy. Dr. Allison is quite willing to teach 
those who neither require nor desire to pass examinations. Harmony, 
Counterpoint, Orchestration, and Analysis of Composition by Post, 
to correspondents anywhere. Personal instruction in Theory, Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


L.R.A.M. (PAPER .WORRB). 


R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M.) 

has SPECIAL CORRESPONDENCE COURSES for the 

‘*Form and Teaching” and “‘ Rudiments and Harmony” papers set 
at the L.R.A.M. Exams. 

L.R.A.M. EXAMS., r910-15.— 

(Christmas, 1915: 


A.R.C.M. (PAPER WORK). 
N R. BIBBY has now also CORRESPONDENCE 
i COURSES for the Paper Work portions of the A.R.C.M. Exams. 
A.R.C.M. Exams, 1914-15: 13 Correspondence Successes. 


R. BIBBY also gives Postal Lessons in 
RUDIMENTS, HARMONY, FORM, &c., quite apart from 
the above-mentioned Special Examination Courses. 
Add ress, c/o Forsyth Bros., Deansgate, Manchester. 


** Harewood,” 














—87 Correspondence Pupils successful. 
if Successes. ) 


R. CUTHBERT HARRIS, Mus. Doc. Dunelm., 


F.R.C.O. SPECIALIST IN og wy ft roo 
TUITION 348 Successes in Mus. D., Mus. B., F.R.C.O., and 
A.R.C.O. MSS. revised and arranged for publication. 48, Braxted 


Park, Streatham, S.W. Telephone: Streatham 487. 


ISS H. HEALE COACHES for all EXAM- 

INATIONS in MUSIC (at private residence or at West-End 
studio), i in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 
tration, ‘‘ Teaching,” Modulation, Transposition, &c. For Terms, &c., 
apply Dunraven use, 41, Albert Bridge Road, S.W. 


R. ARTHUR S. HOLLOWAY, Mus. D. Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


D&: F. J. KARN- (Mus. Bac. Cantab. ; Mus. Doc. 
Toro nto), continues to give lessons in Harmony and other 
Theoretical subjects, and prepares for all Musical Examinations. 
Compositions revised and Analyses written. Candidates prepared by 
Dr. Karn have gained the Mus. Bac. and Mus. Doc, degrees at the 








Universities and diplomas from the Musical Colleges. 
Address 106, Haverstock Hill, London, N.W. 
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R. LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- ST. MARGARET’S, WESTMIN 
D porated Guild ‘of C hurch Musicians, gives LE SSONS, Personally ‘ .— GA ET i ES T) [INSTER. 0 
or by Post, in HARMONY and COUNTERPOINT. 18, Berners vom > . ; F 
Street, Oxford Street, W. There is a VACANCY for an ALTO VOICE in the t Che 


























ETT CO? Ts > Intending candidates should apply for particulars to The Clerk ™ 
DR. LEWIS’ TEXT-BOOKS : “s a 
Harmony. (2 vols.) 5s. each, net. Be enon, de Desires SITU ATION in Cit in City Chara Church TE 
CouNTERPOINT. 58. net. . lon), dur: “ n of War. Plainsong. C¢ ice : 
Dovsie CouNTERPOINT AND CANON, 55. net. remuneration. Ineligible. Write Box 516, Smith's, 51, : its sing 
Fucve. 1s. 6d. net. 4 gen | 
ELEMENTS OF Music. 2s. 6d. net. SS ) ) or 
DEVELOPMENT OF ANGLICAN CHURCH Music. 2s. net. i AS = (Cane Ry ANS = i hate a — Bays P 
PRonouncinG VocABULARY oF Musicat Terms. 6d. net. , pets 9 db rong a annum. Light dur 
Dictionary oF Musicat Terms. 6d. net. sosmners esen dhacavosr tan Denese, trctasom ai R 
MATERIAL oF MELopy. 3d. net. 
IMPROVISAT rs. 6d. ne QO SINGING AND £50 PIANOFORTE 
The above, complete, will be Gewended (carriage paid) for £1. SCHOLARSHIPS, Silver Cus », and Silve i by hyd: 
Mr. Clifton Cooke’s Open Competitions, May 6 and 13, 1916, Ctus Road, 
N ISS F. HEL EN A M: AR KS PREPARES for | Secretary, 20M, Bloomsbury Street, London, W C. Sydenb 





L.R.A.M. and other Examir ati ns. Pianoforte, Harmony, | —— : = on pean - 
Spee gg ag gy a TOWN ORGANIST FOR JOHANNESBURC | §P]/ 
nd for the ianoforte, ny recent —— SOUTH AFRICA. a 


oforte Classes, 10, Matheson Rd., West Kensingtot 


R. H. H. L. MIDDLETON, Mus. Doc. (Dubl.), gp zehonin & 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of | rin) Ec), | 





































COACHING FOR DEGREES. L.R.A.M., 1897-1916, ONE Deak 
HUNDRED AND FORTY-EIGHT SUCCESSES; A.R.C.M., 
1897-1916, THREE HUNDRED AND EIGHTY-SIX SUC- atv aaa a Sted to 
CESSES. — Add eee ae ae ser street, t, We pies of testimonials, with photograph. one 
‘Tk ) ) “EXT ,;00OKS oiahen . 
| UIT ‘ NV w vITHC U T £}. XT : eat ae TANTED,ORGANIST for Maxwell Pari sh Chur 
Music. All Exams, Address, DR. NORMAN SPRANKL ING ame 1, Pol pies of testimonial - 
D. Mus. I , W tock Road, Redland, Bris _ Church, 111, Pollok Street, Glasg w. Salary £3 per ant 
YERCY WOOD, Mus. Bac. Oxon., F.R.C.O., W TAN TED, ORG. ANIS 3T and C HOIRMASTER Write / 
Specialist in Correspondence Tuition for F. Rc. O., A.R.C.O. for the ( gre ~ al A! “ht irch, Muswell Hil State TI 
RECENT SUCCESSES: 246 Correspondence Pupils have passed | tions and salary required. . D., 9, King’s Avenue, Muswell H 
F.R.C.O. or A.R.C.O. SINCE 1909, as follows: : —— Works 
3 F.R.C.O. (Paper Work). 158 A.R.C.O, (Paper Work). RG: ANIST unfit for Army would like pos, 
F.R.C.O., Jan., 1916. A.R.C.O., Jan., 1916. preferably in North Lond Will give three mont pa 
F.R.C.O., July, 1915. » A.R.C.O., July, 195. “J t Gi references. <4 W. Stride Cu a COU! 
; F.R.C.O., Jan., 1915. ; A.R.C.O., Jan., 1915. Lewis Gardens, East Finchley, N. ; 
75, Fitzroy A e, Cliftonville, Margate. , DCANICT / re : -CIPT “OM 
—" N ORGANIST (American Subject) DESIRES 


STUDENT TEACHER. — Young Gentleman | 44 ENGAGEMENT, cither permanent or temporary, i 














WANTED in School of Music in London. Board-residence and . re = 
smal! salary. egg 7 required. State qualifications, &c., to Fe 
c/o Novello & Co., Ltd., 160, Wardour Street, ais 

TOUNG LADY desi res post in School in London M* R. C. T. CORKE, Mus. B. Cantab., ACCEPTS 
as Tez r of Piar te, Theory and Harn y. Cap and Gown ENGAG EMENTS as DEPUTY ORGANIST. Lesson 
Diplor A.L.C.M., Sen. Cost. T.C.L. *G. W.,” clo N ilo & Co. Personal and Postal. 105, Sunnyhill Road, Streatham, S.W. 
t ' \ 





Ltd., ,W Street 
y AR YIANIST (L.R.A.M., A.R.C.M., Matthay Metho AF 
ADY A.R.C.M., L.R.A.M., wishes for WORK wishes to Bl V TE: eels eatamettaneminae eae ae 











fo foto, 2 cn ful teacher of Pianoforte, Violin, | </o Novello & Co., Ltd., 160, Wardour Street, W. 
Co., Ltd., 160, Wardour Street, W. ‘ anniee . : TI 
;ENTLEMAN, preferably with college educati 
~LIFT™ N Ch LL EC >E.—Classical, Mathematical, I WANTED FOR DISCUSSION OF HISTOR\ OF MI 
P Nat Sis M sc HOI \R- OR ARCHIT EC TU RE, evening ccas y; near tube; NUME 
SHIPS € r ve 4 Pe al Scl arshiy an » Gd. ul N, oftere 1 4 sina 4 
d , SCHOLARSHIP f “ARMY CANDIDATES, Exan Address “ F.,” c/o Novello & ¢ essatgentie 
in JUNI s ah x s f £60 a year. -- * " ah ae 3 wal 
aiticulars from The Secretary, Clifton College Bristol. ‘ \ JANTED, for the North of England, PIANO- 
————. FORTE TUNER and REPAIRE R. Gee with a knowles? i Composer 


CHILDREN OF HIS MAJESTY’S CHAPELS | of Players preferred. “Apply, R. A., c/o Novello & Co. Li St 


Wardour Street, 















LOYAL. aris Sian ; : ; eaten 
ROTA! \ ANTED, for the North of England, PIANO- 
\ TRIAL OF VOICES will shortly be held to fill a Vacancy in the FORTE Tl iy R. Apply, P. L., c/o Novello & Co., 1 
a rof His Majesty C! apels Royal. ; * 160, Ware lour Street, is in 
For farther perticulars apply, by letter only, to The Master of the WANTED, V INCEN T NOVELLO'S SHORT simple dia 
Children, P. F. Davis, M.A., Derwent Mount, MI LODIES, Orig inal and Select n my 
Streatham, S.W. 1 Vol., or 6 Book Nur ndi F 
: price, including carriage by n usait y Her ma 





LICHFIELD CATHEDRAL CHOIR. Rectory, Mancied, Decett com of 
gee inary J Wax rED.—SECON D-HAND ORCHE STRAL to note tha 
MIL ac. 2 MPHONIES, and suitable for Sunday 





LEADING BOY W ANTE D shortly. Candidates mu st have very 
dv ho ‘ ~ 


etween g and 12 years old. 





























coh Ghuentien fue. Agel, Rev. MC Masdayr Sehchanten, The Close, | 38 Drakefell Road, Brockley, S.E. 
Lichf — It is real 
— — RGANS (New and Second-hand) for SALE ff tas manag 
Sue AN DRE W’S > HOLBORN. Electric and pneumatic action up-to-date. Built or reconstruct Guide to th 
went Bedwell & Son, The Cambridge Organ Works, Cambridge. the _. 
here a VACAI e Choir for ar TO-VOICE. Must be > 
There isa VACANCY in the Chit foran ALTO-VOICE, (Mut be GEVERAL TWO - MANUAL ORGANS, Se Fri 
ccasiona!l Oratorio Serv £20 per annum. Apply (enclosing Da als, various sizes, suitable for CHURCHES, COL LE ~ the present 
pies of two recent testimonials) to Mr. F. G. M. Ogbourne, Organist | &c., built on entirely new principles of specially con sstructed act Fr 
Director of the Choir, Ormond Chambers, , Great Ormond | recently introduced, at minimum of cost. Apply, W. E. Richards 
Street, Holborn, W.C. Sons, Organ Builders, Manchester, S.W. | 
a Sa thor 
LTO.—¢ ventle man (43) seeks appointment Ly City PERAS.—WANTED, Second-hand Copies Maly ads 
4 r West-end Church Choir. Good reader. Address, Aa.” Louise, Pagliacci, Aida, Bohéme, Butterfly, Tosca, Manon. dels is expl 
» Novello & Co., Ltd., 160, Wardour Street, W. Scores, English Words. Whatoffers? X, 32, Grange Road, — Pp 
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OR SALE.—BELL TWO-MANUAL PEDAL 
ORGAN, in perfect condition; £75 or nearest offer. Write for 
particulars. E. G. Bonner, 15, Holford Street, Mile End, E. 

HE POSITIVE ORGAN.—A real PIPE ORGAN 
T (all British), giving the effects of two manuals and pedals on 
its single keyboard. Prices from £77. Over goo supplied. Estimates 

ven for Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 
Positive OrGAN Co. Ltd., 44, Mornington Crescent (opposite 
Tube Station), London, N.W. 

RGAN PRACTICE.—Three-manual Pipe Organ 
O for Practice—good condition ; complete set of Couplers; blown 
by hydraulic engine. 1s. per hour, Hamilton Evans & Co., 54, London 
Road, Forest Hill, S.E. (one minute from station) Telephone: 693 
Sydenham. 


Pl ANO PEDALS withOctave Coupler 
This wonderful — ~~~ all Piano Pedals, and is a 
aster Patent. 








Tue CATHEDRAL, MANCHESTER, 

Dear Mr. MALKIN, Nov. 8, 1910. 
I think your Patent Pedal Attachment, which you have 

fitted to my Steinway, is simply splendid. I find the action absolutely 
sent and its touch beautiful.—Yours truly, 


R. H. P. COLEMAN, F.R.C.O., Sub-Organist. 
Terms :—Cash, or instalments of 8s. per month. 


Write for Lists, Prices, and Clients’ Opinions, and References to 
THE MALKIN PATENT PEDAL CO., LTD., 
Works—Hanley, Staffs. NEWCASTLE-UNDER-LYME. 


COUNTY BOROUGH OF HUDDERSFIELD. 


“MRS. SUNDERLAND” MUSICAL COMPETITIONS. 











Spe ered for Original Choral Numbers suitable for 
test-pieces. s must be natives of Yorkshire, or have resided 
in the t ten years immediately preceding date of entry. 
F u s, apply I Ihorp, Se Technical 





For further parti 
College, Hudders 








No. 86, NOVELLO’s MUSIC PRIMERS. 


APRACTICAL GUIDE 


TO THE 


THEORY OF MUSIC 


CONTAINING 


NUMEROUS TEST-QUESTIONS WITH ANSWERS. 


JULIA A. O'NEILL 


Composer of “‘ ExeRCISES FOR THE WEAKER Fincers” (Progressive 
Studies, Edited by Franxkiin Tayior, Book 53) and of 
“Metopious TECHNIQUE.” 
Price One Shilling. Paper Boards, 1s. 6d. 


THE TIMES. 
_ lt is in its clear statement of facts, both in writing and by the use of 
simple diagrams, that Miss Julia O'Neill's book excels. 
THE MORNING POST. 


t.. manner of putting down the facts is concise and clear. An 
immense amount of ground is covered in logical sequence, and the book 
S one of the most helpful publications as yet made. It is satisfactory 


(0 note that ear-cultivation is touched upon. 


MUSICAL OPINION, 
Itis really surprising the amount of useful matter that Julia A. O'Neill 
}managed to compress within the covers of her primer, ‘‘ A Practical 
eto the Theory of Music.” Teachers who wish to keep abreast of 
times in an educational sense will find this well-written guide 
talculated to help them to a knowledge of the latest and most accepted 
method of elementary theoretical instruction. We are pleased to note 
that the all-important subject of ear-culture has not been neglected in 
Present primer. 


THE LADY. 


Isa thoroughly praiseworthy attempt to present the cardinal facts of 
Val theory in a plain and straightforward manner to the beginner. 

uy admirable is the way the gradual formation of our present-day 
ces is explained. 
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NOVELLO’S EDITIONS | 
OF THE 


FAVOURITE OPERAS 


ADAPTED FOR 


CONCERT USE. 





1. FAUST. 
Price Is. Tonic Sol-fa, 9d. 
2. IL TROVATORE. 
Price Is. 6d. Tonic Sol-fa, 1s. 
3. TANNHAUSER. 
Price is. 6d. 
4. MARITANA. 


Price Is. 6d. 


THE BOHEMIAN GIRL. 
Price Is. 6d. 


THE DAUGHTER OF THE REGIMENT. 
Price Is. 6d. 


MARTHA. 
Price Is. 6d. 


7: 


Orchestral Parts may be obtained from the Publishers. 


London: Novetto anp Company, Limited. 





Music for the Shakespeare Tercentenary. 


BLow, BLOW, THOU WINTE np (“As y like it”) 
Arne, T. A., and H. R. Bishop. s.a.1 rd. 
Macfarren, G. A. s.a.T.B. (Sol-fa, 1d.) : thd 
Stevens, R. S. S.A.1 or S.S.A l-fa, 1d.) ¢ 





EATH (“ Twelfth Ni 











S.S (Sol 
. A. Gd.) oe 
VEL! ANDS ( Tempest"). 
yrano Solo and Chorus. s.a.T.b. (Sol-fa, 1d.) 14d. 
- SSA. : 14d. 
Fut. FATHOM FIVE (‘* The Tempest ’’) 
Dunhill, T. F. 1 . (Sol-fa 
Purcell, H. Soprano S« and Chorus \ (Sol-fa, 1d.) 
a ’ ” S.A 1 AC 
. (Sol-fa, 1d.).. 2 
Ha Cymbeline ”). 
p. (Sol-fa, 1d.) I 
a.T.B. (Sol-fa, 1d.) 3d 
H Lint (‘* Merchant of Ver ) 
Eig (Sol-fa, 14d.) ‘ 
It A like it") 
i .A.T. (Sol-fa, 1}d.) 
Stevens, R. J. S. s.S.A.T.B. I 
Wood, C.  s.a.T.n. (Sol-fa, ) 
O misTREss MINE (“‘ Twelfth Night”) 
MacCunn, H. s.A (Sol-fa, 1d.) 
Macfarren, G. A. 5S.A.T.B. l-fa, r4d rid 
OrrHeEvs WITH Hts I gE (*‘ Henry VIII.”") 
German, Edward. s.s.A. (Sol-fa, 1d.) d, 
: B. (Sol-fa 14 
y ) 
. 2 
Tr ‘ » 2 
RE ). 
é » I 
Macfarren, G. A. S.A.T.B. 1 
WHEN ICICLES HANG BY THE WALL (“ Love's labour’s lost”). 
Brooks, W. W. s.a.T.8. (Sol-fa, 1d.) .. , . 2 
Macfarren, G. A. S.A.T.1 (Sol-fa, 14d.) ~. 324d, . 
Who 1s Sytvia (‘‘ Two Gentlemen of Verona’’). 
Bishop, H. R.  s.A.1.T.B. .. a tid. 
German, Edward. s.a.T.». (Sol-fa, 1d.) 3d. 
Macfarren, G. A. s.a.T.8. (Sol-fa, 1d.) rid. 
Witt vou puy Any TAPE (‘‘ Winter's Tale”). 
Williams, C. Lee. s.a.7T.8. (Sol-fa, 1d.) 3d. 
— a.T.u.B. (Sol-fa, 14d.) ; 3d. 


Complete List on application. 





London: Nove.to anp Company, Limited, 


London: NoveELto anp Company, Limited. 
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NOVELLO'S T 
roe My T 
ALBUMS FOR PIANOFORTE AND 
~ ' (Cla 
STRINGED INSTRUMENTS. 
(TWO VIOLINS, VIOLA, AND VIOLONCELLO.) 
The Pieces in the majority of these Albums are so arranged that if any Part, or combination of Parts,’ 
addition to the First Violin and Pianoforte ts used, they will sound complete. 
No. s. D. | No. S. D, eo 
t. DOLMETSCH, ARNOLD—Suite of |}17. COWEN, FREDERIC H. — Four — 
Four Pieces .. ‘ —-* | English Dances. No. 4. Country Dance... 2 6 “0; 
Extra String Parts, 64. each, | Extra String Parts, 6d. each. Arens 
42, 
2, PURCELL, HENRY—Suite of Five '18. COLERIDGE-TAYLOR, S. — Four Tigh 
Pieces ... 2 6) Characteristic Waltzes. No. 1. Valse ,. Rubi 
Extra String Parts, 6d. ‘each. Bohemienne ... “a on al 
. Extra Strin P: rts, 6d. ‘each. » Git 
3. GERMAN, EDWARD — Three cer . i 
Dances, from the Music to ‘‘ Henry VIII.” 5 © ag. COLERIDGE-TAY OR, 7 s.— Val 6. Schul 
Extra String Parts, 1s. each. Characteristic Waltzes. No. 2. Valse Vai 
; Rustique wo 38 0} 
4. RAMEAU—Gavotte in D eee wa &£ 6 Extra String Parts, 6d. ‘each. a 
Extra String Parts, 6d. each. 20. COLERIDGE-TAYLOR, S. — Four 150 
- HANDEL. G. F.—Six Pieces from the Characteristic Waltzes. No. 3. Valse de 
* 434 ae) . . 4 1 R 2 0 125B 
ar — I. ore. a Fs 2. in F a on Sizing _ oi as ms 
; 3. Minuet in 4 nye in pm " ; 
¢ dh eGié dtankD ; 6|21. COLERIDGE-TAYLOR, S. — Four as 
Extra String Parts, 6d. each. Characteristic Waltzes. No. 4. Valse 1884-C. 
ba at : Mauresque oo 3 
6. HANDEL, G. F.—Two Bourrées.... 2 0} Extra String Parts, 6d. each. . Bee 
> H > | i z° 
Extra String Parts, 6d. each. |22. SPOHR, L. — Andantino, from the ir... 
7. MACKENZIE, A. C. — Benedictus, | Symphony ‘“‘ The Consecration of Sound”... 3 0 3, Petite 
Extra String Parts, 6d. each. «A la 
from Six Pieces for the Violin — , 3; Oo a No. 
Extra String Parts, 6d. each. 123. LANNER, JOSEF — Five aang s. Cantal 
. res ‘ aa Dances (Landler) ae 3 0 —— 
8. GOUNOD, CHARLES — from Extra String Parts, 6d. ‘each. ” 
** Mc . 3 of 
a te a 3 °|24. TOURS, BERTHOLD—March inG 1¢ J «amp 
; : Extra String Parts, 3d. each. IS 
9. MENDELSSOHN—Wedding March 2 6/25, MACFARREN, W.—Bourrée inC .. 20 J .¥e 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. > Y Valse ( 
10 MENDELSSOHN — War March |26. COWEN, FREDERIC H.— Minuet ™ 7 
(** Athalie”) ... ; a a ar d’ ‘Amour, from A Suite of Old — 
Extra String Parts, 6d. each. Dances (Second Set) .. ° ° . 25. Quasi { 
MENDELSSOHN—C i M Extra String Parts, 6d. ‘each. %, Valse 
. 4 JF LL. ee 2 | r ~ E 27. Polon: 
een Soainn = ius March 2 °|27. WEST, JOHN E.—Intermezzo —- oh Imp 
extra String Parts, 6d. each. “ Seedtime and Harvest”) . — 191. 
12. MENDELSSOHN—Funeral March ... 2 6 Extra String Parts, 3d. each. 
Extra String Parts, 6d. each. 28. HOLST, GUSTAV VON — Seven . 
oper een . ' Scottish Airs ... 3; e 
13. ELVEY, GEORGE — Gavotte @ la Extra String Parts, 6d. each. “| 
I " 
mode ancienne) - 2 Ola9, LEMARE, E. H. —Andantino | in D _ 
Extra String Parts, 6d. ak, flat Bn oo 2 0 
> -14 Bi 
14. COWEN, FREDERIC H. — Four | Extra String Parts, 3d. each. net 
English Dances. No.1. Stately Dance ... 2 6| 3°. BRE WER, A. H.—Auf W iedersehen 2 ° é x Pee 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. >. Mazurk 
ts. COWEN, FREDERIC H. — Four 31. ELGAR, EDWARD—Wand of Youth, J 
. a : 7 The, Serenade from (First Suite, Op. Ia)... 2 oo 
er ne 2. png a ow 2 6 Extra String Parts, 3d. each. #6, Inter 
xtra String Parts, 6d. . 
vie ee 32, FARNABY, GILES.—Suite of Seven 
16. COWEN, FREDERIC H. — Four Pieces ... . he % lnterme 
English Dances. No. 3. Graceful Dance... 2 6 Extra String Parts, 6d. each. Mamet 
Extra String Parts, 6d. each. To be continued. 3. Prelude 








Lonpon: NOVELLO AND COMPANY, Limitep. 
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THE NOVELLO EDITION. 


(Classics, Romantics, and Works by eminent Modern Composers.) 


RUSSIAN MUSIC. 


PIANOF ORTE 































SOLO. 











Jo, s. D. | No. S. D. 
24, ALBUM DE SALON, No. I. 194. RACHMANINOFF. — Prelude, in C sharp 
} ; “ aa ; 
Russian and Polish Dances and Melodies ... ae minor. New edition, with a special pedal 
Pre! . Chopin, F. Valse in D flat } line showing a new system of indicating 
(Op. 64, No. the use of the pedal. By A. Rosenkranz 2 0 
“i of % ot | I ) 
_— (Op. 20 a " Expans 4 | 195: RUBINSTEIN, ANTON.—Barcarolle, Op. 30 1 6 
ka de . Cui, _m Ave 1 timide (Op. | 196. - Melody in F Io 
je | . 
(Op. 11. Sc Schulho ff, J. “Souvenir de | 197- inG on oa & © 
ee = niet” ee i pee 198A-F. —— Souvenir de Dresde. Six Morceaux, 
he Pictures.” ‘Three pieces on ie fl — eee each 2 0 
Saari fon _ Russian Melodies No. 1. Simplicitas. | No. 4. Caprice. 
(Op I Liadoff, x Mazurka rustique 2. a mamas 5. No turne. 
(Op. .<. No. a). . arovellette, 6. olonalse. 
octurne i 14. Ca, C. Valse (Op. 31,| 199A-C. TSCHAIKOWSKY, P.—Christmas Album. 
—_* Edited by A. Rosenkranz (Op. 39). 24 
° eNCKY > > , ; 7 nid 
125A. No.1)” A.—Prelude in F minor (Op. 42, Pieces. In three books each I O 
0. I ee 2 0 
—— erly 
1258. ance in A flat (Op. ‘42, No. 2)... 2 0 - hme K I. —_ a Il. 
ac. —— Etude in F major (Op. 42, No. 3) 2 ©] Winter M a sag — , 
188, Cur, César. —31 Selected Compositions, | The Young Horseman. Russian Song. 
cloth.. e a? a gw . ; The Organ Grinder. 
1884-c. —— The same, in three books each I O Dall —— * larch, Russian Dance. 
olly is ill. Polka, 
Boox I. Dolly's Funeral. Italian Song. 
» Expension naive (Op. 20, | 7. Mosalque(Op. 20, No. 2» Waltz Old French Melody. 
No. 1). | 8. Berceuse (Op. 20, No. & 300k III. 
2, Aveu timide (Op. 20, No. 2 g. Canzonetta (Op. 20, No. on" German Ai Hs —_— 
. Petite Valse (Op. 20, No. 3 10. Petite Marche (Op. 20, eee Sang ms gp Pe teag get 
#A la Schumann (Op. 2 1 No. 10). Neapolitan Song. } oS ee aa 
No. 4). | rz. Mazurka (Op. 20, No. 11). The Wis $ Story. TI , new ly Gurdy. 
.C le (Op. 20, No. s). | 12, Scherzo Rustique (Op. 20, he Witches’ Ride. - | In Church. 
Souvenir douloureux (Op. 2 No. 12). 200. Marche Militaire wae , «. & 
No. 6). 3. Intermezzo (Op. 21, No. 3). | 
» O) ‘| 13.1 nezzo (Op. 21, No. 3) 201. —— Marche Solennelle a im SS 
Book II. 7 fecal 
— F No a - fa 202A-B. ——— Seasons, The. Twelve Characteristic 
1. Alla Polacca (Op. . ° 20. Feuille d'Albu » 3D 1eces 2 
Polonaise (Op. oo, N * | ie um (Op. 39 Pieces (Op. 37). Edited and fingered by 
6. Bagatelle Italienne C be 22, | 21. Etude-Arabesque (Op. 39 Franklin Taylor. In two books, 
a 2). No. 3). each book 2 6 
17 I octurne (Op. 22, No. 3). 22. Au Berceau (Op. 30, No. 4). 7 > » 
18, Valse (Op. 31, No. | 23. Marche - Etude (Op. % | Book I. Book II. 
1% Marionettes est les Yo. 5). 1. By the Fireside (January). 7. The Reapers’ Song (July). 
0 ; ; y Ke ate 
(Op. 39, No. 1). | t. zetta (Op. 39, No. 6). | 2. Carnival (February). | & Harvest Time (August). 
Boox III. | 3 a sng = the —— rch). | 9% ae ti ig Song Ly eg 
2% 2 eo herzo oP 22, No 4). 29. Im Pa ptu (Op. 35, ag 2). | 4 Sti writ Niet (ay) — Sleighin Z —_" 
2%. Valse-Bluette (Op. 29, No. 1). 30. Far Niente (Op. 40, No. 2). |6, Barcarol r », Clerestunns scembe 
7. Polonaise (Op. 3: , No. 3r. La petite fe io. om 6. Barcarolle (June). seas Chri amas (December). 
2. Impromptu (Op. 35, No. 1). No. 4 203A-B. —— Select Pieces from the Pianoforte 
igh GuNKA, M. I.—Polonaise from ‘the Opera Works. Edited and fingered by Franklin 
“The life for the Czar.” — by | Taylor. In two books each book 2 6 
B. Tours... 20 Book I. Boox II. 
2.  LIADOFF, ANATOLE.—38 ‘Selected — Scherzo (Op. 2, No. 2). Mazurka (Op. 9, No. 3) 
positions, cloth 4 0 Chant sans paroles Noc cturne (Op. 10, No. 1). 
, eee (Op. 2, No. 3). Humoreske (Op. 10, No. 2). 
192A-C, -—— The same, in three beth auth I Oo Romance (Op. s). Scherzo-Humoristique 
” Valse-Scherzo (Op. 7). | (Op. 19, No. 2). 
Book I Polka de Salon Feuillet d’Album 


14 Biroulki 
1—14). | 

I$ Prelude (Op. 3, No. 1) | 
Fuga (Op. 3, No. 3). 

» Mazurka (Op. 3, No. 4). | 


(Op. 2, Nos. | 18. Mazurka (Op. 3, No. 6). 

. Impromptu (Op. 6). 

Mazurka (Op. 15, No. 1). 

. Mazurka Rustique (Op. 15, 
No. 2). 





225. Arabesques (Op. 4, Nos. | 27. Intermezzo (Op. 7, No. 2). 


4 | 28. Mazurka (Op. 12). 
%, Intermezzo (Op. 7, No. 1). . 
Boox III. 
. Intermezzo (Op. 8). 33. Mazurka (Op. 10, No. 2). 
- » sm (Op. 9, No. 1). 34 M azurka (Op. 10, No. 3). 
i. Mazurka (Op. 9, No. 2) 35—38 Preludes (Op. 13, Nos. 


® Prelude (Op. 10, No. 1). 1—4). 





(Op. 19, No. 3). 


(Op. 9, No. 2). 
| Nocturne (Op. 19, No. 4). 





204A-B. —— Twelve Pieces for the Pianoforte 
(Op. 40). Edited and fingered by Franklin 
Taylor. In two books each book 2 6 

Book I. Book II. 

1. Etude. | 7. 9 Village. 

2. Chanson Triste. Valse i in A flat. 

3. Marche Funébre. | g. Valse in F sharp minor. 

4. Mazurka in C, Danse Russe. 

5. Mazurka in D. 11. Scherzo. 

6. Chant sans paroles. 12. Réverie Interrompue. 

205. Valse Scherzo in A major _.... ww & * 


Lonpon : NOVELLO AND COMPANY, LimiTeb. 
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TRINITY COLLEGE oF MUSIC. 


(INSTITUTED 1872.) 


Chairman of Boar 
Sir FREDERICK BRIDGE, C.V.O., M.A., Mus.D. 
Director of Examinations: C. W. PEARCE, Mus.D. 





i S Te 
The ¢ ege provides Instruction and Training in all Musical 
Subjects y t any time 
Soth Amateur and Professional Students are received for the Course 
or for Single Su ts. The lessons can be arranged for day or evening 


times. 


Approved complete Courses for the University of London Degrees in 
Music under recognised Teachers of the University. Also preparation 


for the degrees of other Universities, the Royal College of Organists 


Students of the College are entitled to attend the Orchestral, Choral, 
i Chamber M Classes without additional fee. 

ts: Pianoforte hnique, Elocution, and the Art of 

Teaching Music; also Lecture Musical History, &c. 











The Operatic Class is « t utside as well as College students 

There is also a class for Tra gt s for Cathe k . 
in the Rudimer e Theory of Music, Harmony, 
rpoint, Form, Instru ( position, and the Art of 

g is also give by ¢ ence. 
1 the J S | 16 yea fage at 
re Thirty S larships t le at the College and open to all 
" — € ts; also Eighteen Scholarships 
which provide ple arati for the Degree of Bachelor of Musi 
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SIR GEORGE CLEMENT MARTIN. 
1844-1916. 


ORGANIST OF ST. PAUL’S CATHEDRAL, 
1888-1916. 


In our last issue we recorded briefly and with deep 
egret the death of Sir George C. Martin, M.V.O., 
Yus.Doc., which occurred on February 23 at his 
rsidence in Amen Court, in the precincts of the 
Cathedral. For some months previous to his death 
the condition of his health had not been satisfactory, 
but his overpowering craving to be up and doing 
enabled him to rally sufficiently to fulfil partly the duties 
f his post on St. Paul’s Day, January 25. After that 
event he became gradually weaker, and he ended his 
long, honourable, and useful career as stated above. 


As a musician he was above all things a distin- 
guished church organist, proud of the dignity 
of his high position, and intensely devoted to his 
work. In fact he seemed to live, move, and have 
his being in the activities of the Cathedral. He 
was rarely to be seen at musical gatherings, 
but when he appeared at those of a_ social 
character he was always welcomed with honour and 
respect. His skilful and invariably successful manage- 
ment of the imposing State ceremonies that took place 
at the Cathedral during his regime proved him to bea 
resourceful organiser. He was nota prolific composer, 
but he enriched the musical repertoire of the Church 
wth many expressive anthems and services which 
show command of modern harmonic idioms and 
display melodic power. The fine Te Deum in A 
which he wrote for the Thanksgiving Service held 
on the steps of the Cathedral in Queen Victoria’s 
Diamond Jubilee year, was chosen for performance by 
many cathedral choirs in connection with King George’s 
coronation celebrations. In view of his command of 
the organ and his proved creative ability, it is strange 
that he did not compose for his instrument. He knew 
iis limitations, and was content to do what he could do 
well His skill as a church choir trainer was unique. 
The primer he wrote on ‘The Art of Training Choir 
Boys’ is a standard work on the subject. In his last 
days, when he may well have reflected on his life’s 

ork, it must have been a source of deep satisfaction 
ti: to know that he had maintained the world-wide 

“Musical reputation of St. Paul’s Cathedral services as it 
vas left to him by John Stainer, his predecessor, and 
that he was able to bequeath so rich a heritage to his 
successor. Anunostentatious and strong-minded man, 
e eamed the respect and affection of his intimate 
inends and the devotion of his colleagues. 


Below we print personal tributes from Mr. Charles 
Macpherson, the newly-appointed organist; Dr. 
W. G. Alcock, M.V.O., organist and composer to 
HM, Chapels Royal, and assistant-organist of 
Westminster Abbey (who writes, in addition, 
® the funeral service); Sir Alexander Mackenzie, 
Principal of the Royal Academy of Music; Sir 
trederick Bridge, C.V'.O., organist of Westminster 
Abbey; and Dr. H. A. Harding, hon. secretary of 





the Royal College of Organists. 





PERSONAL TRIBUTES. 


It is with great diffidence that one faces the 
problem of writing about a good man and a friend of 
long standing ; for, on the one hand, there is a danger 
of over-emphasising certain points which may not 
have been so apparent to other observers ; on the 
other hand, there is the greater danger of not laying 
enough stress on widely-recognized characteristics. 

Those who saw most of Sir George Martin will be 
agreed on two points. They will acknowledge how 
largely his life and habits were regulated by the 
dictates of real spiritual insight ; and they will be 
conscious, too, of the wonderful belief he had in his 
friends, a faith almost childlike in its simplicity but 
intense in its ardour. This being so, it is difficult to 
convey to an outsider any adequate idea of the 
affection and respect with which he was regarded by his 
circle of intimates. Of a most refined and perhaps 
consequently sensitive nature, his deep and earnest 
character did not reveal itselfto casual acquaintances ; 
though no stranger ever went away without the 
feeling of having encountered a man who thought 
well before he spoke, and then said what he meant. 

A man of long experience, his advice was often 
sought—and never in vain—by numerous fellow- 
musicians ; and there are many who owe a debt of 
gratitude to his ripe and well-balanced judgment. 
He was always ready to give encouragement where 
deserved : but his sincerity forbade its bestowal in an 
unworthy quarter. Owing to the same characteristic 
he was also prepared, when needful, to administer a 
rebuke, though the act of doing so usually caused him 
much anxious forethought. 

When he had any particular piece of work on hand, 
he brought to bear upon it a concentration of thought 
that gave the greatest possible consideration even to 
the smallest detail. Nothing was left to chance, and 
the smooth working of many of the special musical 
services was in no small measure due to his sagacious 
foresight. 

The service held on the steps of St. Paul’s 
in 1897, when Queen Victoria came to return 
thanks, presented many difficult problems. In 
all this scheming Sir George took a prominent part, 
and he would spend hours every day in examining the 
preparations. Even the erection of seats on the steps 
did not escape his sympathetic attention, and he was 
often found discussing certain arrangements with 
the carpenters—a type of workman for which he had 
a warm corner in his heart, being at one time himself 
a keen amateur. 

Many years ago he used to play the double-bass, 
and he therefore knew well the importance of providing 
players with clear copies. Before the occasions on 
which an orchestra was employed at the Cathedral, it 
was nouncommon sightto see him scanningevery single 
band-part ; and there is not the least doubt that such 
a service as the annual performance of the selection 
from Bach’s ‘St. Matthew’ Passion owes a great deal 
to this care. These band-parts are the product of 
many years’ loving labour and skill, and are perhaps in 
their way unique. For many anthems in which the 
accompaniment was not written for organ, he made 
manuscript arrangements, with directions of his own 
for performance. He would always look carefully 
through the copy of anything he had to play, in order 
to see that there were no pages missing; and if 
there should be any particular passage which required 
skill in handling, he would be found in the organ-loft 
practising before the wind was put on. 

In order to procure quietness for work, a portion of 
one of the upper corridors in the Cathedral was many 
years ago boarded-off so as to form a small room to 
which Sir George could retire. In this little room, 
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where a number of his later works were written, was | the veil of shy and gentle reserve. Many have been 


a small pedal-pianoforte which saw very hard wear, as 
upon it he always studied new works before trying 
them on the organ. Here too he kept quite a library | 
of all kinds of music, and amongst it a number of| 
pianoforte studies some of which in earlier days he| 
would play at the Choir School, much to the delight | 
of the astonished choirboys, whose daily routine of 
church-music had not led them to imagine that such 
other music could exist. He was always particularly | 
interested in the doings of former choristers, and was | 
very proud of the extraordinarily large number of| 
‘old boys’ serving their King and country. 

At one time if any boy showed aptitude for the 
pianoforte, he was handed over to Lady Martin, who 
took him in hand merely for the love of the thing. 
Several past choirboys owe a great deal to her 
teaching. Although the pianoforte-teaching at the| 
Choir School is now undertaken by old choristers, it | 
is not too much to say that it would never have| 
attained its present importance in the curriculum | 
had not its great usefulness been amply demonstrated 
in the results of Lady Martin’s efforts in this direction. 

Sir George took an unfailing interest in the efforts | 
of young chorister composers, and at the close of| 
‘practice’ was ready to correct harmony exercises or | 
make suggestions in sprouting anthems. However | 
bad the work might be—and of course all such work} 
was puerile—he never failed to add some kindly word 
of encouragement. 

He had small sympathy with shirkers, who were 
made to work out so many ‘cubes,’ the ‘roots’ of 
which were read out to the delinquents, and the 
answers required from them the next day. 

He took a lively interest in the boys’ games, and in 
times gone by would practise cricket on the school 
playground, which is situated on the roof. Rumour 
has it that in his younger days he was a very sound 
‘bat.’ This was perhaps due to his good ‘eye,’ which 
also served him well not only at golf, which he took 
up later in life, but also in shooting. In the 
shooting season he would, when in_ London, 
yenerally keep his gun somewhere handy, so that he 
could practise putting it to his shoulder in order to 
aim at imaginary birds. He was a keen sportsman, 
and having been born and bred in the country, he 
took the liveliest interest in the habits of its furred and 
feathered inhabitants. 

The sparrows of Amen Court at one time patronised 
a small wooden house which Sir George made and 
hung on a wall close to his study window, from which 
he could observe their little comings and goings. A 
pair of wood pigeons, which quite recently built in 
Amen Court, found the food question largely solved 
for them by the plentiful supply with which they were 
provided from ‘ No. 4.’ 

He had a very keen insight into human nature, and 
it can be said with truth that he generally knew 
much more of most people than they knew of him. 
He was not slow to discover the motives which 
prompted the actions of those with whom he had to deal. 
At the same time his deep sympathy with suffering 
of any kind was occasionally too great to withstand 
the personal appeal of fraudulent beggars, many of 
whom have imposed on his generosity. 

Though so devoted to his work and absorbed to a 
degree almost grim, he was the happy possessor of a 
vein of very dry humour which always managed to 
assert itself just at the right time and in the right 
place. 

But it is beyond the power of words to convey any 
adequate picture of the man as his friends knew him. 
Many who saw him at public functions or dinners 





may have felt his strong personality when they pierced 


unconsciously influenced by his work at St. Pays. 
but only comparatively few have had the privilege of 
finding the man as he was. 

When the day’s work was over he would retire after 
dinner to the study. Here in his own corner chair, he 
would generally spend the evening quietly reading 
and smoking, while Lady Martin either also read o 
employed her fingers with needlework. The perfec; 
accord of thirty-seven years’ happy wedded life seemed 
at times to find its best expression in this mutual and 
placidly contented peacefulness; and should an 
friend happen to call in for a smoke and a cha, 
he would generally feel conscious of what he ha: 
disturbed. But this feeling was only momentary, f 
the visitor was soon made to feel quite at home. The 
books were put aside, and perhaps the pleasant clicking 
of knitting-needles would continue, only adding to the 
homely simplicity of the kindly scene. There was 
nothing jarring in this little sanctum. Everything 
was in exquisite taste, all the surroundings betraying 
the refined choice of a lifetime. And in such 
moments of friendly intercourse many were the tales 
of past days—how in youth a kind friend gave him a 
room in an old tower and how he slept there in a 
four-poster of enormous dimensions. Or perhaps he 
would recall the rides on horseback over the lonel 
road to Oxford when he was receiving music lessons 
from Stainer. Music in those early days was no 
ready-to-hand, so to speak; nor was the acquiring 
of knowledge easy in comparison with the present 
day. 

Though always pleased to talk of his early days, 
he was vitally interested in all recent developments, 
whether in the sphere of music, art, or science. There 
was nearly always on his reading-desk some volume 
worth reading, and he would as a rule discuss its 
contents for a while before proceeding to mor 
general conversation. It was very noticeable how 
much he entered into all he read, and his comments 
were of an illuminating nature. At ordinary times, 
too, it was impossible to be with him for long without 
learning something worth knowing. His words were 
few, but well-chosen, and he never indulged in trivial 
conversation. There was a quiet dignity about him 
which sat him well without the slightest sign a 
affectation. He was a true man, and St. Pauls is 
under a great loss. 4 

In the autumn of last year he showed signs of 
illness. Though there were many indications 0 
recovery, he never really regained his strength, and 
it is to be feared that the effort of conducting the 
service on St. Paul’s Day morning only hastened the 
end. He never picked up after this self-imposed 
task, which caused him great exhaustion, and at ten 
minutes past five on the morning of February 23 he 
passed gently away without suffering. 

His funeral at St. Paul’s, on February 26, Wey 
attended by a large and representative congregatidl, 
whose reverent behaviour betokened the fact that they 
had not come out of mere idle curiosity, but rather 
as a tribute to the memory of one they held m 
affectionate esteem. ‘ 

A portion of the anthem, ‘Whoso dwelleth, was 
sung at the funeral, and there was a moving moment 
of intense meaning when the following words wert 
sung over the grave of him who had clothed then 
with music : 

O Jesu, King of Paradise, O keep me in Thy love, 

And guide me to that happy land of perfect rest above, 


Where loyal hearts and true stand ever in the light, 
All rapture through and through, in God’s most holy sight 


CHARLES MACPHERSO™ 
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| am reminded that my first meeting with George 
Martin took place at a rehearsal for a concert (in 
connection with the University of Edinburgh), when, 
during the interval, a young man, with a letter in one 
band and holding a large double-bass with the other, 
addressed me shyly. By the way, I never saw him 
qwain in the company of that formidable instrument. 
The letter was from my friend Walter Bache, who 
yarmly commended the newly-appointed organist of 
Dalkeith Chapel to a friendship, sealed on the spot 
between my violin and his bass, which lasted unbrokenly 
during the long succession of years I was privileged 
to enjoy it. 

¥f Martin the organist and church-composer, these 
eee pages speak fully. His exceptionally admirable 
work at St. Paul’s, the traditions of which (safe in the 
keeping of his loving pupil-successor) will surely live 
n perpetuation of his memory. 

| am thinking at this moment more of the gentle 
modesty and quiet geniality of one who never enter- 
tained an unkindly thought or uttered an acid word. 
Truly his is an enviable record of high artistic service 
and manly worth. 


A. C. MACKENZIE. 


No tribute to Sir George Martin’s work at St. Paul’s 
or elsewhere is required from me—or, indeed, from 
anyone. He filled his important post with distinction 
to himself and real gain to the Church. But possibly 
afew lines upon his personal traits may not be out of 
place. I had the pleasure of being associated with 
him in his favourite sport—that of shooting—very often. 
He was a good shot; in fact, I used to chaff him on 
his ability to hit very fast rabbits—suggesting [that he 
had done a bit of poaching when he lived in the 
country! I remember many years ago we met in 
Scotland, and shot over a moor together. We were 
walking ‘in line,’ when I saw a great commotion, and 
Martin running at top speed. In a few seconds | 
saw a Splendid red deer going for all he was worth up 
the hill side. Martin had come upon him evidently 
sleeping in the heather. It is of course a very rare 
thing for a sportsman to get near to a red deer without 
a great deal of stalking. This stag was no doubt 
journeying from Lochiel’s Forest, near Fort William, 
toa forest near my house belonging to Lord Abinger. 
Our host was sorry Martin did not get the beast, as 
te would have had his head set up and placed in 
Martin's house. This host was very musical, and 
dd E. Silas often stayed with him while Martin was 
there. Silas was awfully worried by midges, which 
seemed to find his face very attractive. He used to 
amuse us with a fine rendering of a ‘farm-yard’ 
picture, singing and playing the illustrations with 
great success. His imitation of a tethered goat was 
nore like the Vox Humana stop than anything I ever 
Wed. Martin was full of sly humour, and very 
ever at an innocent practical joke. I remember 
m one occasion after a meeting at the College of 
Vrganists, he wanted poor Warwick Jordan to 
walk back with him and have a cigar. Jordan 
was delighted and ‘walked back,’ carrying his 
tag of books and papers into which Martin had 
adroitly inserted a large lump of coal! I fancy 
te found it out as he was leaving, and transferred 
‘into Sir George’s hat, which was hanging in the 
tall could mention many similar little bits of fun, 
‘ways amusing, never hurtful. He scored off me 
‘nstantly when I was smoking with him! My cigar 
"ent very quickly, and when I had got very little left he 
~ quietly hold up his, which was almost intact. 
oe very little in public, as we know, but I have 
‘ard him make some remarkably good speeches, 
ad always without notes. 


Our profession is the poorer for the loss of this 
amiable and clever man, and his many friends 
will not cease to cherish his memory and to think 
with affectionate sympathy of his afflicted widow. 


J. FREDERICK BRIDGE. 


Those to whom Sir George Martin’s real character 
was disclosed will ever feel that he was a most 
remarkable man. By the outside world many of 
his deepest personal qualities may have passed 
unsuspected. He was absolutely humble-minded, 
without a semblance of self-assertion, and free from 
display of any kind. Yet one was ever conscious of 
a certain dignity, one might even say majesty of 
character, at the back of that unostentatious simplicity. 

His life’s work at St. Paul’s, and his eminence as 
an organist and composer, are known to all. But to 
the Royal College of Organists, in which, among all 
the other Institutions that claimed his assistance and 
co-operation, he was perhaps most deeply interested, 
other aspects and phases of his personality were 
most intimately revealed. In the various practical 
problems of organization and procedure which have 
confronted the R.C.O. for very many years, his 
unfailing perspicacity, grasp of detail and foresight, 
have repeatedly helped to steer that Institution 
to success. 

From 1886 until the January of the present year, 
without intermission he acted as one of the Fellowship 
Organ-work Examiners, and for all these thirty years 
he made it his sole and single object to maintain the 
high standard that is set before candidates for the 
F.R.C.O. His native ability and experience in this 
department make it no fanciful assertion to say that 
he had raised examining to a fine art. His critical 
methods were searching, but his human temperament 
was sympathetic. No charlatanry or shoddy work 
passed undetected by him, and no spark of originality 
or merit failed to attract his genial approval. 

He was also President of the R.C.O. for two years, 
1909-11. His dislike of all publicity is generally 
known, and the present writer can personally vouch 
for his genuine repugnance to some of the public 
functions of his Presidency, a repugnance which 
nevertheless his conscientious sense of duty inspired 
him to overcome. Apart from St. Paul’s, there is no 
sphere in which his invaluable help and loyal support 
will be more irretrievably missed than in the Roya 
College of Organists. To the present writer the 
sense of personal loss is too deep for any words to 
convey. 


H. A. HARDING. 


Sir George Martin’s personality was somewhat shy 
and retiring, and only those who knew him intimately 
realised how strong was the character behind his 
gentle reserve. I remember congratulating him on 
his appointment as organist of St. Paul’s, when he 
said, pointing to Sir John Stainer, who was standing 
near, ‘Rather sympathise with me for having to 
succeed a man like that.’ Though so closely engaged 
in Cathedral work, he was always ready to help by 
advice and interest an aspiring young organist, and 
many live to bless him for his kindly influence. His 
counsel was constantly sought by those working under 
adverse conditions, and he would go into every detail 
of the case, bringing his long experience to bear, with 
the result that the unhappy applicant went back to his 
unwelcome work with renewed courage to face his 
difficulties. 

Sir George’s appreciation of the importance of detail 





was surprising, and I shall never forget his pleasure at 
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finding only two mistakes in the band-parts of a big 
anthem which was performed at the Cathedral. He 
had compared every bar of every part with the full 
score, though the composition was not his own, nor 
did he conduct the performance. This was charac- 
teristic of all he did in his Cathedral work, and those 
who have for so long enjoyed the glorious music at 
St. Paul’s should never forget what they owe to the 
gentle spirit which has left us all too soon. He set an 
example to those whose art comes second to worldly 
advantage. His compositions show the high ideals 
towards which he aspired, and the mind which con- 
ceived even but the last two pages of the anthem 
‘Ho, every one that thirsteth’ had surely a clearer 
vision of higher things than is given to many. It is 
an honour to have known him, and to have had for so 
many years the privilege of his friendship. His death 
leaves a void in my life which can never be filled. 


THE FUNERAL, ON FEBRUARY 26. 

It was indeed fitting that he who had laboured so 
long and so faithfully working to the last, should be 
laid :to rest in his beloved Cathedral. The funeral 
service made a profound impression upon the great 
congregation of friends who assembled to pay their 
last tribute. The musical portions of the service were 
under the direction of Mr. Charles Macpherson, and 
nothing more beautiful can be imagined. Appropriate 
music was played for some time before the procession 
started, and included Tchaikovsky’s ‘ Funeral March,’ 
a Choral Prelude by Sir Hubert Parry and the 
Funeral March from ‘Coriolanus’ by Sir Alexander 
Mackenzie. 

At 2.30 the service commenced with Croft’s ‘ Burial 
Sentences,’ most perfectly sung in procession, the 
wonderful acoustical properties of the building lending 
an effect of impressive grandeur and solemnity. The 
goth Psalm was then sung to the late Canon Hervey’s 
Chant in F minor. Then followed the Lesson, 
1 Cor. xv. 20, impressively read by Canon Alexander. 
This was succeeded by the singing of the latter portion 
of Sir George Martin’s anthem, ‘Whoso dwelleth 
under the defence of the Most High,’ the perfect 
rendering of which forming a supremely beautiful 
moment. The service then proceeded, the Dean of 
St. Paul’s reading the sentences commencing, ‘ Man 
that is born of a woman,’ and the Committal Prayer. 
Minor Canon Besley (Sub-Dean) intoned the 
responses, and after the succeeding Collects followed 
the singing by the choir of a portion of the Liturgy 
of St. Chrysostom (to the Kieff Chant, edited by 
Sir Walter Parratt), The music made a deep 
impression, which will for long be associated with 
the occasion by all who heard it. Nothing could 
have been more appropriate. After a Collect and 
*The Grace’ came the hymn,* ‘ Now the labourer’s 
task is o’er,’ sung kneeling to Dykes’s tune. The 
Bishop of London then pronounced the Blessing, 
and there followed an impressive rendering of the 
* Sevenfold Amen,’ which was specially composed for 
St. Paul’s by Stainer. 

After a pause, the Dead March in ‘Saul’ was played 
by Mr. Macpherson with that solemn grandeur 
and dignity which are inseparable from St. Paul’s. 
Mr. Macpherson was assisted in the service by 
Dr. Stanley Marchant, Mr. Harry H. Stubbs, and 
Mr. Sydney Lovett. 


W. G. ALCOCK. 
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The body was taken from Amen Court on % 
evening of February 25, and was placed in y 
Chapel of St. Dunstan, in the Cathedral, ang , 
short service was held. : 


The coffin is interred in the Crypt, in close proxiniy 
to the graves of Sullivan, Boyce, and Greene, i 
position being as follows : 

William Boyce 
(1710-1779). 
Maurice Greene 
(1695-1755). 


Arthur Sullivan 
(1842-10900), 
George Clement Martin 

(1844-1916). 


The chief mourners were Lady Martin, Mr. Millican a 
Miss Rita Millican, and amongst the great gathering at» 
funeral were the following : 

Admiral Sir Henry and Lady Jackson, Alderman S; 

Edward E. Cooper and Lady Cooper, Sir Ernest Clarke, 

Canon Scott Holland, Canon Edgar Sheppard, Dr. ani 

Mrs. Edward Stainer. Lt.-Col. Alexander Finlay, Sir 

Alfred Scott-Gatty, the Hon. Richard Strutt; Messrs 

Novello & Co., Ltd., were represented by Mr. H. W. 

Brooke, Mr. Henry R. Clayton, and Mr. A. J. B 

Littleton ; Sir Frederick Bridge (Westminster Abbey), 

Sir Alexander C. Mackenzie (Royal Academy of Music 

Sir Hubert Parry (Royal College of Music), Sir Walte 

Parratt (Master of the King’s Music), Dr. W. & 

Alcock (Chapels Royal), Dr. E. C. Bairstow (York), 

Dr. G. J. Bennett (Lincoln), Dr. A. H. Brewer 

(Gloucester), Mr. R. H. Baker (Liverpool Chard 

Choir Association), Dr. Percy C. Buck (Dublin), 

Mr. F. E. Barrett; Mr. Charles L. Collar 

Mr. T. C. Fenwick and Sir Homewood Crawford 

represented the Worshipful Company of Musicians 

Mr. W. A. C. Cruickshank, Dr. H. Walford 

Davies, Mr. F. A. W. Docker, Mr. Myles B. Foster, 

Dr. Alan Gray (Cambridge), Dr. H. A. Harding 

(College of Organists), Mr. Herbert Hodge, Mr. A.C 

Hunter, Mr. H. King, Mr. Herman Klein (Gro 

Lodge of Freemasons), Dr. C. Harford Lloyd, Mr 

C. H. Moody (Ripon), Dr. C. H. Mermill, Mr 

E. W. Nicholls (President of the Madrigal Society 

Dr. C. W. Pearce, Dr. F. J. Read, Dr. J 

Varley Roberts (Magdalen College, Oxford 

Dr. Hamilton Robinson and _ other Professor 

(Guildhall School of Music), Mr. Ellis Roberts, Mr 

E. Douglas Smith, Dr. R. R. Terry (Westminster 

Cathedral), Dr. Davan Wetton (Foundling Hospital, 

Mr. C. Lee Williams, Mr. W. T. Snell and Mr. W.H 

Fitzgerald (London Church Choir Association), Mr 

John E. West; Mr. Arthur Mason, Lt.-Col. Owe 

Thomas, and Dr. Fytie represented the Organists 

Australia, Canada, and New Zealand respectively; 

many former Cathedral Choir-boys, and representatives 

of other Musical Associations, Dr. H. P. Allen, Mr 

H. L. Balfour, Mr. d’Evry, Dr. E. F. Horner, Dr 

H. W. Richards, Dr. F. G. Shinn, Mr. T. Shindler 

and many others. Mr. Augustus J. Littleton, Dr 

A. H. Mann (Cambridge), Dr. W. G. McNaught, anc 

Sir Charles Stanford were unavoidably prevented fron 

being present. 








MEMOIR. 


In our issue for July, 1897, we gave a sketch of tit 


career of the late Sir George Martin. As many 0100 
readers may not possess a copy, we give belowé 
compressed account : 

George Clement Martin was born on September I! 
1844, at Lambourn, Berkshire, an out-of-the-way villagt 
which is only now getting its railway station. He 
cannot boast of a musical pedigree, except that bis 
father sang tenor in the village choir. Curiously enouge, 
he was not a musical boy, though he recalls certail 
thrills in his childhood, but he did not sing in the chor 
As a matter of fact, he was sixteen years of age before 
he could play a note. His musical awakening arose © 
this way. There was a fine Willis organ in the lagt 
Parish Church. A certain guest of the Squires 
Sir Herbert Oakeley by name—played some 
Bach’s fugues on the organ, which so affected até 
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unsettled the boy that music henceforth became the 
longing of his life. Bach kindled in that young 
mind the spark which to-day shines as a bright light 
in our Metropolitan Cathedral. Young Martin 
immediately set to work, diligently teaching himself. 
In three months’ time ‘an accident,’ he calls it, 
happened one evening at the Parish Church in the non- 
appearance of the regular organist. The boy offered to 
play, and did so, with the result that it was thought 
that he might take one evening a week. He then 
took a course of twelve organ lessons from Mr. J. 
Pearson, a pupil of Sir George Elvey. The 
first music that young Martin heard outside his 
native village was at St. George’s Chapel, Windsor, 
when he was struck by the way in which Sir 
George Elvey played Haydn’s ‘Representation of 
Chaos.’ By ‘a stroke of luck,’ a curate fresh from 
Oxford recommended to the young organist a teacher in 
the person of Sir John (then Dr.) Stainer, at that time 
organist at Magdalen College, Oxford. There is almost 
a tremor in Dr. Martin's voice as he recalls Stainer's 
unceasing kindness to him. He treated him more as a 
friend than as a pupil, and—is it not quite characteristic 
of Sir John’s kind-heartedness ?—took the greatest 
interest in the Lambourn boy. Oxford is twenty-two 
miles from Lambourn, and thither young Martin went 
on horseback to receive his lessons. He would often 
get to Magdalen in time for the ten o'clock morning 
service, and would return home none the worse for his 
forty-four miles in the saddle. His lessons with Sir 
John Stainer were in composition, but one day the 
Magdalen organist asked him to play the organ, and by 
way of encouragement, said: ‘ Any fool can walk into 
the church and criticise your playing who could not 
pass judgment on your writing.’ The result was that 
organ lessons were added to those in composition. 

Although Lambourn was ‘far from the madding 
crowd,’ yet its musical atmosphere was well above zero. 
There was a choral society, conducted by Dr. Martin, 
who had in the meantime become organist of the Parish 
Church. So enterprising was the zealous conductor 
that Sullivan’s ‘Prodigal Son’ was actually given 
at Lambourn for the first time after its initial per- 
formance at the Worcester Festival. There was also a 
brass band in the village, and young Martin used regu- 
larly to attend the practices. He became familiar with 
the fingering of the various instruments, and arranged 
the music for the players, besides filling up any gapas a 
performer, which proved to be of immense benefit to 
him in after life when he wrote his well-known services 
with accompaniments for military bands. In 1869 
Dr. Martin took his Mus. Bac. degree at Oxford. His 
‘exercise’ needed only to be written for voices and 
strings, but he scored it for full orchestra, and his 
willing workers, the Lambourn singers, went to Oxford 
to sing the ‘exercise,’ according to the then require- 
ments, proud to do honour to their distinguished fellow 
villager. However, Lambourn was not destined to keep 
80 promising a musician. 

It happened that a chaplain of the Duke of Buccleuch 
Was staying at Hungerford, who, having heard of 
‘Mr. G. C. Martin, Mus. Bac., Oxon.,’ reported to 
His Grace the attainments of the Lambourn organist. 
Bor. Martin was asked to play before the Duke at 
St. Peter’s, Cranley Gardens (Sir Arthur Sullivan being 
at that time organist of the church), with the result that 
he Was appointed private organist at Dalkeith Palace. 
Here he found a daily cathedral service for which he 

had no experience—not even as a chorister boy. 
During a part of the time he was also organist at 
St. Peter's Episcopal Church, Edinburgh. 

Dr. Martin was ‘ extremely happy > at Dalkeith, and 
quite expected to end his days there. But one day 
(in 1873) he received a telegram from his old Oxford 
master to say that he (Stainer) had been appointed 
organist of St. Paul’s Cathedral. A year later an 
invitation came to him from Sir John Stainer to come 
te London as ‘ Master of Song’ at St. Paul’s Cathedral. 
This he accepted ; thus his first work in London was 
hot as an organist, but to train the St. Paul’s boys. 
However, he occasionally played at the services, and a 





year later, his chief unfortunately having met with an 
accident, the Dean and Chapter appointed the ‘ Master 
of Song’ to be acting organist during Sir John Stainer’s 
enforced absence. A gratifying and well-merited 
acknowledgment of those services came in a ‘ Minute’ 
from the Chapter. On the death of George Cooper, in 
1876, Dr. Martin was appointed sub-organist of the 
Cathedral, and for a short time (in 1883) he was professor 
of the organ at the Royal College of Music, which 
appointment he resigned in order to devote all his time 
and energies to the Cathedral. In 1879 he married 
Margaret Cockburn [who survives him.] When Sir John 
Stainer resigned the organistship of St. Paul’s in 1888, 
it was in the natural order of things that Dr. Martin— 
who received his doctor’s degree from the Archbishop of 
Canterbury in 1883—should succeed to this important 
and responsible post. To succeed so eminent, so 
genial, and so greatly beloved a man as Sir John 
Stainer needed some courage; but, as all the world 
knows, Dr. Martin has discharged his duties with 
conspicuous ability, deserving of the highest praise. 


In only remains to add that the last few words of 
this notice are as true to-day as they were in 1897, and 
that Sir George Martin was knighted in 1897, on the 
occasion of the Diamond Jubilee, and that he was 
made Mus. Doc., Aonoris causa, Oxford, 1912. 


In his sermon delivered at St. Paul’s Cathedral on Sunday, 
February 27, Canon Alexander referred as follows to 
Sir George Martin : 

We meet together to-day, my brethren, under the 
shadow of a great and irreparable loss. For forty years 
or more, George Clement Martin, first as assistant- 
organist and then as organist of this church, has given 
the tone and colour to our worship. I cannot speak of 
him as a musician might; his compositions are widely 
and justly known, and, like the anthem sung by a 
happy coincidence this afternoon, they bear the stamp 
of a refined and sensitive religious spirit ; nor need I 
tell of the characteristics for which we loved him—his 
modesty and humour, his thoughtfulness for the poor 
and sutiering, the beauty of his home life, his kindness 
of heart, his loyalty to his friends, his rare freedom from 
all advertisement and ostentation and display. What 
appealed to us most in him was the manner in which he 
identified himself with the work which God had called 
him to do. There were two special reasons, as it 
seemed to me, why he succeeded in his great office. 
First, in his care for the Cathedral—its fabric and 
workmen, its choir and services—he was equalled by 
few men that I have known, and surpassed by none. 
On the preparation for any service for which he was 
responsible—from the humblest and simplest up to the 
great ceremonies of Imperial significance which have 
been the glory of St. Paul’s—he expended an incalculable 
amount of time and labour ; his secret was an infinite 
capacity for taking pains. Three years ago, because 
he suspected some failure of hand or nerve, he had 
determined to resign; and it was no easy task to 
persuade him that he was still perfectly competent for 
his work. A month ago, on St. Paul’s Day—and it 
was a fitting end to his long labours—he insisted on 
leaving his sick-room for the last time to conduct the 
service and to offer his final Eucharist toGod. Equally 
fitting was it that his last piece of work was an ‘ Amen,’ 
composed for a neighbouring church in the City. And 
then there was his deep regard for reverence in worship. 
He was always no less concerned for the devotional 
and (what I may call) the Sacramental aspects of music 
than for its artistic expression. Much as he cared for 
the technique of music, he would never sanction in a 
church into which poor and simple, as well as rich and 
cultured, bring their doubts and difficulties, their 
sorrows and aspirations, any music which did not appeal 
to the common heart of humanity. To him the anthem 
or the ‘Te Deum’ was part of a scheme of worship ; 
and it would have pained him to think that anybody 
should attend the Cathedral service merely to listen to, 
and to enjoy, a particular composition. St. Paul’s, as 
he knew, is a House of Prayer. To be that is the 
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object for which it exists ; to make it that is the under- 
lying purpose of those, nearly a hundred in number, 
who form its working staff; the aim of its preaching is 
to supply the moral and intellectual basis for worship ; 
and four times a day from its chapels and small altars 
and the wide spaces under the Dome rises the ceaseless 
fountain of adoration, intercession, and thanksgiving. 
It is a happy thing for us that a man who could 
understand all this has for so many years controlled the 


MR. CHARLES 

THE NEW ORGANIST OF 

In common with the profession generally, we are 
greatly gratified that the Dean and Chapter of 
St. Paul’s Cathedral have seen fit to appoint 
Mr. Charles Macpherson to succeed the late Sir 


George Martin. 

Mr. Macpherson was born at Edinburgh on May 
10, 1870. He is the eldest son of the late Charles 
Macpherson, Burgh Architect to the City of 
Edinburgh. He was a chorister in St. Paul’s Choir, 
and received his education in the Choir School ; 
later he studied at the Royal Academy of Music, of 
which institution he is a Fellow. He is also a Fellow 
of the Royal College of Organists. He was organist of 


St. David’s, Weem, Aberfeldy, from 1887 to 1889, and 
of the private chapel at Luton Hoo, Bedfordshire, 
1895. 


1889 to In the latter year he was appointed 
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organ which, thanks to his delicate touch and habit 

self-efiacement, has led and uplifted, rather than cloude: 
and suppressed, the voices of his choir. After q long 
illness, borne with wonderful patience and sweeten 
he died towards sunrise amid the opening bags 

Spring. It is left to us to cherish and sustain ang 

we can, to strengthen that high tradition of revere 
worship and of devotion to God’ S service to which hi 

life and gifts were consecrated in this place. 





MACPHERSON : 


PAUL’S CATHEDRAL. 


ST. 


sub-organist of St. Paul’s Cathedral, a post + 
continued to fill until he was appointed organist ® 
March 11,1916. In 1910 he married Sophia Menella 
younger daughter of the Rev. Canon W. C. E. Newbd 

It will be seen from the foregoing brief account tha 
Mr., Macpherson has had full experience of th 
musical traditions of the Cathedral. Those whok 
him best as a man and as a musician have full fait y 
his ability to maintain the high musical standard ¢ 
the services. 

He has composed many anthems and set 
services, amongst which there is a Communion Sem@ 
in E flat with accompaniment for organ, bras 
instruments, anddrums. Other worksarean orchestt 
Overture, ‘Cridhe and Ghaidhil,’ and the Suté 
‘ Hallowe’en’ and ‘ Highland.’ 
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nd habityy PROGRESS AND POVERTY. | be changing, in art no less than in the social scheme, 
van clonde! By G. H. CLUTSAM. a destructive policy seems to be the only reasonable 
fter a lonp we tae ae Be method of dealing with all his dangerous privileges 
sweetnes, ee ee eee eee | and the general collapse of his credited competence. 
ng buds M. René Lenormand, whose ‘Etude sur /Harmonie| A singular feature in the attitude of those who 
tain and, Moderne’ has been very capably translated by Mr.| should be strenuously concerned in supporting the 
Of revere Herbert Antcliffe, reveals himself as an enthusiastic | old authority, is the significant neglect to reply to any 
) which bi appreciator of almost everything that differentiates the | of the many recent attacks on their pretensions. A 


modern consideration of Harmony from the old as a/ selected champion would certainly have a doubtful 
factor in musical expression. His scrutiny of its| privilege; but his presence on the field, considering 
aspects, however, is not always marked with discretion, | the various interests involved and the evident 
and many examples included in his book are not| necessity for supporting, at least, a moral obligation 
only inaccurately systematized, but are of extremely | towards innumerable pupils, is imperative. Also, he 
doubtful — —, In “ny ! — _ = — — — in = —_ in — of an 
echnique is analogous to much that is disturbing the | accident. At the moment, the malefic influence is 
rungs artistic sense in the world of painting. It has, | too obviously still hampering the struggles of those 
in the midst of its saner representatives, a number of| who would bring the new material fairly into the 
charlatans, mountebanks, Aoseurs, and incompetent | light of day, and even the sympathetic M. Lenormand 
mummers whose bunkum is confusing and perplexing |is at pains to suggest that he has no intention of 
the real and high artistic issue at stake, and certainly | formulating the rules of a new technique, mainly, it 
if a refined, tasteful, and learned musical authority,} would appear, because he has not the courage or 
as M. Lenormand unquestionably is, finds a difficulty | insight to break away from the essentials of the 
in distinguishing the dross from the impeccable, the | old idea. 
average amateur is not likely to be more secure in his|_ His book is encumbered with the jargon of a system 
judgment. ; that betrays itself as obsolete in the very attempt to 
The main fault of M. Lenormand is, on its own plane, adapt it to the new speech. Of course it is possible, 
something equivalent to that of Dr. Kitson, in that | with labour, to transpose the sense of the new into the 
it is concerned with a futile attempt to reconcile the | practice of the old, but the operation is so extravagant 
living with the dead. He is imbued, dispassionately | that the student is never likely to disentangle its multi- 
however, with the idea, formulated in his excellent | farious inconsistencies before he has lost all patience 
preface, that * whether they wish it or not, all those | withthem. If the interested student really endeavoured 
— i — or my te ay renee = - grasp the force of all hg a ‘ ange all 
the idioms of that phase of the art that is represented | from the many examples he offers of the modern 
by the achievements of the 18th and 19th centuries.’ | composer’s art he would soon be induced to give up 
Further, ‘ but the page on which are inscribed the illus- | composition as a hopeless job. His alternative is to 
trious names of Bach, Mozart, Beethoven, Schumann, | try for himself, and with never a helping hand held 
Wagner, &c., has scarcely been turned, when already | out to him, unless he is a positive genius he makes a 
new formulas appear, which no didactic work has yet | veritable mess of it all. 
set in order.’ And, in a footnote, ‘In this search for| This effort, with some such result, is visible in many 
new formulas, each race seems to wish to affirm its| quarters in our own immediate and particular midst. 
personal genius, by freeing itself from German art.’ Unfortunately, what the sensitive student, otherwise 
But the real genius of the races that were not | well-equipped, fails to realise in the matter of the new 
Teutonic has never been busy reflecting German art ;| technique, the layman and general critic of his 
the genius of the British provides an outstanding | travail is scarcely likely to understand. He may go 
exception. It has been entirely subservient to Teutonic | his way in the wake of all that he appreciates without 
formulas, and only quite recently, in the innumerable | suffering any reproach for his technical indiscretions. 
text-books that provide our youth with such an| The purely literary side of his lucubrations—what 
exhilarating education, has it been possible to find| might be termed the emotional ‘swank ’—easily and 
excerpts that illustrate the tendencies and | frequently apologises for them, however fatuous, vacant, 
characteristics of any musical nation other than the | and irrational they may happen to be. To return to 
German. M. Lenormand. 
We have entirely neglected, during the last twenty} For the reason that his book is entirely uninterested 
= * r~ a —— os ag of — | in the material that — up — most - Dr. ro S, 
at is best from the treasure-houses of all schools, | it is, in a sense, a corollary and complement of that 
and of creating a distinct and characteristic technique | work. Solutions to the new problems according to the 
that might have resulted in the possession by this /| old lights are, as I have already suggested, not a very 
race of the most eclectic art in the world. But owing | difficult or embarrassing matter, although in details 
to the want of imagination and the conservative | they necessarily become terribly involved and lumbered 
_f ropensities of the British professor whose authority | with intricacies. Under this system of analysis it is 
post “" J “has never been resisted, the opportunity has been | quite possible to find two or three distinct elucidations 
organist ® lost. Not only that, but he has been entirely| of many of the chord-positions exemplified, even 
la me responsible for the general and easily-sustained | when they are not particularly complex or puzzling. 
~ = reproach that the ‘English is not a musical nation.’ | Dr. Eaglefield Hull, for instance, considers that Ravel, 
~y {| But now, in a terrible hour when all things appear to | in one of his ‘ Valses’ : 
ce of 
> who knov 
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a somewhat daring prolongation of a chord before resolving it—bases the passage on a harmonic schemp 


viewed from several planes : 








while M. Lenormand attributes it to a series of appoggiaturas: 
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Of course, these confusing explanations are totally | with augmented 5th.’ (The small cross under the 


unnecessary. Again, the French author is sorely seventh indicates the presence of the leading-note 
involved in his endeavour to view simplicities in the Actually, each passage has the same genesis, only the 
use of the chords that arise from the scale of whole- power of the whole-tone scale, with eliminations fron 
tones from points with which they have no concern. the complete chord it contains, and the wonderil 
Such a passage as this, for instance (from Debussy’s variety to be obtained by its use in sevz‘tonal sequeme 











‘ Pelléas et Melisande’) : or with wider intervals, does not appear to be grasped 
— ————_ It holds wo leading-note until it is definitely resolved, 
g 4 -— ee eee and otherwise its treatment can be as candid as that 
6 > 4,0 6 §— = —— ™ ‘|| of the well-understood chord of the so-called 
YY, 236 §: a rs diminished 7th. 
’ f -o- The possibilities of the whole-tone scale in ths 
Ex. 4. an direction were indicated to some considerable exter 
— _ I- in my articles on the subject appearing in the Musial 
C3. . = > * of | 7imes during 1910. As exemplary of M. Lenormands 
4 - Z bewilderment in the matter, his analyses of the 





following progressions from Rousseau’s ‘ La Clochedu 

Rhin’ may be quoted : 

is considered as made up of ‘successions of the 3rd ~ , quoted 

inversion of the chord of the 7th of the first species Ex. 6. ‘a ‘i 

with altered 5th.’ And this: 97 fa__ a Zz Q: = 
_ ae Z = 
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tation with inner pedal on B.’ Of course, the entire 
passage is actually based on the complete whole-tone 
scale chord, and is its primitive expression. 
formidable exposition of the following innocent passa 
5th, we can analyse the chord as a chord of the is offered : 


as a ‘Chord of the 7th with the 6th replacing the 5th. 
The minor 6th having the same sound as the augmented 


Explanation. 
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At (a) the G% is a passing-note, at (4) C?, E?,|with the movement of the passing-notes. 
and GJ are passing-notes, and at (c) EZ is an|simple and practical solution can be found 
‘appoggiatura making its resolution simultaneously | opposition of ascending and descending augme® 


in the 















The i 
necessar} 


be grz 
feo C 
er in 
elaborate 
incommu 
turning ¢ 
Moder! 
put there 
does not 
quantity 1 
obsessed 
appog g1é 
goes ast! 
this pass: 


At (a) we 
its resol 
chord at 
becomes 
a) and (, 


What a 
cycle of « 


Ex. 


Vor cot 
sth as th 
confound 
principle 
comes in 
quotation 


Ex. 12, 











IC Scheme 


vonderfy! 
sequence 
grasped 
resolved, 
d as that 
0 - called 
» in. this 
le extent 
Musical 
yrmands 
; of the 
loche du 


rmamen- 
e entire 
ole-tone 
10n. . 
passa ) 


Ex. 9. 





Ex, 11. 





THE MUSICAL TIMES.—ApriL 


I, 1916. 193 





———“‘:F 
ahs when each alternate chord produces a complete 


‘tonal’ chord : 





necessary additions ad /7d. 
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The incomplete can, of course, receive their 
On this basis, one easily 
= be grasped by the student (it requires, naturally, 
oor complete examination than it is possible to 


er in these articles), scores of M. Lenormand’s 
saborate analyses become as superfluous as they are 
ncommunicable to those who desire a ready means of 
ning them to practical use. 

Modern harmony is to be sezsed rather than taught, 
hut there is certainly a rule of thumb available that 
does not render it the ambiguous and undefinable 
quantity much of it appears tobe. M. Lenormand is so 
obsessed by his idea of the value of ornaments 
appoggiaturas, passing-notes, &c.) that he frequently 
goes astray in the very simplest of matters. — 
this passage from Debussy’s ‘ Chansons de Bilitis’ : 


Take 
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At (a) we are told that E is ‘an appoggiatura making 
its resolution on D at the moment of the change of 
chord at (c).’ At (6) the same E (appoggiatura) 
becomes an integral note in the chord of the ninth; 
a) and (c) give : 
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What a roundabout way of explaining an ordinary 
cycle of dominants ! : 
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(which always displaces the 


places the 3rd, unless capriciously 


confounded) is present in the first chord, but the 
panciple is indisputable. That anything is fish that 
‘omes into M. Lenormand’s net is indicated by his 
quotation from Gounod (I omit the voice part) : 

Ex, 12, 


















































Of this we are told, ‘This is bold harmony for the 
period at which it was written. We recall, to the 
honour of the celebrated composer, that he interested 
himself in musical evolution, and more than one young 
composer found in him a warm defender.’ With all 
respect to Gounod the above is either a mistake or 
unpleasantly stupid, and the harmony M. Lenormand 
deduces from the extract is only nonsense. There is 
much nonsense, also, in most of the extravagant 
passages from the pen of M. Ch. Koechlin, a composer 
substantially represented in these pages, and evidently 
a serious rival to Arnold Schénberg, whose works are 
to M. Lenormand, as he confesses, ‘completely 
unintelligible.’ Omitting the vocal line, here are some 
of his ingenuities in chord construction : 


Ex, 13. Adagio. 
OF a: ee ee 
(er oe Seer 
(é) (f) 
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(a) 
poco cres. molto espressivo. 
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Sh 
and, of course, M. Lenormand can explain them: 
‘(a) D% and Gg appoggiaturas. (4) First inversion 
of the chord of the dominant 9th, the root in the 
upper part and E an appoggiatura. (c) DZ an 
unresolved appoggiatura in the chord of +6 
(presumably the + indicates the presence, some- 
where or other, of the leading-note). (d) Chord 
of +§ with E an unresolved appoggiatura. (e) Chord 
of +6 with F an appoggiatura. (/) Second inver- 
sion of chord of the 9th.’ Phew! This extraordinary 
obstetrical excursion is calculated to render any sober 
student rabid. Here is another giddy chord con- 
structed by M. Koechlin : 





Ex. 14. 











which holds no terrors for M. Lenormand, who solves 
the problem in this fashion : ‘ FZ is the root of the gth, 
and is alsoan appoggiatura of E ; A? is an appoggiatura 
of G ; B a transient tonic pedal ; and B? and F are 
both pedals.’ After this assistance it is quite easy for 
the enterprising neophyte to get on good terms with 
the AZ and C2. 


(To be continued.) 


A LITTLE BACH PROBLEM. 


By ERNEST NEWMAN. 

Students of Bach’s chorale preludes will remember 
that the Orgelbiichlein was designed to contain 164 
preludes. Of these only 46 were actually worked out 
by Bach, the remainder being represented simply by 
the title of the chorale, written at the top of a blank 
page. These 46 are a sort of chorale-epitome of the 
main church periods, from Advent to Pentecost ; for 
each one of the most popular German hymns was 
associated in the minds of the congregations with this 
or that season of the Christian year. Owing to the 
publishers’ practice of arranging the chorale preludes 
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alphabetically, Bach’s design in the composition of 
the Orgelbiichlein is still unknown to most students. 
It has been only in the Edition of the Bachgesellschaft 
that the preludes have been printed in the order in 
which Bach himself had arranged them. Messrs. 
Novello are now about to issue an edition of the 
complete chorale preludes of Bach, in which those of 
the Orgelbiichlein are at last set forth in their proper 
order. The Orgeldiichiein is under the editorship of 
Mr. Ivor Atkins, who has done the student an additional 
service by accompanying it with a book of the original 
chorales upon which Bach has worked ; for without a 
knowledge of these melodies a thorough understanding 
of the organ preludes is impossible. To this new 
edition I have had the pleasure of contributing a 
preface ; and it is out of that preface that the present 
little problem arises. 

Disregarding the chorales that are, as it were, 
subsidiary to the main scheme of the collection, that 
scheme may be set forth thus : 


Advent ... Chorales Nos. 1—4. 
Christmas ... _ ~ 9 511, 13, 14 
New Year ... , = ~o 38% % 

The Passion a sa 9» +20—26 
Easter iad sind pa 9» 27—32. 
Pentecost ... sue . » 3% 


It will be noticed that the Ascension finds no place in 
this arrangement, which is the one I have adopted in 
my preface. Mr. Atkins, however, in his edition of 
the original chorale melodies, has designated No. 32 
as an Ascension chorale. This is the hymn, ‘ Heut 
triumphiret Gottes Sohn.’ Much friendly corre- 
spondence has passed between Mr. Atkins and myself 
on the point ; and as the result of it all we remain 
where we were at the beginning,—he in favour of 
the Ascension theory, I unable to decide positively 
either for Ascension or Easter, but feeling that the 
evidence points in the main to the latter. 

It would be very gratifying if we could definitely 
assign ‘ Heut triumphiret Gottes Sohn’ to Ascension, 
for then the scheme of illustrating the Church year 
from Advent to Pentecost would be complete. One 
is naturally predisposed to think that Bach desired 
this completeness. Nevertheless, after a good deal of 
research, I cannot see any good reason for taking the 
chorale out of the category of Easter hymns. The 
manuscript of the Orge/biichlein, be it said, gives us 
no guidance whatever ; it is, indeed, tantalisingly 
non-committal. The chorale immediately preceding 
‘Heut triumphiret’—No. 31, ‘Erschienen ist der 
herrliche Tag’—is indubitably for Easter. The next 
chorale of which Bach has made an organ prelude,— 
No. 33, ‘ Komm, Gott Schépfer, heiliger Geist’—is for 
Pentecost. Between Nos. 32 and 33, pages are left in 
the manuscript for four preludes that were never 
written. These are: 


(A.) ‘Gen Himmel aufgefahren ist.’ 

B.) ‘ Nun freut euch, Gottes Kinder, all.’ 

C.) ‘Komm, heiliger Geist, erfiill’ die 
deiner Glaubigen.’ 

D.) ‘Komm, heiliger Geist, Herre Gott.’ 


Herzen 


1 am not sure what season (C) represents: it is a 
hymn that does not appear in any of the German 
chorale books I have been able to consult. It is 
tolerably certain, however, even from its first line, that 
it is a Pentecostal hymn, as (D) certainly is ; while 
A) and (B) are as certainly Ascension hymns. ‘ Heut 
triumphiret’ thus comes between an_ indubitably 
Easter hymn and an indubitably Ascension hymn. 

My own main reason for placing it in the Easter 


book in which it is not so placed; and | 
examined a number of such books. 
evidence as to its association with Easter js to be 
had in an English hymn-book of 1722— Psalmoi: 
Germanica ; or a Specimen of Divine Hymns, tray 
lated from the High Dutch, together with their proge 
tunes and thorough-bass.’ The editor is John Chrigis 
Jacobi, who, in his dedication to ‘ Their Royal His, 
nesses Princess Anne, Princess Amalia, and Pring 
Carolina,’ speaks of the volume as ‘a translation 
psalmody used in the native country of your Roy 
Highnesses.’ Jacobi’s order, of course, is that of j 
church year from Advent onwards ; and the hymns) 
gives are virtually the same as those of the Orgelhig. 
/ein, and in virtually the same order,—a proof of }) 
fixed the associations of these hymns had been & 
more than one generation of Germans. He too pla 
‘Heut triumphiret’ among the Easter hymns, 


To these considerations Mr. Atkins rejoins: 
(a.) That the words of ‘ Heut triumphiret’ mate j 


Against this argument I would urge : 
That from the preceding page of Spitta itis 


(4.) Mr. Atkins points out that in the autograph of the 





category is that I do not know of a single old hymn- 


———__ 


Supplemeny, 


equally suitable for Easter or Ascension, ay 
that there is evidence that it actually was ue 
for the latter. For this he relies on a Passage in 
Spitta (Eng. ed. II., 270), describing the specal 
services at the big festivals during whid 
services were held in both the Leipsic church 
—St. Thomas’s and St. Nicholas’s. ‘Th 
hymns specially appointed,’ says Spitta, ‘wer, 
for the New Year and Epiphany, “ Puer natusin 
Bethlehem” ; for Ascension, “ Heut triumphize 
Gottes Sohn”; for Trinity, “ Spiritus sani 
gratia.”’ 


clear that ‘Heut triumphiret’ was the hym 
appointed for Laster during the ‘three gre 
festivals’ observed on ‘the Holy days.’ Ther 
is nothing, then, in the passage on page 27010 
indicate that Bach would be more likely t 
associate the hymn with Ascension than wih 
Easter ; and if the passages on pages 269 ani 
270 thus balance each other, we must fall back 
on our knowledge that the overwhelming weight 
of evidence from every other source is in favour 
of Easter. 

Moreover, Spitta is describing simply the ord: 
nances for the Leifsic churches—the ordinances 
with which Bach had to comply when he became 
cantor of St. Thomas’s in 1723. But it isagretd 
that the Orgelbiichlein was written during bis 
residence in Weimar (1708-1717), and copied 
out in Céthen (1717-1723). As Germany Was 
then made up of a number of independest 
States, the presumption is that Bach knew 
nothing of the ordinances for Saxony until te 
settled in Leipsic. What evidence is there t* 
he knew of these ordinances while living’), 
Weimar ten years or more before 1723, a 
that he was so impressed by the solitary fat 
that on one occasion ‘Heut triumphiret’ 
used as an Ascension hymn in Leipsi¢ as © 
disregard the universal German view that the 
‘hymn was typical of Easter? 1 am not assertilg 
anything one way or the other; I am mety 
asking for evidence. 


Orgelbiichlein that once belonged to Mendel 
sohn, the order of the chorales is slight 
different from that we are now familiar ¥! 
Spitta shows that this autograph must bat 


been written in Weimar, and is older than the 








Céthen version we now rely upon. In 
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Mendelssohn copy the order of the chorales at 
the point we are now considering is this : 
‘Christ lag in Todesbanden.’ 

‘Jesus Christus, unser Heiland.’ 

‘Christ ist erstanden.’ 

‘Erstanden ist der heilge Christ.’ 

‘Heut triumphiret Gottes Sohn.’ 
‘Erschienen ist der herrliche Tag.’ 


= 


OP Ee 


Now the Zas/er associations of Nos. 1 to 4 and 
No. 6 are beyond dispute ; and I should say that 
the fact that Bach inserts ‘ Heut triumphiret’ 
between them is proof conclusive that at 
Weimar, at any rate, it was for him an Easter 
chorale. But in the Céthen revision the order 
is this : 

‘Christ lag in Todesbanden.’ 

‘Jesus Christus, unser Heiland.’ 

‘Christ ist erstanden.’ 

‘Erstanden ist der heilge Christ.’ 

‘Erschienen ist der herrliche Tag.’ 

‘ Heut triumphiret Gottes Sohn,’— 


SY PY po 


followed by the (uncomposed) Ascension Hymn 
‘Gen Himmel aufgefahren ist. Mr. Atkins 
holds that by transposing the positions of 
Nos. 5 and 6, Bach meant to remove ‘ Heut 
triumphiret’ from the Easter category and 
place it in that of Ascension. At best this can 
be no more than an assumption ; but even as 
an assumption it is weakened, if not invalidated, 
by the fact that at the same time Bach made 
other transpositions that cannot have the 
slightest ecclesiastical significance. In the 
Mendelssohn autograph the Passion chorales, 
for example, are in this order: 


1. ‘Christe, du Lamm Gottes.’ 

. ‘O Lamm Gottes unschuldig.’ 

3. ‘Da Jesus an dem Kreuze stund.’ 

4. ‘O Mensch, bewein’ dein’ Siinde gross.’ 
5. ‘Christus, der uns selig macht.’ 

6. ‘Wir danken dir, Herr Jesu Christ.’ 

7. ‘Hilf, Gott, dass mir’s gelinge.’ 


te 


In the Céthen revision the same chorales appear 
in the following order :—2, 1, 5, 3, 4,6, 7. If, 
then, Bach could alter the arrangement of 
this group for some reason of his own, quite 
unconnected with any change in his view of the 
associations of the hymns, why could he not alter 
the arrangement of the Easter hymns for the 
same simple reason? If it be contended that 
the rearrangement of the latter group was 
dictated by an ecclesiastical motive that was not 
present in the rearrangement of the former 
group, what is the evidence ? 


_So far, while not denying that Mr. Atkins’s view 
er serious consideration, if only for the reason 
t if we could adopt it it would give to the arrange- 
ment of the Orge/biich/ein a symmetry that is at present 
lacking, I can only say that in my opinion no case has 
- n made out for the adoption of that view. 
Mr. Atkins, however, brings forward another point. 
ln 1620 Gregor Ritsch (1584-1643) published at Leipsic 
4 volume entitled ‘Des Herrn Christi Triumph in 
‘iner Himmelfahrt’ (Christ’s Triumph in His 
picension). In this volume was a hymn with the first 
oa Heut triumphiret Gottes Sohn,’—the other lines, 
gather, differing from those of the hymn that was in 
general use. Mr. Atkins apparently thinks that it may 
we been this hymn of Ritsch’s that Bach had in his 
uind when planning the Orge/biichlein. Again I ask, 
tis the evidence? It is clear from the Mendelssohn 


among the Easter chorales. Did he meet later with 
the hymn in Ritsch’s collection, and straightway resolve 
to regard ‘ Heut triumphiret’ as an Ascension hymn? 
If so, once more, What is the evidence ? 

I have tried to state Mr. Atkins’s case as fairly as 
my own ; but if I have not done it complete justice no 
doubt he will correct me. Both of us will welcome 
any light that any one else can throw on the matter. 
In conclusion let me say that if I can be proved to be 
wrong no one will be more delighted than myself, for 
I should like to be able to believe that Bach had 
rounded off his scheme in the way that Mr. Atkins 
thinks probable. 


Occasional Wotes. 


We take the following from the pro- 
gramme of an organ recital recently 
given by Mr. Herbert Hodge: 

Choral Prelude, ‘ We all believe in God’ Bach 
Known as ‘The Giant Fugue,’ by reason of the 
constantly recurring figure in the pedal part, which is 
supposed to represent a giant ascending the stairs, and 
who, having arrived at the top, tumbles and bumps his 
way down to the bottom again every time. 
We have long felt that if Bach had a ‘programme’ 
in his mind when writing this well-known Prelude, it 
could hardly have been, as is generally supposed, that 
of signifying faith and confidence by the use of a 
ground bass. It is much more likely that he would 
endeavour to set forth the underlying idea of the great 
Catechism hymn by depicting ‘ such a getting upstairs’ 
—and down again—as Mr. Hodge suggests. It 
would appear from Mr. Hodge’s note that, thanks to 
Parry, Pirro, and Schweitzer, the choral preludes 
are taken much too seriously. Perhaps Mr. Hodge 
will put things right by telling us some more of the 
amusing events which these works are ‘supposed’ 
to depict. 


New LIGHT 
ON BACH. 


William Sterndale Bennett was born at Sheffield 
on April 13, 1816. We propose to notice this 
centenary in our next number. In our issues for 
May, June, and August, 1903, there was an ample 
review of his career, and two portraits were given. 
We hear that a special performance of ‘The Woman 
of Samaria’ will be given in Sheffield Cathedral on 
April 14, under Dr. Henry Coward. 


The Petrograd papers contain an announcement 
which makes one’s mouth water and at the same time 
recalls many pleasant memories. At a performance 
in aid of a war charity at the Marinsky Theatre, 
M. Fokine was going to produce two new ballets. 
One was a stage version of ‘Francesca da Rimini,’ 
with Tchaikovsky’s music, and the other was a Scéne de 
ballet to the music of Glinka’s ‘Jota Aragonese.’ In 
the first Madame Tchessinska was to take the principal 
part, and the names of most of the other dancers are 
familiar to London opera-goers. The conductor was 
to be Mr. Albert Coates. 


It is not altogether pleasant to make the admission, 
but there are things for which one cannot help admiring 
the enemy. His willingness to spend money on art is 
one of them. The town of Karlsruhe, for instance, 
has just built itselfa new concert hall, and the German 
Press asks whether in any other country a town of 
about 180,000 inhabitants could have the inclination, 
the energy, or the money toinitiate and carry out such 
a scheme in the second year of a great war? That the 
Germans have some justification for congratulating 





‘wograph that at first he included ‘ Heut triumphiret ’ 


themselves cannot be denied. 
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Many Londoners will remember Paul Graener, who 
lived here for a good many years. He has just had an 
opera, ‘ Das Narrengericht,’ produced at Halle which 
is spoken of as one of the most strikingly successful 
operas of recent years. Another recent operatic 
success in Germany is Eugen d’Albert’s ‘ Tote Augen’ 
‘Dead Eyes). 


As comic operas are out of favour in Central Europe 
just now, the composer of ‘The Merry Widow’ has 
turned his hand to serious music. His latest effort is 
the music to a patriotic film-drama, which the critics 
are praising highly. 


SAINT-SAENS’S ORATORIO ‘LA TERRE 
PROMISE,’ 
THE Two PARIS PERFORMANCES. 

As briefly announced in our last number, Dr. 
Camille Saint-Saéns’s oratorio ‘La Terre Promise,’ 
originally produced under his direction at the 
Gloucester Festival of 1913, was performed for the first 
time in France at the Théatre des Champs-Elysées, 
Paris, on Sunday, February 20, The composer was 
present, but the direction of the work was undertaken 
by M. Victor Charpentier, under whose baton it 
had been carefully rehearsed since the beginning of 
December by the Association des Grands Concerts. 
It was sung to a French translation of the Biblical 
text jointly prepared by Dr. Saint-Saéns himself and 
Mr. Herman Klein, who compiled the original English 
version. On the subject of the latter—or, rather, the 
fact that it is in prose—the composer made some 
interesting remarks in the course of a long letter which 
appeared in Ze Figaro of February 19, and in which 
he traced the history of his oratorio from the time of 
its inception many years ago, down to its production 
at Gloucester and still more recent performance at the 
San Francisco Exhibition. The remarks in question 
may be quoted here : 

The English text is in prose, and the translation is 
equally so. As a rule I do not like, in French, the 
alliance of music with prose ; but I alter my view when 
dealing with a prose which is not the current prose 
of conversation, a prose moulded upon music itself, as 
is the case here, or a rhythmical, sonorous prose, lying 
half-way between prose and verse. The text of Mr. 
Herman Klein is taken entirely from the Bible, so that 
certain passages may be found slightly obscure: the 
language of the Bible is often mysterious, and this 
mystery is one of its charms. 

The success of ‘ La Terre Promise’ in Paris appears 
to have exceeded all expectation. France is at no 
time precisely a ‘land of promise’ for writers of 
oratorio, and just at present the conditions are of 
course even less favourable than usual. But 
Dr. Saint-Saéns was at least desirous of seeing 
his work performed in his own country, and 
readily acceded to M. Charpentier’s request that 
he might perform it at his ‘Grands Concerts.’ 
The new theatre in the Avenue Montaigne was 
filled to the last seat, and the audience displayed 
the utmost enthusiasm throughout. According to a 
private letter received in London, each number in 
turn evoked warm applause. The unaccompanied 
chorus ‘ Bientét Dieu s’apaisera,’ smoothly sung by 
the small but efficient choir, narrowly escaped an 
encore. A repetition of the finale of the second part 
was also demanded and refused. Altogether the choral 
effects, admirably realised by the conductor and his 
singers, made an evident impression ; while the clever 
and refined orchestration was faultlessly executed. 

The rendering of the solos is said to have revealed 
quite remarkable merit, notably in the case of Mlle. 
Demougeot, the gifted soprano of the Opéra, who has 
been heard in London at Queen’s Hall. The beautiful 





declamation of M. Plamondon in the tenor recitatives 





— 
was worthy of one of the best singers now before k 
French public ; he has a rathen small voice of delicigs 4 Sain 
quality, and is an artist to his finger-tips. M, G the sure 
a fine baritone who has been heard at Covent Garde, 9 together 
did full justice to the part of Moses, making it Stan treating, 
out with an altogether new dignity and grandeur, The subject 1 
contralto solos were well given by Mlle. Caron, 19 The se 
youthful and talented organist, M. Marcel Dy»: ver 
contributed to the excellence of the performa a ar 
which was conducted by M. Charpentier with gry vf, Chary 
spirit and verve. At the close there were loud calls cloists 0 
the venerable composer, but he had already left i, Madame 


theatre, having to depart the same evening ona concen 
tour in the South of France. 

M. Henri Quittard, the critic of Ze Figaro, \) 
attended the performance at Gloucester, again wig 





REsED 


a highly appreciative and laudatory notice of th § The re 
work, and we now quote with due acknowledgmen ; Jf attic of - 
few passages from it. He begins by expressing § unity for 
surprise that so long an interval was allowed to elaye Jf xpressio 
before it was heard in France (the war notwth. § Mr Rot 
standing), and gives M. Charpentier credit { § Mr H.C 
stepping into the breach : the matt 
He offered the master the truest homage by worthily § Mr. She 
performing the latest of his great works. . . . The war jf March 2: 
did not prevent the Association des Grands Concerts, the f half-hunt 
youngest and most modest of our concert enterpriss, § inscribed 
from fulfilling the noble task which others had shirked, place at a 
The critic goes on : Mr. Ar 
A very large assemblage gathered at the Theatre des § read lett 
Champs-Elysées to hear the oratorio, and the welcome § ynable to 
accorded it was actually in the nature of a triumph. ... I have 
This second hearing, under very different conditions, § Mr, She 
has in no way modified the judgment which I had § colleagues 
previously formed. To do entire justice to this § afectionat 
beautiful composition—I mean, above all, the ideas letter whi 
which influenced its design—it is necessary to accept Dear | 
the master’s point of view. Enough that 
* La Terre Promise’ will take rank among the noblest and _Th 
most characteristic works that he has penned. Noris us Isat 
it displeasing to find this great musician, without the , 
slightest element of plagiarism and without ceasing for = 
a moment to be himself, renewing herein the tradition Thro 
of one of the most admirable musical forms wherewith have be 
French art can do itself honour. researct 
In the letter which he wrote to us the other day the enabled 
French master, whilst admitting the evident superiority great 
of the choral masses that can be gathered together at ~ ue 
English musical festivals, insisted upon the excellence of the sar 
the soloists who were interpreting his work in Paris a = 
All the praises that I could utter would amount to little beside 
after that magnificent tribute. friends 
From the notice which appeared in Ze Gaulois A fe 
February 21 we likewise extract a few sentences: one 
Musically, the master has composed a work of years, 2 
magnificent sonority, of a purely classical order, feel th; 
replete with deep religious feeling—a work which » ouleen 
not fear comparison in its way with the oratorios of have be 
Handel. After a prelude depicting the agitation of the the gre 
ople—a page wherein is revealed from the openip and sot 
- the concise and brilliant manner which furnish Man pr: 
the keynote of the entire work—we have chorus’ 9" wy. 
recitatives, and airs alternating with each other amid 2 before 
rare technical mastery. In the second part the those 1 
unaccompanied chorus, ‘ Bientét Dieu s’apaisera, 5 heart, ; 
delicious in its reposeful freshness ; and the ‘Cantque 
de Moise,” sung by the baritone, and first echoed by the n 
chorhs, then growing into an imposing and unrestrained | 
crescendo, has a magnificence of outline that 1s traly i 
inspired. But close analysis is not needed ; let t ; ( 
suffice to praise en d/oc the simple, sober tendency, t 
the nobility and the clearness, of music which onc Ww 
more makes manifest the essentially French qualities bs 
of M. Saint-Saéns’s style. Ci 
In La Liberté, M. Gaston Garraud wrote : . Fi 
One wonders that a score of such importance, of suc H 
perfect dignity, in which the third part offers notable H 








movements of beauty, should not have been bro 
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pefore another crowded and enthusiastic audience. 
yj. Charpentier again conducted, and the quartet of 
gloists on this occasion comprised Mlle. Demougeot, 
Madame Lucia Nordi, M. Pasquier, and M. Ghasne. 


ESENTATION TO MR. J. S. SHEDLOCK. 


The retirement of Mr. J. S. Shedlock as musical 
qiticof Zhe Atheneum provided a welcome oppor- 
nity for his colleagues of the musical Press to give 
expression to the great esteem in which he is held. 
Mr, Robin H. Legge (Zhe Daily Telegraph) and 
Mr. H. C. Colles (7he Times) were prime movers in 
the matter. The proposal to pay some honour to 
Mr. Shedlock was cordially taken up, and on 
arch 22 the presentation of an address and a gold 
half-hunter watch (made by Messrs. J. W. Benson), 
inscribed ‘J. S. Shedlock, from his colleagues,’ took 
place ata very pleasant gathering at Messrs. Novello’s. 
Mr. Arthur Hervey presided. After Mr. Colles had 
read letters of apology from subscribers who were 
unable to be present, Mr. Hervey said : 

I have been asked to present to our dear friend 
Mr. Shedlock the gold watch which his friends and 
colleagues are offering him as a token of their esteem and 
afiectionate regard. I cannot do better than read the 
letter which accompanies the souvenir : 


Deak Mr. SHEDLOCK, 

The small present which we ask you to accept from 
us isa token—though not a measure—of the high esteem 
which we feel for you and for your work as a musical 
journalist. 

Through a long career as a teacher and a writer you 
have been a devoted student of music, and your scholarly 
research has been lit by an enthusiasm which has 
enabled you to combine an ardent admiration for the 
great masterpieces of the past with a keen interest in 
the music of the present. Your technical knowledge, 
the sane spirit of your writings, and your unbiassed 
sincerity, have always secured the respect of musicians. 

Moreover, we who have been privileged to work 
beside you have constantly enjoyed your personal 
friendship and goodwill. 

A few of us, but very few, can claim to be your 
contemporaries; others have known you for many 
years, and those who belong to a younger generation 
feel that their share in your friendship is not to be 
reckoned by the number of years during which they 
have been in contact with you. They have perhaps had 
the greater opportunity of profiting by your kindness, 
te some especially owe much to your sympathy, advice, 
?and practical help. 

We all join equally in the wish that you may have 
before you many years of health in which to pursue 
those musical interests which you have particularly at 
heart, and we are proud to sign ourselves, 

Your affectionate friends and colleagues, 

Fk. Niecks Philip H. Newman 

J. A. Fuller Maitland Mary Newman 

Herbert Thompson Cyril D. Graham 


J. A. Rodgers 
Emest Newman 
W. G. McNaught 
G. Hayward 
Charles Maclean 
Francis E. Barrett 
Herman Klein 

H. B. Dickin 











L. Casartelli 


Arthur Hervey 
Leonard Rees 
Robin H. Legge 
Rosa Newmarch 


Wm. Barclay Squire 


Lionel Bingham 


George H. Clutsam 


Edwin Evans 
Henry Coates 





—, 
to a hearing in Paris earlier. Like the rest of Thos. Lea Southgate John Francis Barnett 
M. Saint-Saéns’s work—his universal work—it betrays J. Percy Baker F. Gilbert Webb 
the surest science in every branch, in every style, Nicholas C. Gatty H. C. Colles 

her with the most exact views as to the manner of Ernest Kuhe Percy A. Scholes 
treating, in the ‘Promised Land’ of genius, a given A. Kalisch H. A. Scott 
subject in a given form. Douglas Hoare H. R. Loughborough 
The second performance of ‘La Terre Promise’ —_ sure we all agree with the words I have just read. It 
‘ . : a been my privilege to know Mr. Shedlock for man 
as given in the same theatre on Sunday, March 12, years, and fos truly say that my association with hit 


counts as one of the pleasantest memories of my life as a 
journalist. Gentlemen, the older we grow the quicker the 
time seems to pass. The spirit of youth, however, often 
defies the flight of time, and I cannot look upon Mr. Shedlock 
as anything but young, in the sense that he has kept up his 
enthusiasm for music and his energy for work. We know 
how wide his sympathies have always been, and how he has 
taken the deepest interest in every kind of music which 
struck him as being intrinsically good, whether of the past or 
the present. His book on the history of the sonata, I need 
not remind you, is a standard work on the subject. 

Gentlemen, I will not detain you any longer, and in 
presenting this watch to Mr. Shedlock I trust that its beats 
will remind him not so much of the passage of time as of 
the friendship, admiration, and, I may add, affection of the 
givers. 

In accepting the gift Mr. Shedlock expressed his deep 
appreciation of the kind feeling that inspired the presen- 
tation. He referred to some musical events of historical 
interest: the concerts given by Wagner in the Paris 
Opera House in 1859-60, also the second performance 
of ‘Tannhaiiser’ in Paris in 1861, at all of which he was 
present. His colleagues spoke of what they owed to his 
sympathy and help. In return, Mr. Shedlock replied 
that he too was much indebted for all that he had 
learned from them in frequent friendly intercourse. He 
also spoke of early Wagner days in this country, and of 
the seed sown by August Manns at the Crystal Palace. 

Mr. Herman Klein and Mr. Alfred Kalisch alluded 
feelingly to their early connection with Mr. Shedlock 
and the help and counsel they derived from him. 

It should be understood that Mr. Shedlock is not 
retiring from critical work. He looks forward to 
various activities. May he be long spared to us ! 








Church and Organ music. 


SECOND ‘A. & M.’ SUPPLEMENT. 
By HARVEY GRACE. 

A successful anthology, or a list of the Hundred Best 
Books, is arrived at by a process of weeding out. The 
Perfect Hymnal, if and when it appears, will be achieved by 
the contrary method. The anthology and the Best Books 
will be bought only by people with some claim to literary 
taste. The hymn-book will be used constantly not only by 
the cultured, but by thousands who know little either of 
poetry or music. With these widely-varying tastes to 
satisfy, the successful hymnal is evolved by a process of 
accretion rather than depletion—a process that involves the 
inclusion of a certain amount of inferior matter. Let it be 
placed to the credit of the compilers of the latest addition 
to our hymn-books* that it contains an almost irreducible 
minimum of poor music. With the 1875 edition still being 
sold (with or without the 1889 supplement), and the 1904 
edition still of being sold, one might have supposed 
‘A. & M.’ to have said its last word. The Committee, 
however, say that they feel the time has arrived ‘when 
a fresh Supplement to the old edition may suitably be 
published,’ and here it is. Speaking of the 1904 edition, 
they handsomely admit that ‘ Churchpeople in general 
showed unmistakably at that time that they were 
unwilling to see any changes in the book as it 
then stood.’ They might have added that churchpeople are 
of the same mind still. So much the worse for the church- 
people! The 1904 edition was an advance in every way 
on that of 1875, and failed partly because the clergy and 
organists preferred the line of least resistance ; partly (and 


THE 


* ‘Hymns Ancient and Modern.’ A Second Supplement to the Old 
Edition. London: Wm. Clowes & Sons, Ltd. 
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chiefly) because the man in the pew rose in his thousands 
and protested against the book on the ground that it omitted 
a favourite tune that he vaguely felt he ought to have sung or 
heard at his mother’s knee. No literary or musical con- 
siderations could avail against such a damning indictment, so 
the new edition fell flat. This second Supplement may be 
taken as an admission that as the 1904 book fell, so does it 
lie. Meanwhile—and partly as a result—the musical taste 
of many of our congregations is still that of 1875. 

There is no need to say hard things about Dykes & Co. 
In their day and according to their lights, they wrought a 
good work. But their day was a bad one in English musical 
history. Their pleasant strains replaced much that was bad, 
but also unfitted the national palate for much that was good. 
We know what the musicians of forty years ago did with 
folk-song when they fell to editing it. We know that most 
of the secular music written in England at that time has long 
been dead as a doornail. We know how appallingly 
behind the Continent we were then in practically every 
department of music. A suggestion that we should go back 
to the editions or musical idiom of the time would be 
received with howls of laughter. But in the matter of church 
music, and especially of hymn tunes, there are still clergy 
and organists who think that as it was in 1875, so it is now, 
and ever shall be. So, to the lasting discredit of church 
musicians, the 1904 edition of ‘A. & M.’ remains on the shelf. 

Let us get the grumbling done first. Most of us will regret 
that the Committee have felt bound to make the book agree 
with the other editions in various non-musical matters. It 
is not easy to understand why the names of authors and 
composers should not appear in connection with their work. 
Why should we have to hunt it up in the index? Indeed, in 
some of the smaller editions the information is not given 
even there. Is such information too secular to appear beside 
the text and music ? It is a pity, too, that the hymns could 
not have been arranged alphabetically, as in the ‘ English 
Hymnal,’—a great help to quick reference. 

Also, more directions as to pace might well have been 
given. Of course this must depend largely on the size of the 
building and the number singing, but the family history of 
the tune is also a factor. So many of our organists seem 
to think that chorales, psalm tunes, and modern tunes, 
should all be sung at the same pace—generally fast—that 
hints would have been useful. Expression marks are still 
used, though on the whole, sparingly. But there are far too 
many in some cases. In No. 303, for example, a hymn 
consisting of forty-eight short lines, there are no less than 
thirty-two such marks. 

Perhaps the chief blemish is the tinkering with the 
older tunes. This was one of the worst features of 
the 1875 edition. There was some excuse for those 
responsible for that book. They lived in an age that liked its 
art free from ruggedness and asperity. They had very 
definite ideas as to the shape and general character to be 
desired in a well-behaved hymn tune, and wrote accordingly. 
If they wished to use a tune of another age or country, they 
pared its nails, brushed its hair, and made it toe the line. 
Had Cromwell sat for his portrait at that time, the painter 
would have omitted the wart with a shudder. He would, 
however, have made amends by giving the truculent Oliver a 
dimple, and a complexion of milk and roses. 

The present ‘A. & M.’ Committee seem equally loth to 
leave anything in the way of a rhythmical or harmonic wart 
on the old tunes they use. Look at the first tune of No. 676 
for example. Here is a delightful tune from Ravenscroft’s 
* Melismata,’ 1611. The original harmony is charming. It 
is not the kind we write to-day, and therefore sounds strange 
at first to ears unused to old music. But it deserves to be 
used, partly because it is effective, and even more because it 
is what the composer wrote. But it will never do for the 
respectable pages of ‘A. & M.,’ so it has to be overhauled. 
The original harmony of bar 4: 
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looks bad, but sounds well, like so many vocal progressions 





————_ 
of the kind. Surely the crossed parts would Cause py 
difficulty from a congregational point of view, and therefye 
the ‘ A. & M.’ version : . 





cannot be regarded as either necessary or an improveme, 
Nor is it easy to be enthusiastic about : 





Without affecting superior airs over folk who cannot 
any charm in the original—De gustibus, &c.—one om, 
and should, dispute the right of tampering with tes 
unless there is more justification than appears in this case. 


Ravenscroft’s harmony is in keeping with his melody 
Everything points to its being sung rather quickly, withats 
as the unit. As ‘improved’ it must be sung slower, andisa 
once fussy and doleful. As for the bare fifths, we are happily 
beginning to see that they are among the strong things n 
music. The tune is set to Bunyan’s ‘ Pilgrim’s Song,’ ani 
the Committee say in the preface that he was probably 
acquainted with it. Very likely, but if so, he knew itasa 
delightful English ditty, not as an imitation of a Gemma 
chorale. 


However, the alteration of rhythms is the worst fault 
The 15th century melody of No. 679 has its rhythm changed 
from : 

Ex. 6. 
! ! ! 
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which has nothing to be said for it, save that by its use the 
hymn is sooner ended. The delightful triple-time versm 


of ‘Corde natus’ comes in for rough handling in the seconf, 


fourth, and fifth lines, where the figure : 
Ex. 7. | a -| -) = | 


becomes : : 
| ov @ |-2:—f 
At the pace at which the hymn is usually and rightly sang 
the effect is ludicrous. 
The fine Koln melody of No. 126 has two changes 2 
rhythm, small, but irritating. 


Again, Carey’s delightful ‘Surrey’ has a very characterist¢ 
ornament removed from its fourth line. Instead of: 
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organ 


‘folk’ reappears. 
his pasture,’ says the psalmist. 
and for his sheep he doth us take,’ says the metrical 
version. Dr. Julian says, ‘Folck changed to ‘‘ flock” was 
probably a printer’s error to begin with. 
as 1585.’ The ‘ Oxford ’ and ‘ English’ Hymnals have ‘ folk.’ 
There seems to be nothing to be said for retaining the 
tautology, except that it is familiar. 


These grumbles over, there is little but praise for the book. 
The inclusion of such delightful old tunes as ‘ Dying Stephen’ 
* University,’ 

* Carlisle,’ 
‘St. Ignatius’ (J. Beaumont, 1801), ‘Spetisbury’(W. Knapp), 
‘Westminster New’ (J. Nares), ‘ Affection,’ ‘ Tiverton,’ 
‘Bromsgrove,’ ‘ Bishopsthorpe,’ Xc., is a move in the right 
direction. All are thoroughly English and frankly tuneful. 


(J. F. Lampe, 
‘Richmond ’ 


Hundredth ’ 


Amongst 
melancholy examples of the fatal ease with which well-known 
composers can and do produce strains that are excellent 
music, but poor hymn tunes. 
swamped by the good ones, some of which are splendid. 


the final chorus o 


Saints,’ and a batch o 
§. S. Wesley. 
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in no other respect. 


part. (The 


with varied organ harmonies. ) 


(T. 


with the melody in the tenor. 
feature in churches where the ‘E. H.’ is in use. 
‘A. & M.’ Supplement gives us in this way the ‘ Old 
( * Windsor,’ 
‘Dundee,’ ‘ Bristol,’ and ‘ Winchester Old.’ 


(two 


the new 


tfiect of the guie¢ Alleluia. 


‘A. 


1746), 
Haweis), 


versions), 


& M.’ 


numbers 


ge have the plain version of line 2 repeated : 
é 2225S > >= 


These are only a few of many such small bowdlerisings. 
No one will deny the editorial right to modify a text on go 
sounds, of course, but in general the grounds for the changes 
here made are not apparent. 

Further, when changes are made, surely some indication 
In the ‘ English Hymnal’ such alterations 
we notified, ¢.g:, ‘Rhythm of bar 7 slightly simplified,’ 
‘Adapted from,’ &c., or ‘ Harmony chiefly from Bach,’ and 
son. The ‘A. & M.’ is lavish of information as to copyright, 


Another bad old ‘ A. & M.’ tradition that is still persisted 
in is the general use of keys about a tone too high. 
isa demand now for congregational singing, and people are 
beginning to appreciate the fine effect of vocal unison with free 
Committee 
recognised this by their issue in 1912 of a selection of hymns 
But how are folk to sing in 
mison melodies that are obviously pitched with regard to 
the convenience and effectiveness of choirboys ? 
yord ‘folk’ reminds me that in this Supplement, in ‘ All 
people that on earth do dwell,’ the old slip of ‘ flock’ for 
‘We are his people, and the sheep of 
‘We are his folk 


In drawing so largely on this branch of our hymnody, I 
fancy the ‘ A. & M.’ compilers were influenced by the ‘ E. H.’ 
which included a good many hitherto neglected. 
we must thank the ‘E. H.,’ too, for the inclusion in the 
Supplement of some of the fine old versions of psalm tunes, 
These have been a popular 


there 


However, they are easily 


Specially successful are Stanford’s ‘ Fitzroy’ (No. 138), a 
Id unison tune, with a fine organ part, an excellent 
ff cessional tune (No. 745) by Sydney H. Nicholson, and a 
uring setting of ‘Trumpet of God’ 
Charles Wood. 
708 (Nicholson), 294 (P. C. Buck) 
and 506 (Bairstow)—in this last-named, note the impressive 
Of all the new tunes, however, 
perhaps the outstanding one is Sir Hubert Parry’s ‘Laudate 
Dominum’ (No. 308), a remarkably successful adaptation of 
f his anthem ‘ Hear my words, ye people.’ 
The book includes also some of the best tunes written for the 
1904 edition, such as the Stanford setting of ‘For all the 
f excellent and unfamiliar specimens by 
How is it that we have so long known him 
sa hymn composer chiefly by his ‘ Aurelia’ ? 


It is a notable fact that the composers of some of the best 
¢ new tunes adopt rhythmical irregularities of the very 
that the Committee so carefully modify in old tunes. 
of them—a beautiful setting by Dr. Walford Davies of 


Other admirable tunes are Nos. 724 and 
,» 604 and 537 (Harwood), 


It is found as early 


*St. 


There 


themselves 


And the 


Petersburg,’ 
* Montgomery,’ 


Probably 


The 
*St. 


Flavian,’ 


are the usual 


(No. 734) by 


‘Author of Life Divine’—is unbarred, and is as free as 





plainsong. The Parry tune mentioned above ends with a 
twofold Amen, thus : 
Ex. 10. 
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Stanford’s tune to No. 401 gives us four lines of eight beats 
followed by two of twelve, the metre being 77.77.88. And 
there are others, Will the ‘A. & M.’ Committee of fifty 
years hence make these rhythms square ? 

There are a few misprints. In No. 633, the third note 
in the treble should be B ; in No. 392 (2nd tune) in bar 7, 
the first bass note should be D; in No. 714 (1st tune) the 
second bass note in the last line should be E. 

Our concern here is with the musical side of the book, so 
the words may be left to theological and literary critics. It 
will suffice to point out that among the many fine hymns new 
to the collection are to be found ‘ St. Patrick’s Breastplate,’ 
set to a couple of Irish tunes splendidly arranged by Stanford, 
*O little town of Bethlehem,’ ‘ Bread of the world,’ ‘God be in 
my head,’ ‘ Hail! Festal day’ (for various feasts), ‘ Brightest 
and best,’ Herbert’s ‘ King of Glory,’ Rossetti’s ‘ What are 
these that glow,’ and many others that are sure of a warm 
welcome. 

The volume is conveniently arranged. First come the new 
hymns, numbered from 639 to 779. Then follow the 
additional tunes (about eighty) to hymns already in the 1875 
book. Altogether, the Supplement is an important addition 
to our hymnody, containing, as it does, much, both in 
words and music, of a stirring and popular character. Jt is 
equal in musical excellence to the 1904 edition, but the wind 
is so nicely tempered to the shorn lamb in the pew, that he 
will find no offence in it. Indeed, after he has used it for a 
few years, his ideas on hymn-tunes will have undergone such 
a change, that he will probably be calling out for either the 
1904 edition or the ‘ English Hymnal’ ! 


EDINBURGH SOCIETY OF ORGANISTS: 
LECTURE-DEMONSTRATION ON ORGAN-VOICING, 


On February 22, Mr. J. B. Blossom, of Glasgow, delivered 
a lecture on ‘Organ-Voicing’ in the Song School of 
St. Mary’s Cathedral, Edinburgh. Tracing the development 
of organ-tone from the humble tin whistle and toy trumpet, 
the lecturer, surrounded by about fifty specimens of pipes, 
demonstrated in a fascinating way the possibilities of tonal 
modification by the art of voicing. A pipe was changed 
from dulciana to gamba, and then to flute, and so on, by 
bearding, cutting, &c. The deflection of the wind-sheet 
outwards and inwards, nicking, boring for harmonics in open 
and stopped pipes, and various other devices, were effected 
with magical skill and speed, the work being performed with 
running comment and explanation. A reed tongue was 
cut, burnished, and curved, fixed to its shalot, placed in a 
resonating pipe and sounded on the voicing machine, in a 
few minutes, a fine cornopean tone being successfully 
produced. Mr. Blossom proved that the soul of the organ 
rests in the art of the voicer, and he remarked incidentally 
that in many inferior organs the material of the pipes might 
be of the finest metal, even of pure tin, and yet fall short of 
a musical result through lack of skill in the voicing. A vote 
of thanks was accorded to Mr. Blossom by acclamation. 


Members of the London District Centre of the Free 
Church Musicians’ Union visited Westminster Abbey on 
March 18 at the invitation of Sir Frederick Bridge, 
who conducted the members over the Abbey and 
pointed out the many interesting monuments and relics 
which there abound. The arrangements were carried 
out by Miss L. Dugdale, the London secretary, and 
among the company were the Rev. Wesley Woolmer, 
Mr. Horace G. Holmes, chairman of London district, and 
Mr. H. F. Nicholls, general secretary. 

At St. John the Evangelist’s, Wilton Road, on March 4, 
at a Requiem for those fallen in the war, the music was the 








setting in C minor by Cherubini. 
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We have received the second number of the Quarterly 
Record of the National Union of Organists’ Associations, 
and are glad to see in its interesting pages evidence of the 
growth of the Association movement. In addition to reports 
from the various centres, there are articles on the organs in 
Malta, carillons, &c. The Record is published at 115, Duke 
Street, Southport. 


Competition for a Challenge Shield, open to Free Church 
Choirs, will be held under the auspices of the Free Church 
Musicians’ Union in Hampstead Free Church Institute on 
May 3. Test-piece: ‘As pants the hart’ (Mendelssohn). 
Full particulars can be obtained from Mr. H. F. Nicholls, 
general secretary, Newport, Mon. 


[Owing to unusual pressure on our space, we have been 
obliged, with great regret, to hold over Recital Notices and 
some important Correspondence. ] 


Correspondence. 





*BACH’S MISDEMEANOURS.’ 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


S1r,—I note and welcome your playful treatment of a 
concert notice of mine in the Avening Standard, in which I 
was daring enough to describe certain passages in Bach’s 
violin Chaconne as ‘ really horrible.’ 

The extracts you give must, however, have puzzled some 
of your readers, because you have omitted a previous 
paragraph from which they depend. You poke fun at my 
asking that the passage should be ‘corsidered purely as 
sound,’ and that the hearer should ‘imagine the performer 
away.’ These suggestions, however, in my report followed 
a reference to the love of all audiences for virtuosity. My 
words were: ‘If the truth were known it would probably 
be found that the admiration ’ (7.e., of Mr. Tertis’s audience 
on the occasion in question) ‘had a strong background of 
realization of the difficulty of the piece.’ * 

My contention was the simple and quite unoriginal one 
that music should be listened to as music (and not as 
acrobatics). If Tetrazzini comes sliding down a couple of 
octaves of the chromatic scale at breakneck speed, and then 
darts to the top again like a hawk at its prey, people should 
ask themselves not whether it is wonderful, but whether 
there is any beauty or any expressive meaning in it. The 
other day Hambourg played a piece of César Franck’s far 
too fast, and people applauded far more than they had done 
for some earlier pieces which he had played with real taste. 
To put it briefly, audiences are in danger of mistaking muscle 
for music, and of being carried away by marvellous control 
of arms, hands, and vocal cords. Hence my wish that 
they would sometimes ‘imagine the performer away and 
consider the music in the abstract’—a clumsily-expressed 
thought, perhaps, but surely not so humorous as it has 
seemed to you. 

The heading ‘ Bach’s Misdemeanours’ was not mine, but 
that of a sub-editor. It was not unjustified, however, by 
the nature of my report, though it startled me when I saw 
it, and drove me to consider whether Bach could really have 
been guilty of crime. Turning to Schweitzer’s ‘J. S. Bach,’ 
vol. i., p. 388 (English translation) I found that the passages 
of which I complained probably sounded very much gentler 
in Bach’s day, owing to the use of a differently-shaped bow. 
I see Mr. Herbert Thompson has since been moved by your 
quotation from my report to give the extracts fom Schweitzer 
in the Yorkshire Post, and I wish you could do the same, as 
it would interest especially any of your violin-playing readers 
who do not know Schweitzer. 

Schweitzer quite supports my view as tothe ‘ hardness’ 
and ‘bad effect’ of these passages as played to-day— 
passages in which all our great violinists nevertheless 
delight. —Y ours faithfully, 

Percy A. SCHOLEs. 


* The J/usical Times report in last month's issue was very similar. 


It read as follows (my italics): ‘ Mr. Tertis amazed his audience by his 
virtuoso playing on the viola of the famous Chaconne written by Bach 
for the violin and of course transposed on this occasion.'—P. A. 5. 





“Obituary, — 


We regret to record the following deaths : 


ERNEST CHARLES WINCHESTER, I.S.O. (late Of the 
India Office), on February 21, very suddenly, at Bexley, 
his sixty-second year. He was the composer of the anthems 
&c., published in ‘ Winchester’s Church Music Series’ 
besides a Grand Festival March and other Compositions fy 
the organ, &c. His hymn ‘Sing to the Lord,’ for four voices, 
was prize-tune of the College of Organists in 1874. 4, 
was formerly organist of Holy Trinity Church, Wimbj 
and later organist and director of the choir of Christ Church, 
Southwark. On his retirement from the India Office 
settled at Bexley. 

_JAmes HarpiIkg, in February, at Edinburgh, at the age” | 

eighty-three. Deceased was born in Aberdeenshire, af 
educated at Aberdeen Grammar School and Universiy, 
After some years’ work as a schoolmaster, he moved tp 
Edinburgh and gave vent to his musico-mechanical ability by 
violin making, playing, and teaching. He is said to hae 
made over 2,000 violins. 











—_ 


ROYAL PHILHARMONIC SOCIETY, 
QUEEN’S HALL. 

For February 28 a new orchestral work, ‘ Spring Fire,’ by 
Arnold Bax had been promised, but it was withdrawn becaue 
at rehearsals it was found not possible to overcome its grest 
difficulties in time for the concert. There is some moni 
in this which the composer should take to heart. But, 
notwithstanding this omission, the programme presented 
was a fully interesting one. It included Arnold Bax’s ‘lh 
the Faery Hills’; Sterndale Bennetts Overture, ‘The 
Naiads’ ; Mozart's ‘ Symphonie Concertante’ for solo violin 
and solo viola, played by M. Ysiiye and Mr. Lionel Tetti; 
and the ‘ Scheherazade’ Ballet music. 

On March 13 the final concert of the season was given. 
Mr. Frederick Corder conducted his Elegy for twenty-foar 
violins and organ. Mr. Frank Bridge conducted bis 
Tone-poem ‘Summer,’ which is written for a ‘small’ 
orchestra that is practically the Beethoven orchestn; 
it is, on the whole, an agreeable and dainty work 
Schumann's Pianoforte Concerto in A minor, the solo par 
of which was most charmingly played by Miss Myra Hes, 
was a much-appreciated item. Mr. Ben Davies sag 
‘Through the Forest,’ from Der Freischiitz ; and Stravinsky's 
extraordinary Ballet music ‘ Petrouchka’ was repeated ‘by 
request’ (we wonder whose),and it was again demonstrated 
that however its fancifulness may arrest attention, much ofits 
‘local colour ’ unfits it for performance in a concert room. 

Sir Thomas Beecham conducted on both occasions. His 
bold and, one might add, ruthless breaking of suid 
Philharmonic traditions has, on the whole, been justified by 
results. The audiences have been good, if not overwhelming. 
The 105th season will begin on October 30. 


THE 


ROYAL CHORAL SOCIETY. 

ROYAL ALBERT HALL. 

‘The Dream of Gerontius’ was given on the afternoon of 
March 4. The choir was, of course, not at its normal strengt , 
but nevertheless the choral performance was satisfactot, 4 
Miss Muriel Foster, Mr. Gervase Elwes, and Mr. Frederick 
Ranalow were able exponents of the soli parts, and Sir 
Frederick Bridge conducted. 


THE 


THE LONDON CHORAL SOCIETY. 


We have often dwelt on the courage of this organizatiot, 
and now again we have to commend its enterprise. 
performance of Bach’s ‘St. Matthew’ Passion is a senow 
business, especially in these days of depleted choirs. It isa 
pleasure to record that the Society rose to the occasion = 
it gave this great work at the Queen’s Hall on March 18, 
before a very large audience. We have no space to criticise 
the performance in detail. In a word, it was extremely 


creditable. The chief soloists were Miss Carrie Tub), 
Miss Dilys Jones, Mr. Gervase Elwes, and Mr. Robert 
Radford. Mr. Arthur Fagge conducted. 
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LONDON SYMPHONY ORCHESTRA. 
QUEEN’S HALL. 

At the seventh concert of the season, given on February 21, 
M. Mlynarski again conducted. M. Arthur de Greef's 
orchestral arrangements of Flemish folk-songs were a 
welcome item. The ‘Unfinished’ B minor Symphony, 
an Overture from the Suite in C by Bach, and Tchaikovsky’s 
fourth Symphony were other numbers that were admirably 

yed. On March 20 the much-looked-forward-to per- 
formance of Berlioz’s ‘Romeo and Juliet’ Symphony had 
to be abandoned owing to railway difficulties in connection 
with the bringing to London of the Manchester Hallé Choir, 
which had undertaken to prepare the choral part. The 

ramme began with the Preludes to Parts 1 and 2 of 

tock’s ‘Omar Khayyam,’ both of which illustrate the 
omposer’s power of suggestiveness through orchestral 
colour. A welcome selection from Moussorgsky’s great 
opera ‘Boris Godounov,’ in which Miss Ethel Toms, Mr. 
Alfred Heather, and M. Auguste Bouilliez took part, was 
found very attractive. Dvorak’s Symphonic Poem ‘The 
Golden Spinning Wheel’ was a quasi-novelty. It is very 
easant and often beautiful music, and, fortunately, in order 
to appreciate its appeal it is not at all necessary to bother 
oneself with the elaborate story on which it is supposed to 
be based. Borodin’s Symphony in B minor (No. 2) exhibited 
this eminent Russian composer in a most agreeable light. 
He has a gift of lucidity that makes his music easy to 

reciate. M. Auguste Bouilliez sang Bizet’s air ‘ La Jolie 
Fille de Perth’ with fluency and highly-coloured expression, 
and the Overture to ‘The Wreckers,’ by Ethel Smyth, 
concluded the programme. Sir Thomas Beecham conducted 
on both occasions. 


QUEEN’S HALL ORCHESTRA. 


At the concert given on February 26, the outstanding 
feature was the beautiful performance of Elgar’s Violin 
Concerto by Mr. Albert Sammons. The Suite for Orchestra, 
‘Mother Goose,’ by Ravel, is one of the composer’s happiest 
efforts. It is programme music that at once associates itself 
with its story-bases. We are not sure whether we like the 
‘Sleeping Beauty,’ ‘Tor Thumb,’ or ‘Beauty and the 
Beast’ best. Surely this Suite will bear much repetition ? 
Mozart’s G minor Symphony was also played. 

On March 11, César Franck’s Symphony in D minor was 
the great event. Appreciation of this imposing and beautiful 
work grows with every performance. It was very finely 
interpreted on this occasion. Solomon’s nimble fingers were 
well employed in a good if not perfect performance of Grieg’s 
A minor Pianoforte Concerto. Three arrangements for 
string orchestra of movements from Bach’s Violin Sonatas, 
the ‘Midsummer Night’s Dream’ Overture, a Wagner 
selection, and the Overture ‘ Le Carnaval Romain’ were the 
other numbers of a very attractive programme. Sir Henry 
Wood conducted on both occasions. 


PERFORMANCES OF 
‘THE DREAM OF GERONTIUS’ AND 
NEW CHORAL WORK BY SIR EDWARD ELGAR. 
A REMARKABLE SCHEME. 

Madame Clara Butt is promoting, with refreshing optimism, 
i She has a profound 
‘admiration for ‘The Dream of Gerontius,’ and believes that 
in these anxious times a series of performances of this 
uplifting work will be peculiarly appropriate. With this 
strong faith, she and others who are co-operating with her 
have arranged to give eight performances of the work during 
May, six of which will be given on consecutive days in 
London at the Queen’s Hall, and one each at Leeds and 
Bradford. The Leeds Choral Union (conductor, Dr. Henry 
Coward) will provide the choir on every occasion; the 
London Symphony Orchestra will play at all the London 
performances, and local orchestras will play at Bradford and 
Madame Butt will sing the Angel’s part and Mr. 

vase Elwes the title-part on every occasion ; the other 
soloists will be Mr. Robert Radford, Mr. Herbert Brown, 
ad Mr. Charles Mott. The Angelicals will be entirely 
professional singers. . 
A further and notable attraction of the scheme will be the 
Production of two sections of an important new choral and 





orchestral work by Sir Edward Elgar. It is a setting of 
noble and moving poems from Laurence Binyon’s ‘ The 
Winnowing Fan,’ the words of which touch the note of the 
times. The musical title of the composition is ‘ The Spirit 
of England,’ and the work is in three parts, (1) ‘ England,’ 
(2) ‘To Women,’ (3) ‘ For the Fallen.’ The last section 
was completed soon after the war broke out, but was for 
certain reasons withheld from performance. Parts 2 and 3 
will be given at all the eight concerts. They are each 
written for tenor or soprano solo, chorus, and orchestra. 
Madame Agnes Nicholls will be the soloist in one part, and 
Mr. John Booth in the other. 

Sir Edward Elgar will conduct on every occasion. 

The dates of the concerts are as follows: Leeds, May 3; 
Bradford, May 4; London, afternoon performances at 2-45 
on Monday, May 8, Wednesday, May 10, Friday, May 12, 
and evening performances at 7-45 on May 9, 11, and 13. The 
profits will be given to the British Red Cross Society. 

It will be observed that by giving afternoon performances 
the net is spread wide, and it may be hoped that suburban 
and provincial folk will be attracted. There must be many 
thousands of persons who have not heard Elgar’s masterpiece, 
and who will desire to hear his new work. The fixing of the 
evening performances to commence so late as 7-45 p.m. is, 
we venture to think, a mistake, in view of the difficulty of 
locomotion at night, especially at theatre and music-hall 
closing times. 





London Concerts. 





The London Trio, in which the Misses Chaplin are so 
much concerned, is wonderfully active. A delightful 
performance of old English music was the feature of a 
concert given on February 19. Miss Nellie Chaplin is a 
virtuoso on the harpsichord. Vincent d’Indy’s Trio in 
B flat was admirably played on March 15, and Mr. Hugh 
Marlein sang in his best style. 


Mr. Dunhill’s Chamber Concerts at Steinway Hall have 
brought forward some excellent programmes. At the first 
of the series, on March 7, a Quartet in F major by Dr. 
Charles Wood, the concert-giver's new Phantasy and his 
Song-cycle ‘The Wind among the Trees’ (which was 
especially successful), and the Quartet in F by Eugene 
Goossens were the chief items. At the second concert, on 
March 16, a new Sonata for clarinet and pianoforte (Op. 129) 
by Sir Charles Stanford was an important production. The 
new work was very favourably received, the slow movement 
‘ Caione’ being specially liked. 

At one of Mr. de Lara’s recent ‘ All British’ concerts, 
Fantasies on ‘ Dickens's’ subjects were brought forward in 
response to the invitation to composers to endeavour to 
‘characterize’ in music. Leopold Ashton, in his Fantasy, dealt 
with the Old Curiosity Shop, and Joseph Holbrooke with 
the Pickwick Club. The new works, if not convincing, were 
at least interesting as music. At another concert a Quintet 
for wind instruments by David Stephen, of Dunfermline, 
and a Trio for flute, horn, and pianoforte by Ernest Austin, 
were played. 

On March 17 a new Pianoforte Quintet by Arnold 
Trowell (who is best known as a clever ’cellist) was well 
played by the Philharmonic Quartet p/us Mr. Trowell at the 
pianoforte. It is a musicianly work, and it fully deserved a 
prize it had gained. Three Pieces for string quartet by 
Captain Van Someren Godfrey created a good impression. 


The London String Quartet, at one of its recent concerts, 
performed J. B. McEwen’s ‘ Bagatelles Nugae,’ a set of seven 
pieces ; they were found to be very attractive. Franck’s 
Pianoforte (Quintet, with Miss Myra Hess at the pianoforte, 
was another notable performance. On March I anew prize 
Quartet by Waldo Warner was brought forward. It had 
many points of interest. On March 17 Joseph Holbrooke 
was represented by his Quintet in G minor (Op. 44, No. 3). 
He cheerfully entitles this work ‘ Diabolique,’ whether 
in anticipation of the critics who live only to vex him or for 
any other reason we are unable to say. It is an unequal 
work, but it contains some unquestionably good stuff. 
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At a students’ concert given at the Royal College of 
Music on February 25, Sterndale Bennett’s Overture 
‘The Naiads’ was performed. A group of songs scored 
by Herbert Howells also illustrated this composer. 
Five new songs composed by Mr. Howells were also given. | BIRMINGHAM 
They are scored for flute, clarinet, and strings, and showed | , aie eign 
the talent of the composer. . s oe ~~ ord just ~ ty the oy adopted in 

() ism, and natura extends to musi On 
: The London Sunday School Choir gave its usual Spring | ait sides * brevity’ is the Lainos’s dictum, owing’ to shotae 
Concert at the Royal Albert Hall on F ebruary 19. Mr. | of paper. Under such conditions only the briefest referenc: 
Walter Whiteman conducted. can be made to local musical events of the last four weeks, 

The South-West Choral Society, conducted by Mr |_ The Birmingham F ng ee Society gave at 18 
Arthur R. Saunders, gave performances of ‘ Hiawatha’s second Subscription ae aaa : plage: ney the Town Hal, 
Departure’ at the Battersea Town Hall on February 16 Pe ee 24, Co nse a ay a op triegy, 
and 23. The proceeds were devoted to St. Dunstan’s Hostel, a he? ea Hie = . “ D racemes. oy Death of 
where soldiers and sailors blinded by the war are ‘ taught to | linnehaha,’ an tawathas Departure. in spite of thy 


be blind.’ A pathetic announcement ! 


Music in the Provinces, 


(BY OUR OWN CORRESPONDENTS.) 








and those who braved the elements were rewarded by a 
exceedingly impressive performance in which the magnificer 
|choir carried off the honours. Indeed the singing ws 
emotional in parts, buoyant in others, and the tonal balance 
was well maintained on the whole under existing conditions, 


The Shaftesbury Theatre opera season closed in February. 
It extended much longer than was originally contemplated. 
The whole scheme has been admirably and boldly managed, 
and has once again proved that opera in English adequately ; I t 
produced attracts the public. Towards the end of the | when so many tenors and basses of this Society are fulfilling 
season Puccini's ‘ Manon Lescaut’ was given in English for | war duties. Dr. Sinclair conducted with his customary care 
the first time. and watchfulness, and showed that he was in thorough 
‘sympathy with Coleridge-Taylor’s master-work. The 

Mr. Arnold Dolmetsch has been giving concerts of old shatioel artists were Mics Dorothy Silk, Mr. Frank J, 
music of very special interest. He adds some antique ‘ local | Webster (who sang in place of Mr. Webster Millar), aad 
colour ’ by appearing in an old-time costume, knee breeches, | My, Herbert Brown. Mr. C. W. Perkins occupied his 
&c., and at intervals he gives very informing explanations. | customary place at the organ. The orchestra, a great facter, 
His concerts are an education in the characteristics of the | was on the whole efficiently equipped, and realised som 
old styles. | excellent effects. 

The Midland Musical Society, conducted by Mr. A. J, 
| Cotton, gave a performance of Berlioz’s Dramatic Legend 
|* Faust’ in the Town Hall on February 19. With th 
exception of Scene 16, ‘Invocation to Nature,’ the work 
was given in its entirety. Allowance must be made for any 
* —_ iil ur Mee. Alfead Bebé 4 ee — poet or we which ~~ 

Ata chamber concert given by Mrs. Alfred Hobday and /a mixture of amateur and professional instrumentalists— 
Mr. Warwick Evans on March 4 a new Violoncello Sonata by | especially just now, when professional players are not easily 
Debussy was a novelty. It did not prove especially | obtainable. Berlioz was essentially a symphonic compost, 
interesting, although it was finely played. | always making great demands on orchestral resources, and 

: rye : . , |in ‘ Faust’ a large and well-equipped orchestra is absolutely 
— _—_ bad aa Logs 7 ——— recital on March 8. | necessary to do justice to the score. These demands wer 
ee a ae |only in a measure complied with, perhaps the best work 

Miss Adelaide Gretton proved herself to be a fine dramatic | done being centred in a rather impressive performance d 
singer at the concert she gave at the Boudoir Theatre in | the ‘ Ballet of Sylphs and the ‘ Dance of Will-o’-the-Wis. 
March. | The choir, depleted in numbers in tenors and basses owing 
- |to the war, made a proper tone-balance impossible, but the 

Madame Margarita d'Alvarez is a singer of the highest | sopranos and powcdhe as as they pee 0 wonderfully 
rank. At her concert on March 14 she captivated a large and | rich in tone-power. The principals were Miss Gladys 
highly appreciative audience. | Moger (Margaret), Mr. John Booth (Faust), Mr. Herbert 
At the Royal Academy of Music students’ concert, on | Parker (Mephistopheles), and Mr. Benjamin Owen (Brander, 
February 21, Miss Gwendolen Smith and Miss Evangeline | The Birmingham Choral and Orchestral Association gm 
Livens (pianoforte) and Mr. Herbert Prince (violin) dis- |* concert-performance of Wallace’s ever-green oper 
tinguished themselves | * Maritana’ in the Town Hall, on February 26, excellent 
; conducted by Mr. Joseph H. Adams. The presentation 

Madame Alys Bateman has been very usefully active not | was bright and full of colour, choir and orchestra admirably 
only as a performer, but also as a philanthropic organizer. |realising all demands made upon them. The principal 
Her concerts of Russian music have brought forward many lartists included Miss Phyllis Bradley (Maritana), Mis 
examples by talented composers. At the concert on March 14, |Mabel Corran (Lazarillo), Mr. Leonard Lovesey (Do 
Mr. H. B. Dickin spoke eloquently on the claims of | Cxsar de Bazan), Mr. Sydney Stoddard (Don José), M. 
St. Dunstan’s work on behalf of blinded soldiers and sailors, | Walter Morgan (the King). 


Miss Isolde Menges, one of the most accomplished 
violinists of the day, gave three concerts during February. 
The Violin Sonata, Op. 21, of Medtner wasa very interesting 
item on February 14. T. F. Dunhill’s Sonata in D minor 
was effectively played on February 21. 


which the concerts were designed to help. | The fourth and last Harrison Concert of the season, gively 


in the Town Hall on February 28, was entirely orchestral, 
the executive being the London Symphony Orchestra and 
the conductor Sir Edward Elgar. The presence of ou 
great creative English musician naturally gave to the whol 
proceeding a distinct cachet of its own, and under his baton 
local audiences heard for the first time his Symphonic 

Prelude ‘ Polonia,’ a work of remarkable orchestral colountg 
and technique, a conspicuous feature being the manner in 
which Sir Edward handles the three Polish melodies, and 
Chopin’s Nocturne in G so cleverly and effectively introducté. 
The magnificent performance created a great impression, 

_ The new and most welcome feature of the ballad concerts | was received with unbounded enthusiasm, as also was ! 
given by Messrs. Chappell at Queen’s Hall has been the small | ‘ Carillon,’ although coming at the end of the programme, 
and highly efficient orchestra conducted by Mr. Alec | the recitation, ‘Chantons, Belges, chantons,’ being giv 
Maclean. The inclusion of dainty and other light orchestral by M. Emile Cammaerts, the author of the poem. The 
pieces not often heard elsewhere has raised the artistic | programme also contained Arthur de Greef’s orchestral 
standard of these always-popular concerts. (Continued on page 209.) 


At Miss Gwynne Kimpton’s Orchestral Concert for Young 
People held on February 19, a young Australian violinist, 
Miss Sylvia de Grey, exhibited good training and natural | 
talent. On March 18 there was an excellent audience to | 
welcome Miss Fanny Davies. 








At the Kingsway Theatre the wordless play * L’Enfant | 
Prodigue’ is having a good run. Andre Wormser’s music | 
is found to be as great an attraction as the wonderful | 
acting. 


wretched weather there was a fairly large audience present,./ 
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Through the dan Thy love has spared us. 


EVENING ANTHEM. 


Words by Tuomas Kenny, 


Composed by H. A. Campers. 





Loxpox: NOVELLO AND COMPANY, Liwtrep; New York: THE H. W. GRAY CO., SoLE AGENTS FoR THE U.S.A. 
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es 
(Continued from page 202.) 

ranscription of ‘Four old Flemish Folk-songs,’ Berlioz’s 
Overture ‘Le Carnaval Romain,’ Tchaikovsky's ‘ Capriccio 
Italien,’ Mackenzie’s melodious * Benedictus,’ and Delibes’s 
Suite for the Ballet * Sylvia.’ With such a magnificent 
wehestra each item received an ideal and stirring 
interpretation. P aoe 

Mr. Richard Wassell’s concert, given in the Town Hall on 
Warch 4, proved to be of special interest. The proceeds 
were set aside for the British Red Cross Fund. Mr. Wassell 
had under his beat a well-balanced orchestra, which gave a 
delightful interpretation of Mozart’s Symphony in G minor, 
the great companion of the E flat and the ‘Jupiter’ 
Symphonies. The Mozartian spirit and delicacy were 
dmirably depicted, and Mr. Wassell also gave us fine 
fine of the Largo from Dvordk’s Symphony ‘ From the 
New World,’ the Overture to ‘ Ruy Blas,’ the ‘ Peer Gynt’ 
Suite, and two movements from Tchaikovsky’s Symphony 
‘Pathétique.’ Part-songs were contributed by the massed 
male-voice choirs (the Blackheath, the Brockmoor, the 
Clark Street Adult School prize choirs, and Mr. Wassell’s 
Male-voice Choir, conducted by Mr. Harry Downing). The 
was characterized by perfect unanimity, beauty of 
tone, and well-schooled technique. The Birmingham 
Choral Union Ladies’ Choir (conductor, Mr. Wassell) also 
took part, a body of excellent singers which was heard to 
advantage in Brahms’s part-songs ‘ Now all the roses are 
blooming’ and ‘The Bridegroom,’ and other well-known 
part-songs for female voices. Mr. Frank Stanley Shale 
played with consummate skill Mendelssohn’s Pianoforte 
Concerto in G minor, finely accompanied by the orchestra. 
Songs were given by Miss Murielle Bayliss, and Mr. C. W. 
Perkins gave an organ recital before the commencement of 
the concert. 

Mr. Max Mossel's last concert of the season was held at 
the Grosvenor Room on March 9, at which Miss Carrie 
Tubb, Miss Myra Hess, and Mr. Mossel took part. The 
Birmingham Symphony Orchestra, conducted by Mr. Julian 
Clifford, gave its last concert of the season at the Town 


A feature was Miss Marjorie Sotham’s fine playing of Grieg’s 
Pianoforte Concerto. The vocalists were the Hon. Mrs. 
Julian Clifford and Mr. Arthur Jordan. 


BOURNEMOUTH. 


The Symphony Concerts continue their successful course, 
the principal works of interest recently performed comprising 
Brahms's ‘ Tragic’ Overture and third Symphony, Rimsky- 
Korsakov’s Sinfonietta on Russian themes, Tchaikovsky’s 
Theme and Variations from third Suite and his ‘ Pathetic’ 
Symphony, Dvordk’s ‘From the New World’ Symphony, 
and Mozart’s Overture to ‘ Cosi fan Tutte.’ At the twentieth 
concert M. Joseph Jongen conducted his picturesque Fantasia 
o two Walloon Christmas Carols, and his Violoncello 
Concerto, a work of considerable austerity, which was very 
tiectively played by M. Maurice Dambois. The remaining 
soloists, all of whom added to their former reputations, have 
been Mr. Julian Clifford (Mozart’s D minor Pianoforte 
Concerto, and a clever set of Variations on an old British 
q2 Song by Ernest Farrar), Mr. Felix Salmond (Saint- 
séns’s Violoncello Concerto in A minor), Mr. Lloyd-Powell 
(Beethoven’s C minor Pianoforte Concerto), and Miss Lena 
Kontorovitch (Glazounov’s Violin Concerto). 
_ Variety and comprehensiveness are still the predominant 
tatures of the ‘Monday Specials.’ One afternoon was 
devoted to ‘Old’ music, at which nothing later than the 
Mozartian period found representation ; this concert had for 
wloists Miss Gwenydd Powell, a very capable local violinist, 
ind Mr. Matthew Newton (tenor). On February 28 a 
Hethoven programme was provided, the ‘Pastoral’ 
symphony, ‘ Fidelio’ Overture, and the Rondino for wind 
astruments filling the major part of the bill; Miss 
Ellen Boyd sang commendably. The following Monday 
¥as particularly interesting, the scheme consisting of music 
'y Belgian composers, with a visiting conductor, M. Paul 
soossens, conductor of the Kursaal Royal Orchestra, Ostend. 
M. Goossens obtained good results from the band, the works 
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a 4 splendidly-chosen programme that made the directest 





Radford, and Mr. Edward German ? 


Hall on March 11, but the programme offered no novelty. | 





appeal being the César Franck Symphony, a delightful 
Tambourin by Grétry, and two movements from Paul Gilson’s 
fine Symphonic-Poem, ‘ La Mer.’ Scandinavian composers 
were called upon for the concert on March 13, the programme 
containing the following music: Overture ‘ Hans Andersen’ 
Enna); Norwegian Folk-song (Halvorsen); Tone-Poem 
‘Finlandia,’ and ‘Valse Triste’ (Sibelius); ‘Peer Gynt’ 
Suite, No. 2 (Grieg); Preludium (Jirnefelt); Norwegian 
Carnival (Svendsen) ; Grieg’s Violin and Pianoforte Sonata 
in C minor, which received a very resourceful and wholly 
musical interpretation at the hands of Mr. R. Whitaker, a 
member of the Orchestra, and Mr. T. J. Crawford, chorus- 
master of the Municipal Choir. 

Outside the limits of these concerts, there has been a 
visit by Miss Isolde Menges, who, in conjunction with the 
Orchestra, gave an astonishingly vigorous reading of the 
Brahms Violin Concerto. We could not be present at 
Mr. and the Hon. Mrs. Julian Clifford’s recital, but on 
February 26 we were included in the enormous audience that 
assembled at Madame Kirkby Lunn’s orchestral concert, an 
event that will be remembered for the distinguished vocalist’s 
cleverly diversified interpretations. March 1 brought Miss 
Stella Carol, whose sweet-toned voice almost compels one to 
overlook her lack of emotional expressiveness and the scanti- 
ness of her repertoire. Mr. Dan Godfrey’s annual concert 
on March 4 was in all respects as successful as his most active 
supporters could desire ; but what other result could there 
be with such established Bournemouth favourites in the bill 
as Mr. Mark Hambourg, Miss Margaret Cooper, Mr. Robert 
Mr. Frank Mullings, 
too, was down to appear, but illness preventing, his place 
was filled by Miss Eileen Boyd. A pleasant orchestral 
concert, with Madame Ada Crossley as the principal attrac- 
tion, was given on March 8, and on March I! a recital 
arranged by Mr. Graham Peel afforded great delight by 
reason of the exceedingly artistic singing and pianoforte 
playing of Miss Agnes Nicholls and Mr. Frederick Dawson. 
A performance of Mendelssohn’s ‘ Elijah’ by the Municipal 
Choir and Orchestra, Mr. Dan Godfrey conducting, took 
place on March 14, the principal soloists being Miss Caroline 
Hatchard, Miss Edith Clegg, Mr. Alfred Heather, and 
Mr. Thorpe Bates, all of whom were extremely efficient ; 
both choir and orchestra worked hard and successfully, and 


~ 


|the popular oratorio seemed to have lost none of its hold 


upon the audience. A return visit by Miss Jean Sterling 


| Mackinlay on March 15 intensified one’s appreciation of her 
Normal conditions still prevail here in matters musical. methods in the portmnying of old songs and ballads. 


Mention has been made once or twice in this column of the 
Bournemouth School of Music, with Mrs. Farnell-Watson 
and Mr. Hamilton Law as its directors. At the end of the 
current term the latter is severing his connection with that 
establishment and, in conjunction with Mr. Thomas J. 
Crawford, chorus-master of the Bournemouth Municipal 
Choir and the well-known organist of St. Michael’s, 
Chester Square, London, is starting a new educational 
institution, to be known as the Bournemouth Conservatoire 
of Music. 


BRISTOL. 


At the Clifton Chamber Concert on February 21 a Russian 
and Polish programme was presented. Messrs. Maurice 
Alexander, Edgar Hawke, Alfred Best, anc Percy Lewis 
admirably interpreted Tchaikovsky’s Quartet in F major 
(Op. 22), and Glazounov’s Suite in C major (Op. 35). 
Messrs. Herbert Parsons and Maurice Alexander gave an 
effective performance of Paderewski’s Sonata in A minor 
(Op. 13), and Mr. Parsons played two Preludes by 
Rachmaninov. 

There was a crowded audience on March 1, at Horfield 
Baptist Schoolroom, the occasion being a concert in aid of 
the soldiers and sailors on active service connected with the 
congregation. Those who took part in the performance 
were Miss Elsie Griffin and Miss Blanche Padden (vocalists), 
Mr. Edgar Hawke (violin), Miss Dorothy Godwin (harp), 
and Mr. F. A. Wilshire. The Lord Mayor of Bristol 
(Dr. Barclay Baron) stated that up till now £150 had been 
raised. 

The Ladies’ Night of the Bristol Royal Orpheus Glee 
Society, on March 2, at the Victoria Rooms, was a great 
success, ancient and modern compositions being finely 
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performed under the direction of Mr. George Riseley. 
Mr. Donald Reid and Mr. Alfred Heather sang solos. 
Pieces which the choir gave for the first time at its concerts 
were the following: ‘They cannot kill the soul’ and 
* Freedom and right,’ by the Belgian composer, Jan Broeckx; 
*Canst thou forget?’ and ‘Now is the month of Maying,’ 
by S. E. Lovatt; and ‘An evening’s pastorale,’ by 
W. Shaw. 

On March 5 a large audience assembled at the Hippodrome, 
the occasion being a concert in aid of the excellent work 
done by a Union Jack Club for wounded soldiers. The 
greatest interest was manifested in the violin playing of 
Miss Marie Hall, the celebrated player having spent her 
childhood in Bristol. Others who took part were Miss 
Sybil Arundale, Miss Lilian Dillingham, Miss Gertrude 
Winchester, Messrs. S. Walsh, Maurice D’Oisly, and 
Percy Heming. 

There was a Clifton Chamber Concert at the Victoria 
Rooms on March 13, the programme being devoted to 
French music. The Quartet in F major by Ravel, and that 
for pianoforte and strings in C minor by Gabriel Fauré, 
appealed strongly to the hearers, who applauded them 
greatly. Jean Hure’s Sonata in F sharp minor for pianoforte 
and violoncello was effectively interpreted by Messrs. Herbert 
Parsons and Percy Lewis ; and ‘ L’Almanach aux images,’ by 
Gabriel Grovlez, afforded Mr. Parsons an opportunity for 
displaying his ability in the eight little movements. 


CAMBRIDGE. 


The University Musical Society concert on March 17 was, 
artistically, a great success. Mr. Albert Sammons, who 
received a warm reception, played the unaccompanied 
Prelude and Fugve in G minor of Bach, and with the 
orchestra, Mozart’s Concerto in G. The orchestra played 
Beethoven’s eighth Symphony, and the choir sang a series of 
five English Folk-tunes arranged by Dr. Vaughan- Williams. 
On March 11, at Newnham College, Dr. Charles Wood’s 
new Cantata ‘Eden Spirits’ was performed for the first 
time. A most enjoyable and delightful hour’s music was 
given in St. John’s Chapel on March 5, through the energy 
and enthusiasm of Dr. Rootham and Dr. Ezard, and one or 
two little-known works of Palestyina and Byrd were heard 
for the first time. The programme consisted of ‘ Siderum 
rector’ and ‘ Ave Maria’ (Byrd), and ‘ Conditor alme 
siderum’ (Palestrina), two Purcell anthems, ‘Praise the 
Lord, O Jerusalem ’ and ‘ My beloved spake,’ with orchestral 
accompaniment, and Corelli’s eighth Concerto for Strings 
and Organ. 

The text of the ‘ Conditor alme siderum’ was the old one of 
the Advent evening hymn, and the plainsong melody which, 
with the text, is at least as old as the 5th century, is in 
Mode 4. The hymn is the first of a collection of ‘ Hymni 
Totius anni’ which Palestrina published at Rome in 15809. 
The melody in the last stanza is sung in canon at the 
fifth by the second tenor and the second alto. The ‘ Ave 
Maria’ of Byrd is a comparatively simple composition 
from the first book of ‘Gradualia.’ The ‘ Alleluia’ 
constitutes a short second part, after which the first part is 
repeated. The setting of the ‘Siderum Rector’ of Byrd 
appeared in a collection of ‘Cantiones quae ab argumento 
sacrae vocantur,’ composed by Tallis and Byrd which was 
published in 1575. It is for five voices, and is independent 
of the plainsong melody proper to the hymn; it is indeed 
more definitely rhythmical in character than is usual in music 
of this style, reflecting the metre of the text. The first 
stanza is sung through by three voices, and repeated by the 
full choir. The second stanza is also sung twice, first by 
four and then by five voices, a short but very beautiful 
‘Amen’ closing the composition. 

Cambridge musicians are greatly indebted to Dr. Rootham 
for giving them the opportunity by these occasional 
performances of becoming acquainted with works by the 
great masters of the 16th and 17th centuries, which they 
otherwise would never hear. The surroundings are ideal, 
and the music is always rendered with intelligence and 
proper spirit 

During the term organ recitals have been given by 
Dr. Gray and Dr. Rootham in Trinity and St. John’s 
Chapels, and have proved a source of attraction to many 


———__ 
University Musical Club finished a successful tem 
March 11. Performers have been scarce, but willins <" 
the audiences, augmented by military friends, ry 
appreciative. , 


DEVON AND CORNWALL, 
DEVON. 


The choir of St. Simon’s Church, Plymouth, = 
February 23, performed very creditably a pr 
which contained several special points of interest, Three 
Russian anthems were sung, ‘To Thee, O Lord, do I lig 
up my soul’ (Kalinnikov); ‘Glory to God the Father’ 
(Rachmaninov) ; and ‘ Holy, blessed Trinity’ (Tchaikovsky, 
Other choruses and solos by Mendelssohn and Stainer wee 
given, and the organist and choirmaster, Mr. W. G, Ned } 
played pieces by Borovski, Faulkes, and Capocci. 

The Erme House (Y.W.C.A.) choir, trained by Mr, 
D. Durston, showed a feeling for musical expression op 
March 1, when this organization sang the pat: 
‘Shadows of eve’ (Minard), ‘The moon is like a give 
cage’ (Noel Johnson), and a Nocturne by Denza. Qn ti 
same date the Presbyterian Church Ladies’ Choir of eighty 
voices, trained by Mr. P. E. Butchers, gave very creditable 
performances of part-songs of varied style. The string band 
of the R.M.L.I. supported the choir, and was conducted by 
Band-Sergt. Pike in independent numbers. The object of 
the concert was the divisional war gifts fund. 

The cantata ‘Hezekiah,’ was performed by St. Lenn 
Wesleyan Choir on March 5, Mr. J. C. Pound conducting, 
Juvenile members gave a pleasing performance on Marth} 
of the operetta ‘The Babes in the Wood,’ for which the 
were prepared by Miss Spiller. r 

Exeter Oratorio Society has directed its efforts throughost 
the season to war funds, and at the annual meeting m 
February 22 the position of the Society was considered t 
be satisfactory under prevailing circumstances. Thowgh 
ambitious works could not be undertaken, it was decided tp 
prepare two concerts for the Spring Festival. 

In blend of tone and sensitive sympathy of expression the 
‘Isca’ Glee Singers at Exeter showed themselves wel- 
practised when, on March 4, they sang Quartets in support 
of the V.A.D. Vocal solos by Messrs. Belgrove and Wilk, 
and violoncello playing by Miss Helen Mott, added interes 
to the occasion. 

While the future of Torquay Municipal Pavilion sill 
hangs in abeyance, events of musical importance have sw. 
tained the interest of the public. The Symphony Concerts 
given by the orchestra under Mr. Basil Cameron have 
included Beethoven’s C minor and ‘Eroica,’ Dvorik’ 
‘From the New World,’ and Kalinnikov’s in G minor. A 
novelty on February 17 was the ‘Overture to a Molitre 
Comedy,’ by Henry E. Geehl, who conducted this item, 
and a Suite, also a novelty, entitled ‘ Fairyland,’ founded on 
some of Grimm’s fairy-tales. His music was facile and 
attractive, and illustrated the subjects cleverly. Max 
Bruch’s ‘ Scottish’ Fantasia, with Mr. Barry Squire as solo 
violin, was excellently given. On February 23 Mr. Benno 
Moiseiwitsch joined the orchestra as pianist in Rachmaninovs 
Concerto No. 2; on March 9 Mr. Felix Salmond and the 
orchestra played Lalo’s Concerto for violoncello and 
orchestra; and on March 16 Dr. Rumschisky played the 
pianoforte part with the orchestra in Liszt’s Concerto my 
On February 19 the platform was occupied by a number® 
blind vocalists, who sensitively sang solos and dvets. 
Madame Regan accompanied, the Municipal Orchestra 
played several numbers, and Mr. Barry Squire played 
violin solos. The object of the concert was to benefit the 
National Fund for Soldiers and Sailors Blinded in the Wa. 
Torquay Municipal Choir, with the orchestra, mustered to 
about a hundred and forty performers on February 23 a¢ 
sang ‘ Cavalleria Rusticana’ with good spirit, Mr. E. W. Goss 
being chorus-master. He wasalso responsible for an excellent 
performance of ‘Britons, alert’ (‘ Caractacus ’). The 
principal singers were Misses Mary Leighton, Adelaide 
Hartland, and Pickard, and Messrs. Frederick Blamey a 
George Baker. 

Mr. A. J. Hawkins gave an organ recital on a new orga? 
in Exmouth Primitive Methodist Church on March 1. 4 
unique event was the performance by Exmouth Choral 





of the military at present quartered in the town. The 


Society on March 15 of the whole of the accepted numbers 








—— 


of ‘Mess 
Society, | 
ising 
Pore his 
of the ora 
ve 
rae 
Pine Co 
Trotter, 4 


United ) 
on Marck 
an attrac 
March 6, 
Memb 
assisted 
when, 0 
ccc 
Altarnun 
A perfi 
March 14 
capable c 
Ms F. 
pleting tl 
The | 
Mr. J. H 


On Mz 
the bene! 
a large a 
following 
Madame 
Mr. Per 
Twelvetr 


Simonett 
the first : 
the Abbe 
On M 
concert 
assisted 
(vocalists 
On M: 
Hicks ga 
f Russia 
4 The | 
successfu 
The cast 
Amy, M 
Mr. Wil 
Mr. Kin 
Much 
to conti 

















ed by Mr 
Pression op 
Part-songs 
ke a silve 
a. ae 
ir 0 
y crea 
String band 
nducted by 
e object of 


St. Lenn 
>ondacting, 
mn March 7 
which they 


throughout 
reeting on 
sidered to 
_  Thoagh 
decided to 


ession the 
lves well- 
I support 
ind Wills, 
d interest 


ilion stil 
have sus- 
Concerts 
ron have 
Dvorak’s 
uinor, A 
. Moliere 
his item, 
unded on 
acile and 
Max 
> as solo 
r. Benno 
naninov’s 
and the 
lo and 
ayed the 
rto iny® 
umber ©: 
1 duets. 
\rchestra 

layed 
wh the 
he War. 
stered to 
23 and 
W. Goss 
xcellent 

The 





THE MUSICAL TIMES.—Aprit 1, 1916. 





—_ 
d ‘Messiah,’ fifty-seven gs The r= snap of the EDINBURGH. 
oe eee wa, 28 ee Miss Aileen D’Orme, Miss Dorothy Webster, Mr. Mullings, 
ising artistic intentions, and has his ¢ held — ideals | snd Mr. Radford were vocalists at a Ballad Concert aiven te 
iefore his members. In aloe es out his purist performance | February 22. Miss Jean Sterling Mackinlay sang and acted 
of the oratorio he had to — ous es — afternoon in her usual inimitable style a number of folk-songs and 
and give the last twenty- ae the evening—@ | ballads, and Miss Lena Kontorovitch was violinist at the 
‘Messiah’ festival indeed ! The soloists were Miss N. | eee concert, 
Pine Coffin, Miss Gertrude Winchester, Messrs. Dean| The second of the New Reid Concerts took place on 
Trotter, and S. J. Bishop. A small orchestra, including the February 26. Brahms’s Trio, Op. 114, for pianoforte, 
necessary characteristic brass effects, “supported the choir, clarinet, and ’cello, received a fine interpretation. 
for whom the entire performance was, in its way, a triumph. Prof. Tovey introduced his own Sonata in B flat, Op. 16, 





Holsworthy Wesleyan Choir, conducted by Mr. L. J. | for pianoforte and clarinet. Beethoven’s Sonata in 
Orchard, sang onan _— Mendelssohn, and Goss, | 4 major, Op. 69, for ’cello and pianoforte was excellently 
ata sacred concert on March 9. played by Mr. Percy Such, and a Nocturne in B flat by 

CORNWALL. James Friskin, a Glasgow composer, was a striking item 


¥ rosin’ ‘Stabat Mater’ was sung by Chapel Street | at this fine concert. is 
Wesleyan Choir, Penzance, on February 25, under the | On February 28 Master Solomon appeared as solo pianist, 
surely the most remarkable boy pianist who has visited 


direction of Mr. Richard White. | Sure ) } ‘ 
Mr. Wallace C. Smith obtained some fine singing from | Edinburgh for many years. His interpretations of Bach’s 


Truro People’s Palace Male Choir on February 28, whose A minor Prelude and Fugue and a group of Chopin pieces 
best performances were ‘ Song of the Northmen’ (Maunder), | @¥¢; considering his age, something to marvel at. Miss Flora 
and the serenade ‘Ye eyes of azure, now good-night’ Woodman, Miss Carmen Hill, and Mr. Robert Burnett at 
(|. Witt). the same concert added to their previous successes. 

Duets, quartets and anthems were sung by Mousehole| On March 3, the University Choral Society, under 
United Methodist Choir, conducted by Miss M. B. Cotton, Mr. H. F. Eggeling, gave its forty-fifth annual concert. 
on March 5; and part-songs, choruses, and solos constituted Coleridge-Taylor’s “a Tale of Old Japan’ was the main 
an attractive programme sung by St. Day Choral Society on | Item. The soloists were Misses Alice M‘Crendle and Ruby 
March 6, the Rev. W. M. Bickford conducting. Thomson, Messrs. Herbert Thorpe and Gordon Brown. 

Members of the Linkinhorne Choral Society were} On March 4 Sir Edward Elgar conducted an orchestral 
friends from Callington and Bray Shop, | concert at which he introduced to Edinburgh ‘ Polonia.’ 
when, on March 7, they were conducted by the Rev. | Sir Edward’s ‘ Carillon ’ was recited by the author, M. Emile 
C.C. C. Bosanquet through a programme of part-songs at | Cammaerts, and M. Arthur de Greef’s four Flemish 
Altarnun. ' orchestral sketches were also given. 

A performance of Mendelssohn’s ‘As pants the hart’ on} On March 18, Mr. Hedmont, the operatic tenor, gave a 
March 14 showed that the Penryn Congregational Choir is , novel recital entitled ‘Rip Van W inkle’—a new art-form, 
capable of good work. Mr. Gabriel James conducted, and , Consisting of recitation, tone-speech, and vocalisation. He 
Miss F. Chegwidden was the organist, several solos com- | Was assisted by Miss Beatrice Mills at the pianoforte. 
pleting the concert. ; On the same evening, the Royal Choral Union gave a 

The Bugle United Methodist Church Choir, under performance of Parry’s ‘ Blest Pair of Sirens,’ Elgar’s ‘ Go, 
Mr. J. Hicks, gave a successful concert on March 14. song of mine,’ and part-songs by Cornelius and others. The 

_soloists were Miss Stiles-Allen, Mr. Thorpe Bates, and 
DUBLIN | Mr. Horace Fellows (solo-violin). Mr. W. G. Allt conducted, 

oon ; and Mr. Gavin Godfrey was at the organ. 

On March 4 a concert was given in the Theatre Royal for! Mr. Sandiford Turner gave a lecture to the Dunedin 
the benefit of the Royal Dublin Fusiliers’ Fund. There was | Society on March 15. He treated of the Modal peculiarities 
a large audience, and besides the Band of the Regiment, the | of the folk-songs of all the European countries. 
following distinguished artists took part in the programme : 
Madame Borel, Miss Phyllis Lett, Lieut. John Coates, 





assisted by 


Mr. Percy Whitehead, Signor A. Simonetti, Mr. Clyde GLASGOW. 
Twelvetrees, Dr. Esposito, and Mr. O'Connor Morris, who Apart from a number of miscellaneous music-makings 
accor panied. organized to augment the various patriotic funds, the only 


Somme feialinh’ ancd Be. Wenving preemies te concert Par gre ~ record - wd last “> pe 
a Bocce Heat ee ae series which took place on March 3. e ndon 
ae — of Sunday Afternoon Musical Recitals at Symphony Orchestra was conducted by Sir Edward Elgar, 
On Merch ~ Culwick’s Ladies’ Choir gave a and the conductor’s Symphonic Prelude ‘ Polonia’ was given 
‘. Pee ; Se ae ave 4/for the first time here. The same composer’s ‘ Carillon’ 
— oy a Salty nd’ Mr. Percy Whitehend | was also performed, the poem being recited by the author, 
(vocalists) d Dr. Esposi SS lenaiien .) y M. Cammaerts, thus giving what may be considered an ideal 
On Mar v3 ; , Cite (so ak din Rev. E. Savel interpretation. Of the miscellaneous concerts, that of the 
Hicks ed “ - the vied tite h? od : —_ students of Notre Dame Training College calls for special 
fR 8 Ch —— “eee rch, with examples | mention. This College is fortunate in possessing a staff of 
¢ yy Arena ee gee = dag Savcnacse oe first-rate instructors in music, and apart from artistic 
‘successful fortnight’s visit to the Gaiety Theatre on March It. ae yar sane ogg a. ape parla heoue he ae 
pas incleted eq es at — ——_ numbers were compositions by Berlioz, Coleridge-Taylor, 
Me Willi py 7 aq L eS x “ 4 oy Stanford, an Ave Maria written for the Choir by Arthur 
Kingsley ; —_ pe a nor oh so Manel yg Ryan, —— — — . “ym _~ Majesty» ——— 
n eS intel a arranged for the choir by the Kev. om Gregory Ould. 
to 5 nage gle felt Sa dian ie ie ae The choral programme was suitably varied by some vocal 
Academy of Music tT erithdrawnl papers Ra pootlh aen duets and solos and pianoforte duets that were excellently 
Jat Smee - : . ~ | performed. . 
ees oo started a local] _- 2P° Royal Carl Rosa Opera Company occupied the boards 
manufactory of pianofortes and have at the present time of Or eens _—_ bye “ —_ Sen SN oe 
tlocally-built pianoforte in their window, the first of its kind ee 
to be made in Dublin for nearly a century. —— 
“The : : ; : The Music Club gave M. de Pachmann a special At Home 
he Nonconformist Choir Union will hold its Summer | on March 15. Mr. Alfred Kalisch welcomed the guest, who, 




















Festival at the Wesleyan Central Hall, Westminster, on | although far from being well, charmed his adoring admirers 
y, May 27. by his affability and his pianoforte playing. 
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LIVERPOOL. 


The programme of the tenth Philharmonic Concert, on 
February 22, which was conducted by M. Gabriel Pierné, 
illustrated the history of French musical evolution from 
César Franck to Debussy,—that is, from the style which 
conforms in essentials to classical traditions to the later 
school which owes no allegiance to established conventions. 
M. Pierne’s expert knowledge of both styles was shown by 
the fine performance given of Franck’s D minor Symphony 
and of Debussy’s ‘L’Aprés-midi d’un Faune,’ which has 
never been presented here with greater charm. M. Pierne’s 
Prelude, ‘Les Cathédrales’ (with chorus), which was 
favourably received, is taken from the incidental music 
composed for the dramatic poem of Eugene Morand commis- 
sioned by Madame Sarah Bernhardt. The Prelude depicts a 
twilight scene in the French trenches, with a devastated 
plain beyond, in which are ruined churches. A distant bell 
tolls, and the choir sings the words ‘O Domine, exaudi nos, 
Jesu.’ With such a picture in view the music exhibits 
suggestive touches of realism and, withal, sincerity of 
feeling. Other attractive examples of programme-music 
were offered in Dupont’s quaint ‘ Des enfants qui jouent 
au jardin,’ and Chabrier’s brilliant Rhapsody, ‘ Espaiia,’ 
while Chevillard’s ‘Ballade Symphonique’ melodiously 
appealed on higher ground as absolute music. Saint-Saéns 
was represented by his Violoncello Concerto in A minor, 
played with dexterity by Mr. Arnold Trowell. 

Prof. Granville Bantock received a warm welcome at the 
eleventh Philharmonic Concert on March 7, when he made 
his first appearance as conductor of one of these famous 
concerts. The occasion was the performance of his 
important work ‘Omar Khayyam,’ of which the Welsh 
Choral Union, under the late Mr. Harry Evans, gave 
Part 1 in 1909, and Parts 2and 3 in 1911. In the present 
instance an abridged version of the entire work was performed, 
a liberal excision being made in Part 1 (Stanzas 19 to 46), 
and of four stanzas in Part 2; Part 3 being left unabridged. 
Although the sense of completeness was necessarily absent, 
there was no doubt that the abridged version proved 
sufficiently compelling in interest. It is of course open to 
question whether the poem is really suitable as a subject for 
music on a grand scale. But it certainly provides material for 
objective treatment, in which Prof. Bantock’s inventive genius 
and orchestral mastery are exploited in a work which will 
always be counted as one of his greatest achievements. In the 
performance under notice the orchestra gained chief honours. 
In fact, the imperious energy of the complex and occasionally 
overpowering instrumental part carried everything along with 
it. The singing of the difficult choral music also reflected 
credit on the Society’s choir, and upon its choirmaster, 
Mr. R. H. Wilson. By dint of strenuous work in extra 
rehearsals, and without the outside assistance which had 
been contemplated, the choristers gallantly attacked their 
part, and practically pulled it out of the fire at the last 
moment. Their performance might have been deficient in 
the finer shades of choral expression, but it certainly testified 
to the excellent material and spirit of the singers, as well as 
to the unconventional freedom of the music, in which are 
premonitions of Prof. Bantock’s later experiments in the use 
of voices as instruments. 

In the vocal principals— Madame Doris Woodall, Mr. Frank 
Mullings, and Mr. Herbert Brown—the composer was 
fortunate, as also in the excellent local singers who undertook 
the not too gracious vocal lines allotted to the ‘ Pots.’ These 
were Miss Atwill, Miss Hodgson, Mrs. Emmerson, Mr. Harry 
Evans, Mr. W. H. Cross, and Mr. Arthur Weber. 

At the last Harrison Concert, on March 1, the London 
Symphony Orchestra was conducted by Sir Edward Elgar 
in a programme of music presumably chosen to represent the 
allied Entente Powers. It was possible however to have 
offered more weighty examples than the *‘ Carnaval Romain’ 
Overture of Berlioz, the tedious ‘Capriccio Italien’ of 
Tchaikovsky, and the ephemeral ‘ Sylvia’ Suite by Délibes. 
Mackenzie’s ‘ Benedictus,’ arranged for strings and wood- 
wind, with the gracious melody finely played by the first 
violins /u//z, was welcome hearing, and M. de Greef’s clever 
arrangement of ‘ Four old Flemish Folk-songs’ again proved 
a popular item. The strong resemblance of the air ‘ The 
statue of the Duke of Alva’ to our characteristic old English 


explanation. Elgar’s new Symphonic Prelude ‘ Polopiy’ 
chiefly remarkable for its constructive skill and 9 r 
colouring. The material is not specially suggestive Of the 
title, although Paderewski’s ‘ Polish’ Fantasia and Chon», 
G minor Nocturne are laid under contribution, But ee, 
great composers cannot always find an inspiration to order 
and Sir Edward’s ‘ Carillon’ is far more representative fis 
genius. The performance of this latter greatly success) 
work on this occasion was enhanced by the Participation og 
the author, M. Cammaerts, whose recitation of his thi 
lines was dignified and effective, without a trace Of undge 
dramatic emphasis. 

Musical happenings during the month included My, 4p 
Workman’s pupils’ concert in the new Crane Hall on March; 
the Wallasey Ladies’ Choral Society’s concert on March j: 
when this happily-formed choir of thirty-six ladies, condyg, 
by Mr. Wilfrid Shaw, sang agreeably in part-songs ; 
the Post Office Choral Society’s miscellaneous concert » 
March 15, which Mr. Arthur Davies conducted. a 

Lectures have been given to the local Organists’ ao 
Choirmasters’ Association by Dr. James Lyon q 
‘Orchestration’ and by Mr. A. Benton (formerly of Leeds) 
on ‘Choirs’; and a lecture on ‘Some Ancient Conceptiogs 
of Music’ was given before the Liverpool Guild of Education 
by Mr. Alfred Booth. 


MANCHESTER AND DISTRICT. 


The orchestral season has worked through to its appointed 
end, and in its closing days we experienced the blending of 
the mellow, mature Wagner with the most prominest 
Russians of the last thirty years : the conjunction of Wagna 
and the latter-day Russian as typified in, say, Stravinsky’ 
* L’oiseau de feu’ affords food for much reflection. Ulm- 
modern Russian music has become more quickly acclimatised 
than ultra-modern French (as typified in Debussy’s ‘ Iberia’); 
have these schools, in their present pre-occupation wih 
the ballet, the same qualities of endurance of which era 
present happenings cannot deprive the music of Wagne, 
Brahms, the middle-period Strauss, or Reger? As mase- 
drama finds its highest expression in the later Wagner works, 
the thought that is uppermost as one listens to tk 
Russians is whether this is only the beginning of fred 
potentialities of revelation. When Stravinsky is played 
as Beecham and his Hallé men have twice done lately, 
there is the same feeling of poetic and artistic expression a 
in ‘Tristan’ or ‘The Mastersingers.’ At the end of its 
second season under Beecham and his co-conductors, the 
Hallé Orchestra genuinely merits the description of the most 
versatile band in the country, for it unites all the od 
Richter-like qualities in the classics with the newer virtuosity 
which has come to it in the Beecham regime, and as the 
winter season closes the long-dreamt of Manchester Opera 
seems in a fair way for realisation—Manchester’s orchestra 
in Manchester's New Queen’s Theatre in opera conducted by 
an (almost) Manchester man, with an old East Lancashire 
choirman as his business manager. Starting on May 9, for 
a month, at prices ranging from Is. to Ios. 6d., we are to 
have a repertory embracing ‘The Magic Flute,’ Gounod’s 
‘Romeo and Juliet,’ Verdi’s ‘Otello,’ Donizetti’s ‘ Luca, 
Puccini’s ‘La Bohéme’ and ‘Butterfly,’ ‘Tristan and 
Isolde,’ ‘ Boris Godounov,’ Ethel Smyth’s ‘ The Boatswain's 
Mate,’ Stanford’s ‘The Critic,’ and Bach’s comic-cantt% 
‘Pheebus and Pan.’ Most of the artists are those who hig 
sung in the Beecham opera in London. Some amongst 0 
always looking forward, wonder whether this is the fore 
runner of a summer-time Russian ballet season. It iso 
interest to know that thirty years ago Sir Charles Halle 
conducted his orchestra in the Manchester Theatre Royal ia 
Berlioz’s ‘ Damnation of Faust.’ : 

The widely-prevalent rumour that Sir Henry Wood 
going to America received emphatic contradiction ™ 
March 1 (Sir Henry’s birthday), when he was presente 
with a silver cigar-box by the members of Mr. Brand Lanes 
choir. The same evening, in a Press interview, he said: 
‘I do not propose to desert Mr. Brand Lane and Manchestet; 
we have some great schemes for next season, but it 1s go 
to be a difficult time for musicians and lovers of music, 
British musicians ought to remain in their own country. 

The first serious attempt at Manchester to associate good 
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ee 
dthough from the first quite successful, has come to an end, 
ss the management could not agree to an advance in salary 
jemanded by the two musicians’ trade unions ; one of the 
ist works played was Schubert’s ‘ Unfinished’ Symphony. 

‘At two of the Tuesday Mid-day Concerts organized by the 
Committee for Music in War-time, that of February 22 

ht the Beethoven Amateur Orchestral Society to the 
sotice of the larger public, and in the concluding movement 
{ Guilmant’s Organ Symphony (soloist, Mr. Sydney H. 
Yicholson), the massive grandeur of the playing aroused 
meat enthusiasm. On March 13 there was given by a 
hundred singers of the Hallé Choir (under Mr. R. H. Wilson, 
sith Mr. Nicholson again at the organ), what, without 
imeverence, may be called a ‘potted’ version of ‘ Acis and 
Galatea.’ These concerts have been most successful when 
pa to some extent from the routine recital-concert, and 
mesenting programmes within the strict limitations of time 
ind place which make them accessible to a busy market-day 

ience. 

On March 6, at the Albion Hotel, the eighty-second 
gssion of the Gentlemen’s Glee Club was concluded, and 
Alderman T. H. Jenkins, an ex-Mayor of Salford, and 
‘sint treasurer-secretary of the Club since 1866, received a 
testimonial from his fellow-singers in recognition of his work 
ind good comradeship during those fifty years. What 
s revolution in choral attainment and appreciation he has 
witnessed ! 

The two concerts of the Brodsky Quartet (March 7 and 18) 
ended the season of this combination in a blaze of glory. 
Dr. Brodsky and his compatriot Sapellnikov gave a great 
Sonata evening: César Franck, Paderewski in A, and 
Beethoven in E flat major. Sapellnikov’s playing has much 
the same characteristics as Richter’s conducting, emphasising 
ul that is big and noble, comparatively neglectful of subtlety 
in detail: a great player, though not perhaps so ideal a 
chamber-music man as, say, Siloti. On the second date, 
two towering works made up the programme. In the A minor 
Trio of Tchaikovsky (/7 memoriam Nicholas Rubinstein), 
the late W. H. Dayas’s most distinguished lady pupil, 
Miss Lucy Pierce, joined Messrs. Brodsky and Hatton, 
the latter of whom has for two seasons now played vice 
Carl Fuchs, unhappily still interned in Ruhleben. It is only 
fitting, and in no way derogatory to the absent one, to 
emphasise Hatton’s distinguished aptitude for chamber-music, 

this phase of his art is now fully recognised at its true 
worth. Formerly his powers were known to the few, now 
they are acknowledged by the greater public. Miss Pierce 
found her great task thoroughly congenial ; especially must 
oe admire her finely controlled rhythmical fervour. 
Schubert’s C major Quintet, in which Mr. William 
Warburton played second ’cello, provided a worthy 
conclusion to a season of much distinction. This work is to 
be repeated on April 18, with Miss McCullagh as second 
‘ello. 


NOTTINGHAM AND DISTRICT. 


Three lectures, on ‘ Plain Song,’ by Mr. Royle Shore, on 
‘Russian Folk-song,’ by Dr. Markham Lee, and on 
‘Programme Music,’ by Prof. Allen Gill, were delivered in 
the University College on February 10, 17 and 24 respectively. 

March 5, two of Bach’s Triple Concertos in D minor and 
] major were performed at the Albert Hall organ recitals. 
she three pianists were Mrs. Godsell Prentice, Miss H. O. 
Edwardes Smith, and Miss Kathleen Hunter. The string 
parts were played by Mr. Bernard Johnson on the organ. 
Amongst other items was a Pavane by the city organist. 
The Sacred Harmonic Society performed ‘ The Dream of 
ntius’ on March 9, and included in the programme 
Pany’s ‘Blest Pair of Sirens.’ The soloists were Miss Phyllis 
lett, Mr. John Adams, and Mr. Fraser Gange. Mr. Allen 
Gill conducted. 
A concert in aid of blinded soldiers was given on 
10, in which all the performers except the 
xcompanist and elocutionist were bereft of sight. The 
wlists were Miss Thornwell, Miss Minnie Wilson, 
Mt. Angus Brown, and Mr. Ernest Littlewood. Mr. 
Wolstenholme contributed solos on the organ, and 
Mallet was the elocutionist. Madame Regan 
“companied, and the choir from the Royal Midland 





Institute for the Blind performed part-songs. 


XUM 





The High Pavement Choral Society (Nottingham) gave 
its ninth annual concert on March 14, when Haydn’s 
‘Spring’ and Sterndale Bennett’s ‘May Queen’ were 
performed. The soloists were Miss Edith Shipley, 
Mr. H. Gutteridge, and Mr. F. W. Shaw. Mr. 
Charles Lymn, the conductor, had an orchestra of fifty 
instrumentalists, whose contributions were a feature in the 
success of the occasion. 

On March 15 the Subscription Concerts terminated their 
season with a visit of the Hallé Orchestra, under the 
direction of Sir Thomas Beecham. The programme, 
which was greatly appreciated, was drawn from the works 
of Rimsky-Korsakov, Dr. Ethel Smyth, Frederick Delius, 
and Wagner. 

OXFORD. 

Though much hampered here by the fact that the place has 
become almost a military centre, the usual concert rooms as 
a consequence being converted into hospitals, we still have 
one large room available—the Sheldonian—which, by the 
kind permission of the Curators, has been utilised for 
musical purposes again this term. 

On February 8 a capital miscellaneous concert was given 
under distinguished patronage in this building, the twofold 
object being to aid the fund of the London Concert Society 
and the Comforts Fund for Wounded Soldiers at Oxford. 
Miss Muriel Foster was to have sung, but owing to illness 
was unable to do so. Fortunately Madame Marchesi, well 
known to Oxford audiences, was secured, and sang in her 
best form. Mr. Gervase Elwes contributed songs which were 
much appreciated, while the promising Russian boy ’cellist, 
Henry Spivakovsky, delighted the audience with a Scherzo 
by Van Goens, and ‘ Kol Nidrei’ by Max Bruch, amongst 
other things. Mr. Ley and Mr. Morris were accompanists. 

It is a pleasure to record that in a Convocation held on 
February 22 the degree of M.A., 4omoris causd, was 
conferred upon Dr. John Varley Roberts, who has been for 
over thirty-three years organist and director of the choir of 
Magdalen College. The Vice-Chancellor, the Very Rev. 
Dean Strong, presided, supported by the Senior and Junior 
Proctors. The Public Orator (Mr. Godley) introduced 
Dr. Roberts in a delightfully eulogistic Latin speech in 
which he said that the varied talents of Dr. Roberts were an 
honour to his College and University. 

On March 2, Madame Clara Butt and her party gave a 
Concert in the Sheldonian, and as a portion of the 
proceeds was announced to be given to War Funds, it was 
extremely satisfactory to see such a large and enthusiastic 
audience. 

On March 7, in the Sheldonian, the Professor of Music, 
Sir Walter Parratt, gave a most interesting lecture on 
‘Choral Preludes’ (instrumental), with illustrations by 
Mr. Ley on the organ. The genial Professor traced the 
rise of the Choral Prelude from very early times, and said 
that Luther, though by no means a lover of the organ, yet 
had a marvellous love for the highest forms of musical 
composition in which the Choral Prelude abounded, and he 
used to say that ‘the beautiful texture so skilfully woven 
round the choral-theme had an effect nothing short of the 
sublime, and in it one seemed to behold traces of the perfect 
wisdom of God, so lavishly shower’d by his goodness upon 
man.’ 

Many interesting illustrations were given. Those from 
Buxtehude, Christopher and J. S. Bach, down to Mendelssohn, 
were pre-eminently delightful, and the audience rejoiced to 
hear from the Professor that at his next lecture he would 
give a continuation of the present subject, carrying it on to 
composers of our own day. 

On Sunday, March 12, ‘ Messiah’ was given in the 
Sheldonian by the Bach Choir and Choral Society, under 
Dr. Allen, the surplus proceeds being given to the Serbian 
War Fund. The soloists were Miss A. Forrest, Miss S. 
Silvers, Mr. J. Adams, and Mr. F. Ranalow. Dr. Walker 
played the Continuo on the pianoforte, and Mr. Ley was at 
the organ. The performance was an excellent one upon 
the whole, but the soloists, with the exception of 
Mr. Ranalow, seemed to find the building somewhat difficult 
to sing in. On the other hand the choir was much happier, 
and sang finely from first to last, the one weak spot being the 
want of balance which in war-time is easily accounted for. 
The theatre was packed to its utmost capacity. 
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There have been several Saturday Popular Concerts held 
this term in the Old Music Room (Holywell Street), under 


acini 
The Chesterfield and District Musical Union evoted they 
annual concert, given on March 21, to a group of 


Dr. Allen, Mr. Ley, and others, and at one of these Haydn’s | choral works chiefly unaccompanied. Rutland Bo ton’ 


‘Oxford’ Symphony was given. It is believed that Haydn 
himself came to Oxford and conducted its first performance 
in this little concert room. 

Three artistic and exceedingly interesting violin and 
pianoforte recitals have been given in Taphouse’s delightful 
new Music Room on March 9, 16, and 23, by Miss Dorothea 
Walwyn and Mr. Percival Garrett, the first being devoted 
to British and Belgian music, the second to Italian and 
French, and the third to Finnish, Polish, and Russian 
compositions, part of the proceeds being given to War 
Funds. 


SHEFFIELD AND DISTRICT. 


The Victoria Hall Choral Society has earned a reputation 
for sound performances of the older standard oratorios. 
‘Judas Maccabzeus,’ performed under the direction of 
Mr. H. C. Jackson on March 2, was characterized by much 
solid merit in the chorus-singing, which was accurate, steady, 
and alert. A small orchestra accompanied neatly, and 
Mr. Harry Jackson at the organ played with much judgment. 
The soloists were Miss Eva Rich, whose singing of the group 
of famous soprano solos in the oratorio was thoroughly 
artistic, Miss Elsie Hadfield, Mr. G. W. Riley, and 
Mr. R. Charlesworth. 

Frederic Cliffe’s spirited choral setting of Kingsley’s ‘Ode 
to the North-East Wind’ has been singularly neglected since 
the brief vogue which followed its production at the Sheffield 
Festival of 1905. Its revival by the South Street Church 
Choral Society found complete justification in a performance 
of the highest choral excellence. Though it came in a week 
of blizzards, the choristers abated none of their enthusiasm in 
voicing the poet’s eulogy of the ‘black north-easter.’ 
Mr. W. S. Skelton conducted with authority, and the 
orchestral parts were cleverly played on the organ by 
Mr. J. W. Clark. 

The closing Subscription Concert, given on March 14, was 
memorable on account of a strongly vitalised and picturesque 
performance of Rimsky-Korsakov’s ‘ Scheherazade’ by Sir 
Thomas Beecham and the Hallé Orchestra. The conductor’s 
sensational interpretation of the Venusberg music from 
‘ Tannhauser’ came in vivid contrast to a group of antiques 
—a Minuet by Lully, Mozart’s ‘ Eine kleine Nachtmusik,’ 
and Paisiello’s dry and pedantic Overture ‘Nina Pazzo per 
Amore.’ These were played with meticulous finish, 
especially the Mozart piece, which in point of beauty of 
string-tone found the orchestra at its best. But the modern 
works were the gripping things of the concert—the 
‘Scheherazade’ and ‘ Tannhiuser’ numbers, a dashing 
performance of the fifth scene from Delius’s ‘ A Village 
Romeo and Juliet,’ and Dr. Ethel Smyth’s merry Overture 
to ‘ The Boatswain’s Mate.’ 

At the Wednesday Five o’Clock Concerts, organized by 
the Misses Foxon, some interesting music has been revived. 
Mr. Collin Smith and Mr. Cyril Cantrell played Henry 
Eccles’s Sonata in G minor for ’cello and pianoforte, a work 

of rare freshness and rhythmic strength. The fine cantabile 
playing of Mr. Smith made its slow movements especially 
effective. Misses E. Griffith and E. Cook, and Messrs. 
C. and A. Smith made up a competent pianoforte quartet 
party, fully qualified to do justice to Frank Bridge’s now 
popular Phantasy. Mozart’s Trio No. 4, in C, was prettily 
played by Misses E. Wood and D. Bingham, and Mr. A. 
Smith, and the same performers showed versatility of style in 
the duet fromi Schumann’s ‘ Fantaisiestiicke.’ Of notable 
individual performances may be named the singing by Miss 
Lenore Carter of four of Beethoven’s Scotch song arrange- 
ments (with pianoforte, violin, and ‘cello obbligati), Miss 
Winifred Elliott’s artistic singing of the contralto air ‘To 
living waters,’ from Bach’s Cantata ‘The Lord is my 
Shepherd,’ and Miss Ethel Cook’s fanciful playing of 
Schumann’s ‘ Papillons.’ 

Miss Winifred Rowbotham gave further evidence of her 


ingenious Choral Variations ‘The Barkshire Tragedy’ yj 
‘King Arthur had three sons’ suit exactly the abilities of i 
well-found choir. Other pieces,—German’s ‘ My 
Lass,’ Balfour Gardiner’s ‘Cargoes,’ and Cyril Jenkigg, 
‘The Storm’s Triumph,’ served to reveal the Versatility 
the choir. Mr. J. F. Staton conducted. 

| The Sheffield Teachers’ Opera Society gave a wed, 
performance of Grundy and Sullivan’s comic opera ‘ Hadéy 
Hall’ in the Albert Hall, Sheffield, commencing March » 
The work of producer and conductor which the late D, 
Duffell carried on has been allotted to Mr. A. Revill Slate 
(stage-manager) and Mr. G. E. Linfoot (conductor), Ty 
production was in all ways successful. The large chom 
recruited chiefly from the teachers of the city and disty 
was well up to the best traditions of the Society. Ty 
soloists, all of them amateur singers, and the well-balancd 
orchestra completed the circle of excellence. 





YORKSHIRE. 
LEEDS. 

The outstanding musical event at Leeds during the ps 
month has been the Philharmonic Society’s performance, » 
March 1, of ‘The Dream of Gerontius.” Mr. H. A. Fricke, 
the Society’s chorus-master and conductor, has neither the 
qualities nor the defects of a virtuoso conductor, but he hs 
the knack of securing as good an all-round performance oa 
great choral work as could be wished, and for reverent, 
devotional effect, and a realisation of the solemn emotion 
the work, this performance is conspicuous among the many 
one has heard. Its general impression has been approached 
by only a very few. The finish of the choral performane 
was delightful, and great and earnest pains must have ben 
expended to procure so fine a result. The soloists wer 
Mr. Gervase Elwes, Miss Phyllis Lett (whose reading of th 
contralto part has greatly matured and improved), and Mi, 
Herbert Brown, who were all exceedingly good, whilst the 
Hallé Orchestra left little to be desired. The Leeds Chonl 
Union ended its season on March 15 with two familia 
masterpieces, ‘ Acis and Galatea’ and ‘* Walpurgisnacht, a 
which the powerful choir, under Dr. Coward's direction, 
was heard to advantage, the force and fire of the famas 
‘ Come with torches’ being quite admirable. The principal 
were Miss Esta d’Argo, Miss Elliott, Mr. John Booth, and 
Mr. Herbert Brown. 

The Saturday Orchestral Concert on March 4 had for its 
chief feature Delius’s Pianoforte Concerto, a work new to 
Leeds, of which Mr. Herbert Johnson, the soloist, gave a 
most finished and artistic reading, while the orchestal 
part of the score was interpreted with great sympathy. The 
rest of the programme was familiar enough : Tchaikovskys 
fourth Symphony, the ‘Egmont’ and ‘Freischiitz’ Overtures, 
and so forth, all of which were obviously enjoyed. M. 
Fricker conducted. 

Two organ recitals of interest have to be noticed: m 
February 23, Mr. H. P. Richardson gave a recital on his 
organ in St. Chad’s, Headingley, of which the (mild) sensation 
was Merkel’s Duet-Sonata, in which he was joined by Mr. 
Fricker, the result being agreeably surprising to those who 
expected a piece of more or less dry technical display. OY 
March 4, Mr. John Groves, who has recently been appointes” 
assistant-organist at the Leeds Parish Church, gave a rec! 
there, playing in excellent style, and with great clearness of 
execution, Mozart's fine F minor Fantasia, Bach’s Toccata, 
Adagio, and Fugue, and some modern music. __ ; 
On February 24, at the last of the Leeds University Recitals, 
Miss Agnes Shinner played a selection of pianoforte must, 
and was particularly happy in some movements from Bach's 
Suites, which she played with grace and finish. 


BRADFORD. 
Sir Thomas Beecham, with the Hallé Orchestra and the 


development in concerto playing in a strong and warmly-| choir of the Bradford Festival Choral Society, appea' The 
coloured performance of Grieg’s Pianoforte Concerto at|the last of the Subscription Concerts, on March 10. 


Mr. Crossley's fifth matinée recital. At the same concert] programme was of a varied charact 


Mr. Maurice Taylor and Miss Hilda Cawood were heard in 


a well-balanced, arresting performance of the same composer’s | (conducted by Mr. Fricker), and included the remar 


er; it opened with 
Handel’s Coronation Anthem, ‘The King shall rejoice 





Sonata for ’cello and pianoforte in A minor. setting by Delius of Walt Whitman’s ‘ Sea-drift,’ a poetic 
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onginal work, which provides a hard nut for choralists to 
mck. The work was more than sympathetically performed. 
Verdi's beautiful ‘Stabat Mater’ and Tchaikovsky’s 
‘Hamlet’ Overture were also given, and Miss Carrie Tubb 
mas the soloist. The last three of the Free Chamber Concerts, 
sbich Mr. Midgley so ably engineers, have to be recorded. 
On February 21, a Pianoforte Trio by Arthur Hinton (Op. 21), 
hrensky’s ‘ Elegiac Trio,’ and Grieg’s Violin Sonata in G 
were played by Miss Mabel Priestley, Mr. G. S. Drake, 
ind Mr. J. H. Woodcock, and Mr. Charlesworth George was 
the vocalist. On March 6 Pianoforte Quartets by Hurlstone 
E minor) and H. Westrop (in A flat), with Beethoven’s 
String Trio (Op. 9, No. 2), were played by Messrs. Dunford, 
Thornton, Drake, and Midgley, the vocalist being Miss Violet 
Walker. At the sixth and last concert on March 20, two 

‘snoforte Quintets were heard, Dvordk’s charming work 

A (Op. 81), and Stanford’s early yet mature work in 
D minor (Op. 25), together with Borodin’s String Quartet 
in D(No. 2). Messrs. Edgar Drake, Boothroyd, Thornton, 
Herbert Drake, and Midgley were the instrumentalists, and 
Miss Annie Cockcroft the vocalist. These concerts, the 
character of which is indicated by this bare recital, are doing 
s good work in Bradford. They are not only bringing the 
best type of music to the people, but they are in many cases 
introducing the executants to a higher class of music than 
they might otherwise be induced to attempt. An outcome 
of the concerts was the formation of the Edgar Drake String 
Quartet, which entered upon its third season on February 25, 
when it gave most creditable performances of Schubert’s 
A minor Quartet and Borodin’s second Quartet, together 
with short pieces by Frank Bridge and Percy Grainger. 
Miss Nellie Judson was the vocalist. 

The Bradford Permanent Orchestra’s concert on 
February 26 was conducted by Mr. Julian Clifford, who 
introduced Glazounov’s now familiar Symphony in C minor. 
Elgar's ‘Carillon ’ received a strongly-coloured interpretation 
at the hands of both the reciter, Miss Lucy Nuttall, and the 
Orchestra. Miss Lilian Stiles-Allen was the other vocalist. 
Atthe same Society’s concert on March 18, the conductor was 
Mr. Hamilton Harty, Tchaikovsky’s ‘ Pathetic’ Symphony 
and Stanford’s first ‘Irish Rhapsody’ being features of the 

me. The vocalists were Miss Phyllis Lansdeil and 
Mr. Frank Mullings. On March 15, the Bradford Old Choral 
Society, under Mr. E. J. Pickles, gave what was seasonably 
announced as Handel’s ‘Military’ Oratorio, ‘Judas 
Maccabeus,’ with Miss Caroline Hatchard, Miss Etty 
Ferguson, Mr. Harold Wilde, and Mr. Robert Charlesworth 
as the principals. 


OTHER TOWNS. 


The Huddersfield Choral Society gave, on March 3, 
Coleridge-Taylor’s ‘Scenes from Hiawatha,’ the choral side 
of which, at least, was more than adequately interpreted by 
the Society’s very powerful choir, though the orchestra, under 
Dr. Coward’s direction, left something to be desired. The 
principals, all very capable artists, were Miss Florence Mellors, 
Mr. Sydney Coltham, and Mr. Charles Tree. On February 29 
the Huddersfield Glee and Madrigal Society gave perhaps the 
best programme of concerted vocal music it has ever presented, 
the selection no less than the excellent singing of which 
reflected credit on the conductor, Mr. C. H. Moody. 
Weelkes, Morley, Lord Mornington, Mendelssohn (‘ Why 

yage so fiercely ?’), and moderns like C. H. Lloyd, Stanford, 
{nd Boughton, were the chief names represented. Mr. Frank 
Mallings was the vocalist, and Miss Margaret Littlewood the 
solo violinist. On February 22 the last of a series of chamber 
concerts, given by some Huddersfield ladies—professional 
musiclans—took place, and the programme was given up to 
Belgian music, including works by César Franck and Jongen, 
with songs by other composers. Franck’s Pianoforte Quintet 
was cleverly played by Miss Beanland, Miss Clayton, 
Mrs, Hull, Miss Temperton, and Mrs. Vanner (pianoforte). 
It is to be hoped that these concerts may encourage a taste 
for a type of music which has not been much cultivated in the 
‘own. On March 17 Mr. Frederick Dawson gave one of his 
brilliant and interesting recitals at Huddersfield. 

The Halifax Choral Society gave, on March 9, a very 

a programme, including several pieces from Bach’s 
B minor Mass and Stanford’s ‘The Revenge,’ which were 
admirably sung under Mr. Fricker’s conductorship ; while a 





noteworthy feature of the concert was Mr. Albert Sammons’s 








very fine performance of the first and second movements of 
Elgar’s Violin Concerto. Miss Stiles-Allen was the solo 
vocalist. At the last of the Halifax Chamber Concerts, on 
March 3, the Catterall String Quartet was heard in works by 
Schubert, and Beethoven (Op. 131), with Frank Bridge’s 
‘Three Lyrical Pieces.’ A concert of the usual type by 
the highly efficient Glee and Madrigal Society, under 
Mr. Shepley, on March 18, also calls for mention. At 
Harrogate, on February 29, Mr. Julian Clifford, assisted by 
his wife as vocalist, gave a pianoforte recital, an interesting 
feature being his clever and effective transcription of Reubké’s 
well-known Fugue in C minor. 


Miscellaneous, 


OXFORD DEGREES IN MUSIC. 

The first and second examinations for the Bachelor of 
Music degree will commence on Tuesday in the seventh 
week of Trinity full term and Michaelmas full term, and 
not as heretofore on the first Tuesday in May and November. 
The examination for the degree of Doctor of Music will 
commence on Tuesday in the seventh week of Michaelmas 
full term, and as heretofore on the first Tuesday in November. 
The musical exercises for degrees of Bachelor of Music 
and Doctor of Music may be sent to the examiners for 
approval on or before the second Tuesday of either of the 
full terms. No musical exercise may be submitted which 
has been presented to the examiners in whole or part on 
any previous occasion. A candidate can always find out 
from the Dean of his College or from the Censor of 
non-collegiate students when full term commences. 











Piper Laidlaw, V.C., whose exploits at Loos have made 
him world-famous, has been presented with a gold watch by 
the Musicians’ Company. The Lord Mayor of London 
handed the gift to the hero at the Mansion House, who 
played ‘ Blue Bonnets ’ to the assembled company. 

The Alexandra Palace Orchestral Society gave a fine 
performance of ‘ The Dream of Gerontius’ at the Northern 
Polytechnic Hall on March 11. The principals were Miss 
Phyllis Lett, Mr. Gervase Elwes, and Mr. Fraser Gange. 
Mr. Allen Gill conducted. 

In our review of Mr. Sayers’s biography of S. Coleridge- 
Taylor the quotation in our March number on page 151, 
first column, last line, should read ‘one ‘heme pervades,’ 
not ‘one ey.” On page 154 of the same number, first 
column, thirty-five lines from the bottom, ‘ Vienna’ should 
be Venice. 

We hear with satisfaction that it is the desire of his pupils 
and others associated with the work of the late Mr. G. E. 
Bambridge (who was director of studies at Trinity College 
of Music for fourteen years) to place over his grave a simple 
memorial of their affection and esteem. Any surplus not 
required for this purpose will be suitably applied. Sub- 
scriptions, which should not exceed five shillings, should be 
addressed to Mr. A. E. Drinkwater, hon. treasurer, Trinity 
College of Music, Mandeville Place, London, W. 

We regret that we are compelled to hold over Reviews 
this month. 





The following announcement was made in 7he 7imes on 
March 14: 

BEDFORD.—On the 12th March, at 40, Warwick 
Avenue, Paddington, RUDOLF ELLIs Davip BEDFoRD, 
the intensely-loved son of Herbert and Liza Lehmann 
Bedford, Cadet of the Royal Military Academy, Wool- 
wich, aged 18. 

‘ He also gave his life for his country.’ 
We know our readers will share our deep sympathy with the 
parents. 


Einswers to Correspondents, 
B.A.—The articles on ‘Old Notation: Practical ways of 

expressing details of Musical Composition’ by H. Elliot Button, 

appeared in our issues for July to December, 1914 (missing 


the October number). These are still obtainable. 
(Other answers are held over or dealt with privately.) 
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TWO Extra Supplements are given with this number: 
1. Portrait of the late Sir George Clement Martin. 
2. Beauteous Morn. Three-part Song for Female Voices. 
By Edward German. 


DURING 
Published by } 


DAMS, J. 


THE LAST MONTH. 
NOV ELLO & COo., LIMITED. 


H.—“ Sestale Grace.” Before and after 


meat. OnCard. 1d. 

EESLEY, G. J.—‘‘ The daylight fades.” Hymn and 
Tune. On Card. td. 

HAMBERS, H. A.—‘“‘ Through the day Thy love has 


spared us.” Evening Anthem. (No. 878, Zhe 
Musical Times). 4d. 
OLERIDGE-TAYLOR, 5S. — First 


**Nero.” Pianoforte Conductor part. 


Entr’acte from 
Is. 6d. 


—* C. DAVID.—* The Lord’s Prayer.” 2d. 
—— Vesper, (‘‘ This night and all our life”), 1d. 
ERMAN, EDWARD.—‘“ Emyn Ymostyngiad ” (Inter- 
cessory Hymn). Welsh translation by PARCH. 
GwityM WILLIAMS, New Quay (Llyfr Cér Plwyfol 


Novello, Rhif 16). 2d. Words only, Is. 6d. per roo. 
~REEN, GERALD B.—*‘ Hymn to the Father.” 
Card, 14d. Words only, 2s. 6d. per 100. 
ODGE, HERBERT.—‘“‘A Short and Simple Setting 
of the Communion Service,” in F. 6d 
OLBROOKE, J.—‘‘ Triumphal 
part only. 4d. 
INGSTON, MATTHEW. —‘“ Ho! every one that 
thirsteth.” Anthem for Bass Solo and Chorus. 
Revised Edition. 3d. 
no JAMES.—* Right and Empire.” 


On 


March.” Chorus 


Song. Is. 
USLING, G. 
Hymn. 2d 
CEATS, GODFREY. **Magnificat and Nunc 
Dimittis.” Set to Continental Variants of the Fourth 

and Third Tones, with Organ Accompaniment. 2d. 
CHOOL MUSIC REVIEW.—No. 286 contains the 
following Music in both Notations :—‘‘ The Diver.” 

Unison Song. E. J. LOpER. 14d. 

GcHCoL SONGS.—Edited by W. G. McNaucur. 
Published in two forms. A. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment 
(8vo). 8. Voice Parts only, in Tonic Sol-fa Notation. 
4 


A.—Kyrie Eleison, Gloria, and Vesper 


B. 


No. 1235. ‘*Queen Mab.” Unison Song. 


——___ 
DURING THE LAST MONTH—(continued.) 


G Rane, CECIL J., AnD GEORGE BUTTERWORTH, 
—The Country Dance Book, Part IV., containing 

Forty-three Country Dances from the English Das 
Master (1650-1728). 2s. 6d.; cloth, 3s. 6d. 
= SOL-FA PUBLICATIONS :— 


GERMAN, EDWARD.—“ Emyn Ymostyngiad” (Inte, 
cessory Hymn). (Llyfr Cér Plwyfol Novello, Rhif 
2d 


ONIC SOL-FA SERIES. — Edited by W, ¢ 
McCNAUGHT. 

No. 2247. ‘The Heavenly Word proceeding forth’ 
Quartet or Chorus from ‘* The Last ¥ 
at Bethany.” C. Lee WILLIAMs, | 

2248. ‘‘The Crown of Empire.” Chorus, yi 


Sacred 


Pianoforte or Orchestral Accompaniment, 
THE H. W. GRAY CO., NEW YORK. 
ANDLYN, T. F. H.—‘*God that madest earth af 
EINROTH, T.—“ Suffer the little children.” 
Sacred Song for 
Soprano or Tenor. 2s. 


EATON FAninG. ¥ 
PUBLISHED FOR 
E URDETT, G. A.—‘*‘ Why seek ye the living amoy 
the dead.” Easter Anthem. 15 cents (6d.), 
heaven.” Anthem for Soprano Solo and Chons 
t2cents (4d.). 
Song. 2s. 
ARKS, J. C.—‘‘ Out of the deep.” 
EDER, E. S.— The Lord’s Prayer and Offerty 
Sentence. For Quartet or Chorus. 10 cents (3d.). 








EDWIN SAWER 
(BASS SOLOIST). 
Olivet to Calvary” and Evening Concerts. 


N.E. 


Open for “ 
19, London Lane, Mare Street, Hackney, 





I EPUTY PIANOFORTE.—Lady L.LCi. 
Pupil of B. Cathie, L.R.A.M. and Dr. Karn. Ten yen 

teaching experience ; numerous pupils’ successes R.A. M. examination 

and others. Would ‘te -putize for Professor while on active service. B 


Wotton, 45, Northumberland Park, Tottenham. 





CENTRAL DEPOT FOR RUSSIAN MUSIC 
J. & W. CHESTER 


(O. M. KLING, Proprrieror). 
New AppREss: : 
11 (eleven), GREAT MARLBOROUGH STREET, LONDON, ¥ 
(rst Floor). 
Larce Stock or EncuisH, Frencu, AND Russian MUsiIc, AND OF 
ALL THE CLASSICS. Telephone: Gerrard 7841. 


PIANO PEDALS. 


EVERY ORGANIST 3 
should investigate the importance and special advantagss 


NORMAN & BEARD‘ 


PNEUMATIC PEDAL ATTACHMEN! 
FOR THE PIANO. 


Correct relative position of Keys and Pedals guaranteed. 

Gives a perfect touch and repetition. 

Does not injure the most delicate Piano, 
action being left perfectly free. 

Pedals can be instantly removed. 

Does not alter the Piano touch. 

Every Attachment made specially in our own Factory. 





all parts of the Pianoforte 








NORMAN & BEARD, L1p., 61 BERNERS ST., Lonpox,W: 








If ye lov 


“Almight 
Almight 


I will si 
‘In bum! 











C. H. Ltoyp 3d. 


Telegrams: ‘‘ Vibrating, London.” Telephone : Gerrard 9145 
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ANTHEMS FOR ASCENSIONTIDE. 
“above all praise 2 and all majesty ee Mendelssohn 14d Let not your heart be troubled(DoubleChorus unac.) M.B. Foster 3d. 
ved is the glorious work . Haydn 1d. Let not (Four-part arrangement, with organ) Myles B. Foster 3d. 
*achieved is the no work (2nd Chorus) .. Haydn utd Let their celestial concerts all unite . andel 14d. 
*all glory to the i amb .. ‘ Spohr 14d. | *Lift up your heads oe Handel and 3 L. Hopkins, each 5 
Awake up, my glory ee oe es M. Wise 3d. | *Lift up your heads we ° . Ss. mee Taylor 3d. 
“Christ became foo! unto death . a J. F. Bridge Lift up your heads ° - Turner 2d, 
Christ is not entered into the tas Places .. Eaton Faning 14d. | *Look, yesaints  .. Myles 4 Foster 3d. 
Come, ye children oe .. Henry John King 3d. O all ye people, clap your hands H. Purcell 3d. 
For it became Him ee oe ‘ete at whe s 14d > clap your hands . J. Stainer 6d. 
‘one w) “ on ae *Croft, 4d.; W. B. Gilbert ed. clap your hands T. T. Trimnell 3d. 
byes King . - o Bach 14d. | *O God, the King of Glory is H. Smart - 
Grant, we beseech T hee .. _ _ H. Lahee rd. | *O God, when Thou “pom ae Mozart 3d. 
Grant, we beseech Thee (Collect) ae as A. R. Gaul 3d. | *Ohowamiable.. - . Barnby 3d. 
"Hallelujah unto God's Almighty Son . ae Beethoven 3d. | *O Lord our Governour . Gadsby 3d. 
*How excellent Thy I wy 4 OLord .. . , — _ . Lord a _ ernour Baxtee ite: 
® then be risen wit ris vor Atkins 4d. | *O risen Lord . Barn 14d. 
ier be risen r . re ‘Osmond Carr rand J. 4 rs ea. * = to Fegan 4 gates J. 4 Adlam 4 
ye then be risen (Two parts yles B. Foster 3d. ejoice in the Lor alkin 14d. 
Tat My Father's house H. Elliot Button ar and J. MaudeCrament, ea. 3d. | *SinguntoGod .. F. Bevan 3d. 
In that day . George Elvey 4d. | *Ten thousand times ten thousand E. Vine Hall 3d. 
In that day (Open ye ‘the gates), oe ew F.C. Maker 3d. The earth is the Lord's .. “ T. T. Trimnell 4d. 
"It shall come to pass ot os -_ = —= 14d. | *The Lord is exalted wt Genk John E. West 14d. 
| will not leave you com ort ess = sits ’. Byrd 3d. The Lord is King . Gadsby, 6d.; H. J. King 4d. 
‘King all-glorious .. J. Barnby 6d. Thou art a priest for ever os oe S. Wwesles 3d. 
King all-glorious na Cc horus a arr. for four voices ) +. wd “* “Where Th portals - Ch. ee 3d. 
*Leave us not, neither forsake us tainer 14 nere Thou reignest . Schubert 3d. 
Let not your heart .. Eaton F aning and G. Gardner, each 3d. Who is this so weak and helples ess Rayner 3a. 
ANTI {TEMS FOR W HITSUNTIDE. 
And all the people saw .. - J. Stainer 6d. In My Father's house .. .. J. Maude Crament 3d. 
*And —. came . oe ‘a a - Wood 3d. It shall come to pass es G. Garrett 6d. 
And when the day of Pentecost a i . W. Smith 3d.  *It shall come to pass B. Tours 14d. 
*As pants the hart .. _ - ‘ ae - Spohr 7 7 et God arise Greene 6d. 
*As the hart pants . . : . éa Mendelssohn 14d. et God arise T. T. Trimnell 4d. 
Behold, pe the promise és on -. J. Varley Roberts 4d. *Let not your heart be troubled . H. G. Trembath 14d. 
*Come, Holy ¢ — * ul us Attwood 14d. — down, Holy Dove. B. Luard-Selby 3d. 
Come, Hol ost ; - vey and » Hatton, each 4d. | *O clap your hands . Stainer 6d. 
Come, Holy Ghost . C. Lee Williams and Palestrina, each 2d. | *O give thanks ‘ mn J; Elvey 3d. 
Come, Thou Holy Spirit es ° J. F. Barnett 3d. | *O Holy Ghost, into our minds .. G. A. Macfarren 14d. 
Do not I fill heaven and earth . = Hugh Blair 3d. *Oh! for a closer walk with God ne .- Myles B. Foster rgd. 
*Eye hath not seen (Two-part setting) . -» Myles B. Foster 3d. O taste and see .. *Goss; A. H. Mann, each 3d. 
*Eye hath not seen (Four- “Pe art setting) -- Myles B. Foster 34. *O taste and see - oe _ Sullivan rd. 
Fear thou not on 8 as - ae Josiah Booth 14d.| O Thou, the true and only ight Mendelssohn ed. 
Give thanks unto God . a - oe 4d. O where shall wisdom be found o ie 6d. 
Glorious and powerful God “ = -. Orlando Gitbons 3d. | *Our blest Redeemer : E. V. Hall 3d. 
Dae from Teman .. oe es ea w, Cc. ——_ “M4 *Praised i. , ete Lord daily J. B. “Callin 14d. 
isaSpirit .. ee os ss oe ’.S. Bennett 1 Sing to the Lord Smart ts. 
*Great is the Lord . - ee a W. Hayes 4d. *Spirit of mercy, truth, and love. B. Luard-Selby my 
, = Holy Spirit ee ee - Tm J. y vo 4 —_ of na truth, oe H. A. C — - 
ail! breath of life ‘ ic a ae omas Adams 1 e eyes of all wait upon Thee xibbons 4d. 
Happy i is the man. - on E. Prout 8d. | *The Glory of the God of Israel T. Adams 3d. 
t dwelleth in the secret pl ace .. Josiah Booth 4d.  *The Lord came from Sinai John E. West 3d. 
*Holy Spirit, come, O come (Ad a Sanctum) G. C. Martin 14d.| The Lord descended . ayes rd. 
I was in the spirit. . ws : Blow 6d. The Lord is in His Holy Temple J. Stainer 4d. 
‘I will magnify Thee . . ‘a ° J. H. Parry 3d. The Lord is in His Holy Temple E. H. Thorne itd: 
*I will not leave you comfortless ee oe Bruce Steane 2d. The love of God is shed abroad S. Reay 14d. 
‘Iwill praythe Father .. on - -. G.W. Torrance 14d. There is no condemnation H.S. Irons 3d. 
Ht gonotaway .. - . - - Thomas Adams 14d.| The Spirit of God . "y Arthur WwW. {4 -— 3d. 
gonotaway .. ee - es ° A. J. Caldicott 3d. | *The wilderness.. ohn . Goss, ad.; *S.S. Wesley 6d. 
Pa ng = ‘w. we : wos e. C. S. Hea + *When God of old came down from Heaven .. E. bP a 3d. 
‘If ye love Me Mon a is, and R. Stewart,each 14d We will rejoice . éa - oe roft 4d. 
If ye love Me Bruce Steane 2d. When the Day of Pentecost A. Kempton 3d. 
If ye love Me Herbert W. W areing ‘and W. g 2 Westbrook, each 3d. Whosoever drinketh J.T. Field rd. 
ANTHEMS FOR TRINITYTI DE. 
Almighty and everlasting God . “ a Gibbons 14d. | *In Jewry is God known .. J. Cc te Whitfeld 14d. 
Almighty God, Who hast promised én -- H. Elliot Button + In sweet consent .. H. Thorne 3d. 
“Angel Spirits, ever blessed se ‘ - Tchaikovsky 2d. In the fear of the Lord J. V. arley Roberts 3d. 
Ascribe unto the Lord .. a we ee S.S. Wesley 4d. Let the peace of God J. Stainer 4d. 
“Behold, God is great on ne ‘a E. W. Naylor 4d. | *Let Thy merciful ears A. R. Gaul 14d. 
Beloved, if God solovedus .. = in J. Barnby 14d. | *Light of the world E, Elgar 3d. 
Beloved, let us love one another os .. Gerard F. Cobb 14d. | Lord of all power and might E. T. Chipp 3d. 
Be yeallofonemind .. ee - . Arthur E. Godfrey 3d. | *Lord ofall powerand might .. William Mason 14d. 
Blessed is the man wa n - John Goss 4d. Lord of all power and might (men’s voices) « J. Barnby ad. 
Blessing and glory mn as ‘ es Boyce 14d. *Lord, we pray Thee es J. Varley Roberts 14d. 
“Blessing, glory .. oo a = sa Bach 6d. O Father blest... }. Barnby 3d. 
Come, ye + a on oe ee — a > 4 ee. iL r hast prepared A. - — 4 
camefrom Teman .. oe es Stegga 4d. oyful Light ours 4d. 
1 God 80 loved the world .. oe an . Matthew Kingston ite: “OL ak my trust . re a King Hall 14d. 
=, OLord .. “ - on - Mozart 14d.| Otasteandsee .. ae J. Goss and A. H. Mann, each 3d. 
a 7 to us, Lord . ee a -.  o H. Elliot Button rd. | *Otasteandsee_ .. A. Sullivan r4d. 
ai Cr ne Light ow J. T. Field, 2d. ; *G. C. Martin 4d. O where shall wisdom be found ? Boyce 6d. 
‘Holy, holy, h ; es os oe Crotch 3d. Ponder my words, O Lord Arnold D. C ~ ond rAd. 
Holy, Lord God Almighty ‘sm ce ja T. Bateson 4d. | *Praise His awful Name .. Spohr ad, 
‘How goodly are Thy tents “a we - F. Ouseley r14$d.| Rejoice in the Lord oe G. C. Martin 6d. 
‘How lovely are Thy dwellings .. - on Spohr = *See what love hath the Father .. Mendelssohn 14d. 
‘Hymn to the Trinity .. - - a Tchaikovsky 14d. | Sing tothe Lord . ee a 8d. 

h beady Alpha and Omega .. - on es Ch. Gounod 3d. | *Stand up and bless ra oss 4d. 
i Alpha and Omega .. ia 3 J. Stainer 14d. | Teach me Thy way “W.H. Gladstone, tid. 5 te Le Moir 3d. 
am Alpha and Omega .. ae ‘ J. Varley Roberts 3d. | *The Lord hath been mindful .. . S. Wesley 3d. 
1 beheld, and lo! .. » - - Blow 6d. | *The Lord is my Shepherd G. re Macfarren 14d. 
Henge that the Lord is great 7 es F. Ouseley 14d. | *The Lord is my Shepherd J. Shaw 3d. 
‘= the Lord .. oa Cuthbert Harris, 3d. ; *J. Stainer 6d. The Lord will comfort Zion H. Hiles 6d. 
te magnify .. we = os J. Shaw 3d. | Thou art worthy, O Lord F. E. Gladstone 3d. 
| will sing of Thy power. “= - - Greene 4d. | Thou shalt shew me the path of life Alan Gray 14d. 
will sing of Thy power. aa ‘i aN A. Sullivan 14d. | We humbly beseech Thee wt H. Elliot Button 1d. 
4 will sing unto the Lord - - oe H. Wareing 31. Whatsoever is born of God H. Oakeley 3d 
humble faith .. ° es ° ee G. Garrett 14d. | Who can comprehend Thee Mozart 3d 
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MUSIC FOR LENT & EASTER 


EDWARD BUNNETT, Mus. D. Cantas. 


Two Settings of the Venite, Chant Form, in G and A, ea. 2d. 
Te Deum in F. Chant Form ... tie wee a 
Benedicite in F 


Benedictus and Jubilate in F 3d. 
Cantate and Deus in F 3d. 
Communion Service in E major.. 6d. 
130th Psalm. Out of the deep... 6d. 
Story of the Cross 2d. 
Lead me in Thy truth (Lent) 3d. 
If we believe (Easter) ... ~ ese 4d. 
Do. do. Tonic Sol-fa ... 14d. 
The Good Shepherd (Easter) 3d. 
ORGAN MUSIC. s. d. 


Ave Maria , 1 6 
Two Short P ieces—Larghetto in F, and PastoraleinA 1 6 
Two Sketches—Adagio in F shatp and Andante in 

D flat ose ees w. 2 0 
Twelve Short and Easy ‘Pieces in all keys ee mm @ ¢@ 


London : NOVELLO AND > Company, Limited. 


A SIMPLE FORM OF CHANT SERVICE 





FOR THE 
OFFICE OF HOLY COMMUNION 
Arranged by 


E. A. HUTTON. 





Price Fourpence. 





London: Noveito anp Company, Limited. 


THE 


CHANT COMMUNION SERVICE 
WITH EUCHARISTIC HYMNS. 


The Creed, and Gloria in Excelsis, arranged in verses and pointed 
both for Anglican and Gregorian Chanting. 
Suitable for Mission, Village, or Parish Choirs, or for a Congregation 
without the aid of a choir. 
Arranged by the 


C. W. A. BROOKE, M.A. 





REv. 





Price Fourpence. 


London: Novetto anp Company, L imited 


A Morning and Evening Service 
in E Minor. 


COMPOSED BY 


BASIL HARWOOD. 


(Op. 28.) 


TE DEUM AND BENEDICTUS. Price 6d. 


(The Te Deum composed on the lines indicated by the late 
Bishop Wordsworth of Salisbury in his Paper, ‘*The 
Te Deum, its structure and meaning, and its musical 


setting and rendering.”) 


MAGNIFICAT AND NUNC DIMITTIS. Price 6d. 


London: Novetto anp Company, Limited. 


ILL’S EASY VOLUNTARIES.—Messiah, 
Creation, St. Paul, Judas, One Shilling each. GILL’S 
EASY rt THEM S, No. 1 to No. 11, Twopence each. 


London: Novgetto anp Company, Limited. 
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NOVELLO’S 


Sunday School Anniversary Music 


*Sun of my Soul 
tThine for ever 


ANTHEMS. 
H. Abay 


J. 
“HL, Eiuior Burm 


tI love to hear the story . on Mvytes B,. F; 
tLord, Thy children guide and keep ee ee . H, fo 
tHosanna we sing . ee Joux E. Was; 


Z 
9 


SP SY ONEY pH 


PP PY SY sty 


SP PYOYSyY Pe 


PP SY SYSY py 





Price Threepence each. 
t Tonic Sol-fa, price 14d. each. * Tonic Sol-fa, price 24, 


HYMNS AND ‘TUNES, 


Set I. 
Come, children, on and forward .. 
For the freshness of the morning .. 
I love to hear the story 





Georce C. Magn 
Lady Evan-Sur: 
Freperic Cur 





Come, O come! in pious lays «+ J. Sramar 
Thine for ever ! God of Love W. C. Harvny 
Jesu, Whom Thy children love H. Extior Burtox 
Sweetly o’er the meadows fair F. A. CHaunor 
Would you gain the best in life C. J. May 
On our way rejoicing Watrer B. Grsger 
Now the daylight goes away ee + J. Adcox 
Ser II. 
Again the morn of gladness oe «+ J. Sram 
The Angels’ Song ALBERTO Ranpgcca 
Forward, Christian children - ALFRED Morrat 
The Golden Shore . + Stair 
Saviour, bless¢d Saviour Joun E. Wasr 
Enter with thanksgiving H, Cowss 
Man shall not live by bread j. Var.ey Roser: 
Stars, that on your wondrous way » Stamm 


Joserx Barssy 


The day i is past and over os 
: Frances R. Havencal 


God will take care of you .. 





Set III. 
We march, we march, to victory . 
Hark! hark! the organ loudly peals 
O what can little hands do? . 


-. Josern Barss 
Gesorce J. Benet 
H. Extior Burtox 


While the sun is shining T. Abas 
I love to hear the story - H. J. Gauntustr 
The roseate hues of early dawn .. A. Sutuivas 
Lord, Thy children guide and keep A. S. Coorsr 
In our work and in our play F. Westiakt 
The Beautiful Land.. oe . ee J. Sramwan 
Gentle Jesus, meek and mild es ee on .. J. Stam 
Set IV. 

The boys and girls of England .. - ee J. Sramar 
The crown is waiting on ‘ ee J. Stans 

E. J. Tour 


The City of Light ‘ 
He dwells among the lilies. 

God is in Heaven! Can He hear L 
The Good Shepherd. . ee - ee os « STAINER 
A little kingdom I possess .. ee ee -- RS. Newwas 
Raise your standard, brothers ee - E. J. Trou 
Flowers . ALBERTO RANDBOGER 
Jesus, tender Shepherd, hear me . Horatio Parker 


“Lapy Evan-Suirs 
H,. Exxiot Burtox 





Both Notations, price Fourpence per Set. 
Words only, 5s. per 100, 7 





London: NoveLto anp Company, Limited. 





HYMN TO THE FALLEN. 


By GERALD B. GREEN. 


The > pathos and beauty of music and of words, with their 


message oO 


hope, will appeal to all. 
Price 1}d. ; words only, 2s. 6d. per 100. 





London: NoveL_o AND ‘Company, Limited. 








HYMN FOR CHRISTIAN SOLDIERS. 


By C. CARR MOSELEY. 
Epirep sy SIR FREDERICK BRIDGE, C.V.O. ve 
ery 
suitable for Time of War. Price 1d. Words 1s. 6d. per 
ENTLY TOUCH THE WARBLING LYRE 
Part-Song for A. oR CONTR. (or T.) T.B. Price 2d. 
London: Nove.to anp Company, Limited. 





C0. 


As it beg: 
Behold, b 
Behold, ¢ 
Come, m! 
Hail, gla 

Sol-fa, 

Full § 


Ho, every 
Holiest, 
Sol-fa, 
Holiest, 
(Tonic 
Holy Spi 
Ditto, 


Ocome b 
0 praise ( 
Out of th 


Rejoice i 


Save us, ( 
The great 
Thus sait 
While she 
Whoso di 

Sol-fa, 


As the we 
Darkness 
Glorious | 
God the / 
Go forth, 
How shal 
In the fai 
Jesu, our 
Jesus, Ir 
Lord of o 
Lord of o 


Monarch 


O Sacred 
0 Saviow 
Oh for a « 
Recession 
Thanks b 
{ The Paris 
The rocks 


There is 2 


Through | 


HY 


# Barssy 


—_ 





THE MUSICAL TIMES.—Aprix 1, 1916. 219 


(OMPOSITIONS BY GEORGE C. MARTIN. 








ANTHEMS. | SERVICES. 
s. d. s. d. 
4s it began to dawn (Easter). (Tonic Sol-fa, ae ee - © 3 | Benedicite, No. 1, in F » 4 
Behold, how good and joyful. A.T.T.B. .. ; ; a ee 3enedicite, No. 2, in E flat .. = oO 4 
Behold, O God, our Defender ‘ oe - an ~ & SO Benedicite, No. 3, in G de 4 
Come, my soul, while daylight dying 7 o 4 Benedic ge (Merbecke). Edited > 2 
Hail, gladdening light (Choral Festivals, Evensong). “C onic Benedictus, in A : Pe 
Sol-fa, 2d.) F o © 4 Benedictus and Agnus Dei (from Communion Servies mC .oeg 
Full Score and Orchestral Parts, ond P: arts fe Corasta and Communion Service, in A Io 
Trombones (ad ii4.), MS. , Full Score and Ouchestrs al P: arts, “MS. 
Ho, every one that thirsteth (Tonic Sol-fa, 14d.).. ee -- 0 4 Communion Service,inC .. = .- 10 
Holiest, breathe an evening blessing (Evening). (Tonic Full Score and Orc hestral P: arts, MS. 
Sol-fa, 1d.) -- Pe -- © 14] Communion Se rvice (Merbecke). Edited, with Organ 
Holiest, breathe an ev ening blessing « vening). Ww elsh words Accompaniment 0 - ee - « ©& © 
(Tonic Sol-fa, 1d.) -. .* * - @ 8 Croft and Purcell’s Order for the B arial of the Dead. Edited 1 o 
Holy Spirit, come, O come (To onic Sol- fa, 1k Be os <a ee Easy Offertory Sentences for Parish Choirs 4 
Ditto, Latin Words .. . : os © 8 Jubilate Deo (for Choral Festivals) .. re ; o 6 
Kings shall be thy nursing fathers (/ Accession) ee ° - O 8 Magnificat and Nunc dimittis, in A. (Tonic Sol-fa, 3d.) ° 4 
Let my prayer be set forth Ms . . . “- -- © 1] Magnificat and Nunc dimittis, inA. Welsh Words © 4 
Let thy hand be strengthened ae es se - os © 8 (Tonic Sol-fa, 2d.) 
Magnify His Name... : o 4 Full Score and Orchestral Parts, MS. 
Parts for Small Orc hestra or Smi all Military Bi and, MS. Magnificat and Nunc dimittis, in B flat’ .. , . @0 6 
0 be joyful in the Lord (Jubilate Deo). (Choral Festivals) -- © 6 Full Score and Military Band Parts, MS_ 
Parts for Cornets and Trombones (ad /i4.), MS. Magnificat < N 
fe ar iene oy aa Magnificat and Nunc dimittis, in C (Festival) .. - » &§ 
O come siege op alt ea me Full Score and Orchestral Parts, MS. 
0 praise God in His holiness. Set to an Ancient Chant « @e Macnific eo ; . 
se th Magnificat and Nunc dimittis, in D, set to irregular Chants .. o 3 
Out of the deep (De profundis). A solemn Psalm ‘a - © 8 " - . Se eeaee  aee - 
4 A ‘ " Magnificat and Nunc dimittis, in E flat, Chant form .» @ 8 
Full Score and Orchestral Parts, MS. " a on i om aie : er 
Magnificat and Nunc dimittis, in G (Short Festal Setting) .. o 6 
Rejoice in the Lord (Evening) —— > : . 
Full Score and Orchestral Parts, and Parts for Cornets and 
Parts for Cornets and Tr rombones (ad lib. » MS. Trombones, MS 
Save us, O Lord, while waking(Eventide). (Tonic Sol-fa, 14d.) o 14 Nicene Creed (reciting-note, G) B3 : oe al 
The we dey of the ws es a Ms pes Sol-fa, rd.) 0 14 Responses to the Commandments, in F, E ‘flat, ond G.. each o 2 
Thus saith the Lord ( arvest). (Tonic once ad.) : eo @ 5 Tallis’s Festal Responses and Litany, as sung at St. Paul's 
While shepherds watched (Christmas). (Tonic Sol-fa, 2d.) ° 3 Cathedral, together with Organ genesis nt to the Lord's 
Whoso dwelleth under the defence of the Most High. (Tonic Prayer and Apostles’ Creed I 
Sol-fa, 3d.) .. “6 Pe ‘ aa ; _ m oe 2 Te Deum laudamus, in A (Short Festival). (Tonic Sol- fa, oft ) o 6 
Te Deum and Benedictus, in A flat (Male Voices) = o 6 
ee Te Deum laudamus, in B flat, composed for the Thanksgiving 
5 eee Service at St. Paul's Cathedral, June 29, 1911 .. o 8 
HYMN TUNES, ETC. Te Deum and Benedictus, in C wt be a “ << € 
As the world turneth from evening to morning .. -_ so 6 & SNe Ee 
Darkness of Night (Words only, 1s. 6d. per 100) .. - i Cc AROLS. 
Glorious things of thee are spoken .. os - - o 1 Across the desert sand .. o 1% 
God the All-Terrible (Words only, 1s. 6d. per 100) o 1 I sing the birth .. ° o 1 
Go forth, go forth, to win the world (Processional) - mn @ 8 Last night as I lay sleeping o 1 
How shall we teach our children o 1%] Many hundred years ago . “7 _ - aw €& 
In the faith of Christ. (Processional) o1 Old Breton melodies (hexmenieed). Complete 6d., or in seven 
Jesu, our Lord and God. (Processional) .. o 1 numbers ie .. each o 1 
Jesus, I my cross have taken .. e ¥ . OF Old French melodies (ha armor sized). Cc omplete, 6d. » or in eight 
Lord of our fathers, Thou didst blend (Empire Day) _ ~~ @* numbers ‘ -. each o 1 
Lord of our fathers, Thou didst blend (Britain) . e — They ring with joyful salute ation... on os os oo. © 2 
Words only, 1s. 6d. per 100. —_—_ 
Monarch of the Heavenly Host (Metrical Litany) - w @ PART-SONGS. 
Words only, 2s. 6d. per 100, _ . 
0 Sacred Guest (Wedding) cHiye "oar . e314 re we — elas cies 
O Saviour dear, true Friend of man. (For men).. o 1 Co ows the wind. .T.T.B. es 
Oh for a closer walk with God o 1 Evening. S.A.T.B. ve a6 ie : wl 
Recessional (God of our Fathers) ; i a Let maids be false, so wine be t true. A.T.T.B. OF S.A.T.B. ° + 
Thanks be to God (Words only, 2s. 6d. per ond ‘ — Sleep, darling, sleep. s.A.T... sl. 
The Parish Hymn (Words only, 2s. 6d. per 100) . . o SAAT 
The rocks were rent, the mountains stirred - re ‘ SONGS. 
Words only, 2s. 6d. per roo, —_ emg A - * 6 . ; rs 
There is an ancient river. (Processional.) - - O8 On Mee set ‘“ sie ZS 3 ee 6 
Full Score and Orchestral Parts, MS. — iat ae y : 7 
Through the day Thy love has spared us .. si oo oF 
pe EDUCATIONAL. 
. » on . THE ART OF TRAINING CHOIR BOYS. 
EIGHTY-FOUR . : z 
Nove..o’s Music Primers AnD EpucaTIONAL Series, No. 30. 
4 T TNECE T Paper cover, 3s., Paper boards, 3s. 6d. 
HYMN TUNES AND CAROLS. : . 
THE ART OF TRAINING CHOIR BOYS. 
WORDS AND MUSIC. EXERCISES ONLY. 
Nove.io’s Music Primers AND EpvucaTIonaL Serigs, No. 390A. 
Cloth, gilt, 3s. 6d. Paper cover, 1s., Paper boards, rs. 6d. 





Lonpon: NOVELLO AND COMPANY, LIMITED. 
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Novello’s Chorister Series of Church Music 


i ee | 
9D ON AM SFWNHKH OW ONI AU BW WD 


N 
~ 


FOR FEMALE OR BOYS’ VOICES. 





VERSICLES AND RESPONSES. (four-part) ... os _— A. H. BREwer 
BLESSED ARE THEY THAT DWELL IN THY HOUSE. (Four-part) J. Braus 
KYRIE AND CREED si me Communion A. H. D. PRENDERGAST 
SANCTUS AND GLORIA ... a} , Service A. H. D. PRENDERGAST 
BENEDICTUS AND AGNUS DEI) (Three-part) | A. H. D. PRENDERGAST 
MAGNIFICAT AND NUNC DIMITTIS in G.  (TZhree-fart)... Joun E. Wesr 
LO! FROM THE HILLS MY HELP DESCENDS. (7Zi%ree-part) R. F. M. AKERMaN 
. *HEAR MY PRAYER, O LORD. (Three-fart) ... owe eon MENDELSSOHN 
. *O PRAISE THE LORD. (TZhree-fart) ... , een ove MENDELSSOHN 
. *O LORD, THOU HAST SEARCHED ME OUT. (Four-part) MENDELSSOHN 
. *GOD SAVE THE KING. ( TZhree-part) oe - eee ons ~ 
. *HE IN TEARS THAT SOWETH (In A or A flat). (Three-part) ...F. HIvyer 
. *O PERFECT LOVE (Wedding Hymn). (Zwo-fart) ... wee .. J. BARNsy 
. *THE LORD IS MY SHEPHERD. (TZwo-fart)... ‘ ~ ane H. Smart 


. *YE SHALL DWELL IN THE LAND (Harvest Anthem). (Three-part) J. STAINER 


SHORT COMMUNION SERVICE ww E Frat. (JAfostly unison) B. LUARD-SELBY 


. *THE NIGHT IS FAR SPENT (Advent). (Zwwo-fart) ... — ...M. B. Foster 
THERE WERE SHEPHERDS (Christmas). ( Zwo-fart) 7 ... M. B. Foster 
IS IT NOTHING TO YOU? (Lent or Good Friday). (Zwo-part)  ...M. B. Foster 
WHY SEEK YE THE LIVING (Easter). (Zwo-fart) ... ... M. B. Foster 


IF YE THEN BE RISEN WITH CHRIST (Ascension). (Two-part) M. B. Foster 


. “EYE HATH NOT SEEN NOR EAR HEARD a igi M. B. Foster 


*BY BABYLON’S WATERS. (7Zwo-fart) .. son H. SMART 
MARRIAGE SERVICE. (Jostly Two- part) poe aa ~ . Hucu BLair 
O HOW AMIABLE. (7wo-fart) . - se I. H. MAuUNDER 


THE LORD HIMSELF IS THY KEE PER. (Soprano Solo and Two-part) H. Bair 
SONGS OF PRAISE THE ANGELS SANG (Hymn-Anthem). (Zwopart) AtTTwoop 


ABIDE WITH ME. (Soprano Solo and Two-part Chorus) ase ... [VOR ATKINS 
GOD SHALL WIPE (TZhreefart) ... on mes wun via ... J. T. Frew 
LET THE BRIGHT SERAPHIM (Air from “ Samson”) is - HANDEL 
BURIAL SERVICE (Zwo- and Three-part) ses or on Hucu Bair 
THY WORD IS A LANTERN (7wo-far?) ows oe ... A. M. RICHARDSON 
O YE THAT LOVE THE LORD (Three-fart) ni ... A. M. RicHaRDsON 
OH! HAD I JUBAL’S LYRE (Air from “ Joshua”)... — _ HANDEL 
SEVENFOLD AMEN (Arranged for S.S.A.) ser aes ae id STAINER 
PRAISE THE LORD, O MY SOUL (Three-fart) one _ Joun E, West 
MAGNIFICAT AND NUNC DIMITTIS in C (Zhreefart) _... ...HuGH BLair 
I AM NOT WORTHY, HOLY LORD (7Zwo-fart) one i C. MACPHERSON 
THE LORD LOOKED DOWN (TZhree-fart) se one C. MACPHERSON 


‘I WILL LOOK UNTO THE LORD (Advent or Lent) (Ziwo-part) G. A. MACFARREN 


. "BEHOLD, THE TABERNACLE (Christmas) (Zwo-part) ... G. A. MACFARREN 


“COME, AND LET US RETURN (Advent or Lent) (Ziwo-fart) .... G. A. MACFARREN 
MY HEART, EVER FAITHFUL (in rue key or D) . ” ens ... BACH 


WHATSOEVER THINGS WERE WRITTEN AFORETIME 
( Three-part with Soli ad lib.) C. H. Lioyp 


AS THE HART PANTETH (7Zwwofar?) ... ve ia iis B. MARCELLO 
LIKE AS THE HART (7Zwo-fart) . oe V. NOVELLO 
I WILL GIVE UNTO HIM THAT IS ATHIRST (Sitoune ‘Solo and 

Two-part Chorus)  ... HucGu BLAIR 
SORROW NOT FOR THOSE THAT ‘SLEEP ” (Soprano Solo and 

Two-part Chorus) ae HucGu BLAIR 


*,.” Anthems marked thus *) 1 may be had in Tonic Sol-fa. 


Lonpon: NOVELLO AND COMPANY, Limite. 
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WoW PUBLISHED AS A NET BOOK. 


REVISED PRICES. 


COMMON PRAYER 


> of Choirs, 


OF 


AND THE 








corners, red and g silt 





German Calf, ne re 


with the 
together with the CANTICLES 
inted for Chanting. 


The Cathedral Prayer Book 


Music 


Rev. WILLIAM RUSSELL, M.A., Mus. Bac. Oxon. 


EDITIONS. 
No, 1. Demy 8vo, 628 pp., large type. With Canticles 
and Psalter pointed for eee, : s. d. 
Cloth bevelled, red edges .. 6 < 
Red Basil, red edges 3 0 
Paste grain, limp, gilt edges én a & 2 
Paste grain, limp, round corners, red and gilt edges, 
gilt roll Ir 0 
Turkey Morocco, limp 13 6 
Turkey Morocco, boards, gilt roll 15 6 
Germ: an Morocco, = round corners, red and 
edges, gilt roll . 5 € 
INDIA PAPER EDITION VS: 
Rutland Morocco . 12 6 
Turkey Morocco 16 6 
Russia leather . 16 € 
No. 2. Demy 8vo, 600 pp., large type. With Canticles 
and Psalter pointed, set to appropriate Chants 
(Cathedral Psalter Chants) :-— 
Cloth bevelled, ont edges ‘ 60 
Red Basil, red edg ‘ 8 
Paste grain, limp, vilt edges a 
Paste grain, limp, round corners, red and gilt edges 
silt roll . - ‘ . 11 © 
Turkey Morocco, limp = 6 
Turkey Morocco, boards, gilt roll 15 6 
German Morocco, limp, round corners, red and gilt 
edges, gilt roll ‘ 15 6 
INDIA PAPER E DITIONS : 
Rutland Morocc . 12 
Turkey Morocco -. 1 6 
Russia leather - : - -. 16 
0. 3. Imperial 32mo, 696 pp., Pocket Edition. With 
Canticles and Psalter pointed for Chanting :— 
Cloth bevelled, red edges - a ba 3 6 
Red Basil, red edges és ° 
Paste grain, limp, gilt edges a . : 6 
Paste grain, limp, round corners, red and gilt edges, 
gilt roll “se ' 6 6 
Turkey Morocco, limp 8 6 
Turkey Morocco, boards, gilt roll 9 6 


edges 8 6 





fiect was marvellous. 

othe heart of the vast audience, 
would not be content until the vocalist h ad | sung it 
"— Evening Nex S. 





sang Arnold Beresford’s s« 


glorious—seldom have we heard such enthusiasr 
ENG 7 JA N D 
SONG 
ARNOLD B E RESFORD. 
Rerrain :—‘‘O England, Mother England, 


The land that we adore ; 
God give thee greater glory, 
And guard thee evermore 


In Turee Keys, B 


London: NoveL_to AnD Company, Limited. 


FLAT (B to D), C, and E Frat. 


German Morocco, limp, round corners, red and gilt 
edges, giltroll .. - 9 
INDIA PAPER E DITIONS: 
Rutland Morocco » Se 
Turkey Me rocco « 10 o 
Russia leather 10 6 
Loxpon: NOVELLO AND COMPANY, Limitep. 
*Mr. ‘ENGLAND, ‘and the 
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CHORALE PRELUDES 
FOR THE ORGAN 


C. HUBERT H. PARRY. 
FIRST SET 

ORIGINAL COMPOSITIONS FOR THE 

(New Series), No. 1 

CONTENTS. 

. CHORALE PRELUDE on ‘ Dundee.” 

. CHORALE PRELUDE on ‘“ Rockingham.” 

. CHORALE PRELUDE on S. S. Wesley’s ‘‘ Hampion.’ 

. CHORALE PRELUDE on the “‘ Old 104th.” 

. CHORALE PRELUDE on ‘* Melcombe.” 


. CHORALE PRELUDE **Christe Redemptor 
omnium.’ 


ORGAN 


Amt wn 


7. CHORALE PRELUDE on ‘St. Ann’s.” 

(Just Published.) 
SECOND SET. 
ORIGINAL COMPOSITIONS FOR THE ORC 
(NEw SERIEs), No. 45. 

CONTENTS. 

. CHORALE PRELUDE on “ Croft’s 136th.” 

. CHORALE PRELUDE on “ Martyrdom.” 

. CHORALE PRELUDE on “ St. Thomas.” 

. CHORALE PRELUDE on “St. Mary.” 

. CHORALE PRELUDE ‘* Eventide.” 

. CHORALE PRELUDE on “St. Cross.” 

. CHORALE PRELUDE on ‘* Hanover.” 


AN 


NOU ff WN 


Price Three Shillings and Sixpence each Set. 








London: Novetto Anp Company, Limited 





Vesper Hymns for Use in Time of War. 


Ere we Leave Tuy House, O FATHER .. - oe 2d, 
By ERNEST HARRISON, 
Words only, 1s. 6d. per 100. 

DarkKNESS OF NIGHT .. es os ee a 
By GEORGE c MARTIN. 
Words only, 1s. 6d. per 100, 


London: Novetto anp Company, Limited. 


"— Musical Opin 


** A Sacred Song of sublime grandeur. 
Daily Mail 


** Words and music of eases sad merit. 


THE NAZARENE 


JOSEPH H. ADAMS. 


Rerrain :—‘“‘O loving Saviour, by Thy bitter anguish, 
By all Thy love for our sinful race, 
Grant life Eternal, O Lord Supernal, 
Hear us in Heaven, Thy dwelling place. 
No. 2, in F. 


No. 1, in C (B to C). inD. No. 3, 


London: Novetto anp Company, Limited. 


RAINBOW 
OUR MUSIC READING LADDER FOR BEGINNERS 
By ERICA LOSH. 


A first step towards rapid Reading. An original and simple colour 
scheme that will appeal to children, 





Price Three Shillings and Sixpence. 


London: Novetto anp Company, Limited. 
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ALBUMS FOR THE ORGAN 


On > Ww N= Zz 


on Oy > Ne 7 


- Funeral March (Pianoforte Sonata, Op. 26) 
. Funeral March (Pianoforte Sonata, Op. 35) 


. Funeral March (“Saul”) 0.0. wus 
. I know that my Redeemer liveth (‘* Messiah”) 


Price Three Shillings and = Cloth, gilt, Five Shillings. 


- O rest in the Lord (‘‘ Elijah”’) (C major) ... sa on 
. Cast thy burden upon the Lord (‘‘ Elijah ”) (E flat major) 
. Then shall the righteous - Elijah”) (A flat major) 

. Prelude on Dykes’s Tune ‘ 
. When called by Thee I gain Thy portal (Motet : ‘Come, Jesu, come ”) (G minor).. 


NOVELLO'’S 


No. 7. 
TWELVE 


(FUNERAL MUSIC). 
No. 
BEETHOVEN 
Blest are they that mourn (Requiem) 
CHOPIN | 9. Marche Solennelle . 
Funeral March . WILLIAM FAULKEsS | 10. Marche Funébre 


HANDEL | 12. Lament 





THE VILLAGE ORGANIST 


(Book 37). 
FUNERAL MUSIC. 


. Prelude on Sullivan’s Tune ‘‘ Fatherland” (‘* We are but strangers here”) (A major) 


Blest are the departed (‘* 
I know that my Redeemer liveth (‘* The Messiah ”) 


The Last Judgment ”) (G major) ; 
(E major) 


* Requiescat ” (*‘ Now the labourer’s s ‘task i is 0 "er ”) (Cc major) 


Price One Shilling. 


Lonpon: NOVELLO & COMPANY, 


TWENTY 


SHORT AND EASY PIECES 
ORGAN 


THE 


COMPOSERS. 


FOR 


VARIOUS 


Price, Two Shillings and Sixpence. 


CONTENTS. 
1. ANDANTE CON MoTo 
2. SPRING SONG 
3. ANDANTE CON Moro (from Two ) Inte: \ductory Voluntaries) 
4. SONG OF THANKSGIVING : os on 
5. CHURCH PRELUDES No. 5 
6 POsSTLUDE IN G 
7. PRELUDE IN D MINOR 
S. PRELUDE... 
9. MINUETINA .., — ah 
10. ALLEGRO MODERATO (from o ‘Six Easy Voluntaries,” Second Set) 
11. ALLEGRO. Op. 21 ose ose 
12, ANDANTE. Op. 162 (from Three Short Pieces) 
13. INTRODUCTORY VOLUNTARY ON THE RUSSIAN HYMN 
14. PRELUDE No. 2 (from Six Pieces) 
15. LARGHETTO AND ALLEGRO 
16. ALLEGRETTO PASTORALE (from Six Short and Easy y Pieces) 
17. CONTEMPLATION (from Three Short Pieces) . i ia 
18 PostLupe IN B FLat 
19. MODERATO MAEsTOSO (from Fou r Short Voluntaries) 
20. ANDANTE PASTORALE (from Six Short Pieces) 


LONDON: 


SELECTED PIECES 


7. Funeral March (‘‘ Lieder ohne Worte”) MENDELSs0q) 
BrauMs_| 8. O rest in the Lord “ ~— " 


HANDEL | 11. Finale from ‘‘ Sy voto Pathétique” 


LIMITED. 


Cloth, Gilt Lettered, Four Shillings. 


NOVELLO AND COMPANY, Limitep. 
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Joun E. Wir 
oe Spouk 

F Havpen 
“MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHS 
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Alfred H. Allen 
at H. Bell 

G. J. Bennet 
Josiah Booties 

R. E. Brysot# 

H. Elliot Button 
George Calkin 
Percy E. Fletcher 
C. H. Lloyd 
Kate Loder 
Gustav Merkei 
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J. Varley Roberts 
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W. G. Wood 
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THE NOVELLO EDITION, No. 522. 


DOLL’S-HOUSE SUITE 


FIVE LITTLE PIECES 
FOR 
LITTLE FOLK 
FOR 


PIANOFORTE SOLO. 


Playtime. 


r. Toy Soldiers. 4 
5. Dolly's Lullaby. 


Dolly's Washing Day. 
Dolls’ Waltz. 


( COMPOSED BY 


HUBERT BATH. 
Price Two Shillings. 


London: Novetto anp Company, Limited. 





THE 


WOODLAND DANCES 


A SET OF EASY PIECES 


FOR THE 


PIANOFORTE. 


4. The Cuckoo's Dance. 
5. The Magpie’s Dance. 


NOVELLO EDITION, No. 227. 


1, The Squirrel’s Dance. | 
2, The Hedgehog’s Dance. 
The Grasshopper’s Dance. 


COMPOSED BY 
ERNEST NEWTON. 
Price Two Shillings. 


NovELLo anp Company, Limited. 


WEBSTER’S 
CHILD'S PRIMER 


OF THE 


THEORY OF MUSIC. 


(TWENTY-THIRD THOUSAND.) 


London : 





Price One Shilling. 


London: NovgLito anp Company, Limited. 


No. 11. MUSIC 


NOVELLO’S ELEMENTARY 
MANUALS. 


EpITep sy W. G. McNAuUGHT. 





‘PHYSICAL EXERCISES, DANCES, 


AND GAMES 


IN THE 


INFANT SC ~-HOOL. 


MARGARET ALEXANDER HUGHES. 


THE MUSIC ARRANGED BY 
W. McNAUGHT. 
Price Four Shillings. 


London: Novetto anp Company, Limited. 





SELECT ORGAN MUSIC. 


(BY ITALIAN COMPOSERS.) 


NET. 

Ss. D 
BOSSI, M. E.—Andante con Moto, Op. 97, No. 1, 22 O0.C. 1 o 
— Aspiration, Op. 97, No. 2, 2260.C. .. : , . ee 
— Grand Cheeur, Op. 97, No. 3, 227 O. C. oo & © 
—— Second Sonata, Op. 71, 6 L.R.O. : im OS 
—— Fantaisie am we : . . ia es 3 0 
—- Marche héroique. ‘eo ay . oe so 2 


1s. 6d. 
4. Scherzo, 2s. net ; 5. 


Musette, 2s. net ; 
Cantabile, rs. 6d. 


—— Six Pieces. 1. Prelude, net; 2. 


3. Choral, 1s. 6d. 


net; 


net ; 6. Alleluia Final, 2s. .. = complete 5 o 
—— Op. 118. Ten Pieces. Two Books each 4 0 
Book I. 1. Preludio; 2. Fughetta; 3. Pastorale: 4. 


Angelus ; 5. Toccata di concerto. 
Book II. 1. Melodia; 2. 
festiva ; 4. Intermezzo; 5. 


Invocazione; 3. Marcia 
Finale. 


1. Preludio fugato ; 


BOTTAZZO, Scsiipags 120. Six Pieces. 

2. Elevazi . Allegretto apie 4. Melodia; 5. Trio: 

6. Fantasia 2 complete 4 o 
CAPOCCI, F.—Ten Pieces in two Books each 4 0 


Book I. . Inno trionfale ; 
4. Elegia; 5 
Book I]. 1. Allegro Vivace; 2. 
Adoro te devote ; 5. 


1. Preludio; 2. Melodia ; 
Andantino pastorale. 
Corale; 3. Fuga; 4. 


Marcia religiosa. 


— Ten Pieces. Arioso; 2. Cantilene-Pastorale; 3. Grand 
Cheeur; 4. Contemplation; 5. Canzona; 6. Fugue; 7. 
Pastorale ; Allegretto; 9. Romanza; 10. Marche 
Triomphale re we oe o« complete 8 o 

— Toccata in E flat 3L.R.O. .. “ re a @ 

FRESCOBALDI.—Canzona in G minor. 360 O. C. an 1 6 

— Capriccio Sopra La, Sol, Fa, mi, Re, ut. 365 O. C. 20 

—— Capriccio (on the notes of the Cuckoo). 368 O. C. 1 6 

—— Interludes pour le Kyrie orbis Factor .. - » & 

-— Recercare (In the Dorian Mode), 398 O. C. .. 10 
— Suonata (Offertoire). ua a ‘ ae a i 


Preludio ; 2. 
6. Christus 
complete 4 o 


RAVANELLO, Pieces. 1. 
Preghiera ; 3. 
resurrexit 


NEW FRENCH PUBLICATIONS. 


O.—Op. 50. Six 
Musette ; 4. Elegia; 5. Fughetta ; 


PIANOFORTE MUSIC. a4 

BARDAC.—Une semaine musicale. Pianoforte Solo .. 4 0 
DEBUSSY.—Berceuse héroique. Pianoforte Solo 20 
Six Epigraphes antiques. Pianoforte Solo 5 0 

— Ditto ditto Pianoforte Duet .. os » © 
rer Quatuor. Transcribed. Two Pianofortes, 4 hands .. 8 o 


ROGER-DUCASSE. Prélude et Noce d'orphée. Two 
Pianofortes, 4 hands .. - ; - ~ 8 @ 
—— Orphée. Bacchanale (Act 3). Two Pianofortes, 4 hands .. 1o 0 


CHAMBER MUSIC. 


and Pianoforte ee -_ « 6 © 


Orphée. 


DEBUSSY.—Sonata. ‘Cello 

JARNACH, PH.—Sonata in F. Violin and Pianoforte - 8 
RAVEL.—Trio for Pianoforte, Violin and ‘Cello .. = io & @ 
SAINT-SAENS.—Cavatine. Trombone and Pianoforte. . 3 
— Elegie. Violin and Pianoforte .. . . — o 


NOVELLO'S CATALOGUES, 1a HARMONIUM MUSIC.— 
This Catalogue contains, besides the publications of Novello & 
Co., Ltd., a Choice Collection of Foreign Publications, im- 
ported and sold by Novello & Co., Ltd. To be had post-free 
on application. 

NOVELLO’S CATALOGUES, In ORGAN MUSIC.—This 
Catalogue contains a Choice Selection from the best works, 
written by the most prominent Foreign Composers. These 
works, mostly published abroad, are all to be had from 
Novello & Co., Ltd. To be had post-free on application. 

List of New Foreign Publications, from March, 1911, to December, 

1915, reprinted from 7‘e Musical Times. To be had free on application. 

A Select List of Jaques-Dalcroze’s most popular Educational and 

Instructive Vocal Works to be had gratis and post-free on application. 

LimITED. 


NOVELLO AND COMPANY, 


LONDON : 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


| EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENT?) 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte techniqu 
and to provide students with the means of attacking and overcoming the different special difficulties which have to k 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in 
gressive order, and having reference to some one particular difficulty. The greater part of the Studies themselves hay 
been selected from the standard works of the most eminent Study-writers, and with these are included numerous othe 
which, though of equally great practical utility, have hitherto been less generally accessible. 

































1. FIVE-FINGER STUDIES .... —«. Part1|31- DOUBLE NOTES ..  «. ews Patt 
2. 99 ” oe ee ee » 2)32- °° ” ee oe ee ee 2 
—_ —_—. | 33- 9 9 * ** +. ee 
3. SCALES... 0. ee ee we Part 1 | 34, a ‘ a ae aa 4 
4: ss oa ects ee ee eT) 7 35. OCTAVES ee ee ee ee e+ Patt 
5. BROKEN CHORDS .. ..  «. —«e_- Part 1| 36." ” rr 
os " " -_— « « ce © Fie, CHOeES a 
7- ” ” ee ee ee ee ” 3 8 4 
8. = at: Ma: ne wy a 3 a ss ee ee ee ee 9 2 
9. a is < « « «« «= Sr Gee 
bec nesie Tied | REPETITION P 

q 40. Nee ** .* - ati 
~ eine Sl ee aa 
12. 0 : +. «© te ate ae ” - > ot 
13- my eee we we we 4143. PART-PLAYING 0. ee wesw Patt 
14.° ARPEGGIO .. .. «2 es oe Partr|** » ee 
15. " oo «= «© oo « « Cer Onis. « — « «i 
16. - ee ee ee ee ee » 3/46. - ee oe ee ee oo 6 2 
17. VELOCITY .. = re ” .. Part 1/477 ACCOMPANIED MELODY.. ee oo Patti 
18. - ee ‘ » «62 | 49- 9 9° oe ee sas 
4 . soot ott ott ott" 3) 49. EXTENSIONS anp SKIPS.. .. «Pat 
21. i ia ‘ oa sae ” a oo o as 
22. ” .* .* -+ » 6/51, RHYTHM - om - « ae 
23. ” . a ee ° ” 7 52." ” ** ** ** ** oe » 4 


24. FIGURES IN SEQUENCE ee -. Part 1/53. EXERCISES FOR THE WEAKER FINGERS. 
25." *» - ee oe a By J. A. O'NEILL. 





26. BROKEN THIRDS, SIXTHS, anp 54. WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES .. oe oe ee -» Parti ARNOLD Krua. 
27. BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING _INDE- 
OCTAVES .. oe oe os oo Pasta PENDENCE OF THE FINGERS (Ubungea fir 
—$—$$_$_$_$_____—__—_ die Selbstandigkeit der Finger). By ARNOLD Kats. 
28. SHAKES oe ee oe ee .. Partr |56. PRELIMINARY STUDIES IN _ PLAYING 
29. - oe oe ee oe o w« @| POLYPHONIC MUSIC (Voriibungen fir das 
30. ’ 3 | polyphone Spiel). By ARNoLD Krvc. 


* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 


FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 


SELECTED PIANOFORTE STUDIES 


PROGRESSIVELY ARRANGED RY 


FRANKLIN TAYLOR. 


Tue present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the 
average pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of materia! 
existing, and at the same time to ensure that the different departments of technique shall be undertaken in the order which experience bas 
proved to be the most beneficial. 

The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken ia 
consecutive order, but pupils who are already further advanced than the elementary stage represented by Set I. may commence at once wi® 
Set II., which will be found to be complete in itself, and to illustrate all the essential elements of technique. . 

Where additional studies are desired, or studies cn certain subjects which are not touched upon in this series, the larger collection. 
published under the title of ‘* Progressive Studies '"’ (from which the present examples have been selected), is of course available. 


IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 
Lonpon: NOVELLO AND COMPANY, LimirTep. 


“£5 
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London :—Printed by Novetto anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
Sold also by Stimpkin, MarsHatt, Hamitton, Kent anv Co., Ltd., Paternoster Row, E.C.—Saturday, April 1, 1916. 
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